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Reviews and artilces:

Hakan Lidbo feat 2KHz -  Bad girls go to hell (Supernature/UK) This 10² is out of control!!!! It¹s the best track Hakan ever did! No 2 on my chart.

Tommie Sunshine (Dusttraxx records/USA)

Hakan Lidbo feat 2KHz -  Bad girls go to hell (Supernature/UK) Nice one for the Hakan 10", it went down a storm at Fabric on Friday, played it twice in da mix!!!!!

Nathan Thursting (Bugged Out!)

Hakan Lidbo - Glowworm EP (Intrinsic Design/USA) The super prolific man of the moment sorts through his "minimal & weird" pile of DATs for something to send to Mike and the boys. Intrinsic Designs is probably one of my favorite labels, and every release so far has been smokin' but I would say this is their weakest one. Just goes to show you that no one does it better than the local NY folks. Hakan goes for a more minimal groove here that is all high hats and some bass kicks with none of his vaunted mid range power and little of his wobbly basslines. I kind of like a couple of the tracks on this, and I'll probably drop it at the club 'cause I love the label so much, so I'll let you know what happens on the floor.

Eli Bingham (DJ/USA)

Hakan Lidbo - Glowworm EP (Intrinsic Design/USA) Prolific Swedish producer Hakan Lidbo marks his Intrinsic Design debut with a four track ep of deep tech house with his usual flair for abstract programing and creative sounds. Tracks: Glowworm / Moon 77 / In The Love Chamber / Middleman.

Acetate.com

Hakan Lidbo - Glowworm EP (Intrinsic Design/USA)  my favorite stockholm export is still blowing up the spot, with one of his best ep's to date. 4 tightly produced and oh so pristine tracks, show how this man just gets better and better. always giving a little something for everyone, this perfect ep is no exception. "glowworm" is the highlight of this piece. it's wicked beats and super groove will have dancers pumpin until the end, it's the perfect setup record too. moon 77, this will make a nice floor filler. "moon 77" is a funky tech jam with spacey overtones and a  melodic groove that sounds sweet on the dancefloor. the aggressive "in the love chamber" should make progressive rooms squeal with delight when this gritty number hits the loudspeakers, it's fast and very dj friendly. "middleman" is deep deep tech consisting of extremely soft overtones, haunting sub and traditional tech house pad arrangements. i guarantee this ep is playable for about anyone spinning records today, if not get your head out of the sand and get with it. 4.5/5

The Undah-dub (vybemuzik.com)

Hakan Lidbo -  Sinful Sadie EP (SoCo Audio/USA) New label out of Atalnta kicks off the first of their work with a unique ep by everyone favorite tech head.. hakan. Two kinda chunky cuts with erratic bassline and futuristic sounds will remind you of some of his other stuff and definitely please the palatte. The hit number here is the A-1 cut.. big thick bounce and lots of house groove.. only to be broken down halfway through with a screaming diva-pella that takes this one into the outer space of club house flight. Proper!

DJ Master Blaster (USA)

Hakan Lidbo -  Mobos & Mogies EP (Chalant/USA) The best thing I have heard out of this guy lately is definitely an ep coming out on Chalant that my friend Courtney played a few weeks back at the club. Anyone know when this is coming out? DYING to get my hands on it. DJ Master Blaster (USA)

Hakan Lidbo -  Mobos & Mogies EP (Chalant/USA). Håkan Lidbo was one of the most prolific producers of 2000 with close to forty releases under his belt. His style is ever-changing and ranges from peak-hour clubcuts to deep, dubby techno. This release shows Håkan1s futuristic side, with four tracks of highly workable cutting-edge techhouse. The outside tracks are harder with jackin1 Chicago-style percussion and slippery soundeffects. Funky and driving, these function as DJ tools or stand-alone tracks and will appeal to house DJs wishing to add a little edge to their sets. The inside cuts continue this theme, adding deeper elements and quirky jazz stylings. "Anorectica" takes a wicked garage bassline, adds plenty of effects and an infectious melodyline, while the highlight "Speed with Ease" takes us even deeper with a soulful synth solo and a groovy French vibe. Overall this is a very versatile four-tracker that should appeal to house DJs of all varieties.

Merrick Brown (feedbackmagazine/USA)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Thirty-five year old Stockholm DJ & producer Håkan Lidbo has released more than seventy records during the past ten years, from cheesy pop to the deepest experimental underground. Dropping his first pop single in 1988, he has continued his rise toward reign all the way through the new millennium. Picking up the pace in 2000, he has positioned himself as one of the brightest new stars in our underground dance circuit. With a slew of new singles and remix projects, Håkan Lidbo grows hotter on his latest album from Poker Flat Recordings, entitled "Tech Couture". A brilliant journey through his abstract tech house flavor, with hints of Brazilian, Latin and disco themes throughout. I was fortunate enough to catch up with Håkan Lidbo in NYC for a cute lunch at The Cafeteria on 14th st. and 7th avenue. We discussed the new project and life over burgers and fries...  Upon first glance of the album cover - which features Håkan Lidbo, colorfully dressed in a 70's suit with a blonde bombshell latching onto his leg - you don't even notice that his skin tone is colored a bit dark. Come to find out that the picture is actually from an old magazine photo of some brother and Lidbo's head is super imposed upon the body and shaded darker to match the rest of the man's skin tone. We had a good laugh over that, he says "I always wanted to be black!"

Håkan Lidbo described his style on this album as a cross between tech house, Detroit techno and Latin house. "The rhythms are more Latin than techno". The album is not such a big departure from what he has been doing, but as Håkan Lidbo describes "I try to put as much into it as I can and take it as far as possible... It's more structured and I tried to take it deeper."

After several E.P.'s for Poker Flat, Håkan Lidbo has grown more impressed with the labels developement into more minimal tech-house. So when it came time to create the songs for his new album, Håkan Lidbo tried to keep that inspiration in the back of his mind because after all that's his style of music. Håkan Lidbo hopes everyone enjoys the album, "even though it is very much an album for DJ's. What he tried to do is make it very DJ friendly, with long intro's and outro's, so that all DJ's can get in and out of it with ease and still retain it's listening quality. Even though he is not a DJ, it's comforting to know that he has the awareness of making life for the turntablist easier.

He finds that the response to his music in the states is always positive and realizes that in America house is greater than techno, whereas in europe it's completely opposite. Because we (as Americans) are so bred and currently stuck in our traditional "House" roots, it's harder for people to comprehend his style, leaving some miffed. But when asked about the criticisms that he gets in the states, Håkan Lidbo acknowledges that folks in the states think of his style as strange, because of it's twisted abstract quality, but he has yet had to deal with those people and isn't really thinking about it. But like so many other producers and entertainers, Håkan Lidbo finds it tougher to break through in his own local market. When asked about success in his own country, he states "I get no acceptance at all". He hasn't even been recognized by his countries publications as one of Stockholm's latest and greatest, even though he makes more records than most of his peers in Sweden. This doesn't really bother him, because he is very aware of the club conditions in his country and from the sounds of it, they aren't too well. Home is just what it is, a place to come back to and relax after a grueling schedule elsewhere. When he's not banging the beats, he is listening to some of his favorite music, like classical, film scores, Latin music and a lot of older records.

The last cd he bought prior to this interview (because no one would send it to him) was Daft Punk's latest top 10 LP "Discovery" , which he described as "...brilliant!" He found this LP to be very impressive with it's mix of cheese, 80's vibe and airy elements, citing the greatness of it's production quality.

Bringing us to the mainstream vs. underground conversation, he admits that there is more money flowing in the commercial world than underground, but the musical quality of mainstream is not a major focus for this medium. It all comes down to the bottom line, the almighty dollar. He should know a thing or two about this because after all in a previous life he was an A&R head in the mainstream world for quite some time. "...that's the reason I

quit, because of charts, projects and strategies...hey! what about the music?"

With that said we all should keep an ear out for the talents of Håkan Lidbo Lidbo and embrace the new force that will be driving our dancefloors for days to come. Tech House is alive and well and if you were fortunate enough to catch his stellar live performance at Z club in South Beach, Florida during the WMC 2001 or his brilliant showcase at Brooklyn's Halcyon you would understand where this pioneer is going, and how far we are willing to

go with him. Do yourself a favor and open your mind to the sound of the future.

"Tech Couture" is out now on Poker Flat Records, distributed by K7! As well be sure to look out for future projects, including a remix for Q-Burns Abstract Message, featuring Lisa Shaw, due out very soon.  

Kevin Donaldson (Vybemusic/New York)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) After releasing three

12" singles on Poker Flat Recordings, Stockholm DJ and producer Hakan Lidbo delivers his first full-length album, Tech Couture for Steve Bug's highly credible tech house label. To take electronic music to new levels was and still is the main intention in Hakan Lidbo's studio work. There is no doubt that his tunes are authentic evidence of what happens in the depths of his musical heart. Techy and warm.

Homebass.ca

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Der Schwede Hakan

Lidbo ist ja bereits ein alter Hase mit ansehlicher Release-Liste und hat von Paper bis Transmat schon alle möglichen Labels abgeklappert, um nun nach drei EPs für Poker Flat seinen ersten Longplayer auf Steve Bugs Label zu produzieren. Dort ist er mit seinem Minimal-Techhouse (klingt immer so schön scheiße dieses Unwort, aber Türsteher-Vertretung klingt auch nicht gerade besser, oder was meint Max Gold dazu?) auch genau richtig aufgehoben.Lidbo ist ein raffinierter Feinmechaniker. In jedem seiner Tracks passiert so wenig wie viel Aufregendes. Wenig, weil natürlich extrem effizient gearbeitet wird und alles ohne schmückenden Ballast funktioniert. Viel, weil dennoch immer wieder Breaks, strukturverändernde Einfälle und Gimmicks aufgefahren werden. Tech Couture << ist eine gute Platte, die allen derzeit gestellten Ansprüchen mehr als gerecht wird. Doch damit geht für mich ein klitzekleines Problem los. Denn wenn man sich öfter zu elektronischer Musik

äußern zu müssen scheint, ist man es irgendwann einfach leid, zum tausendsten Male etwas über Struktur <<, Komplexität << und ökonomisch motivierter, Zielgenauigkeit << in den einzelnen Tracks oder der Gesamtheit eines Albums erkennen zu wollen. Seit aus allen Ecken und Enden guter bis sauguter Minimal-Kram in elegantem Schwung direkt auf den Plattenteller fällt, kann man die entsprechenden Releases einfach nicht jedesmal aufs neue, nach unverbrauchten Begriffen ringend, durchchecken und mit einem Röntgenstrahlendiskurs abfeiern, als hätte man Vergleichbares noch nie gehört. Tech Couture << ist ein Album ohne Schwächen oder Ausfälle.Würden das derzeit andere nicht auch hinbekommen, wäre ich für den spontanen Kniefall bereit. Doch so bleibe ich einfach gut gelaunt sitzen.

(Spex  04/2001)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Hakan, der alte Schwede, macht sich auf der Cover-Rückseite, an einem, naja, ich denke es ist der Venushügel der Dame, die auf der Front zwischen seinen Beinen sitzt, zu schaffen. Die führen ein Leben, diese musikalischen Multifunktionalisten.... In der Gemeinde der Genrehopper nimmt der Stockholmer derzeit wohl die Pole-Position ein. Wahrscheinlich gibt es niemanden, der alle seiner musikalischen Gesichter kennt, allein bei den Produktionen, die irgendwo in der großen Schublade House einzuordnen sind, kommt man momentan aus dem Staunen nicht mehr heraus. Ob Force Inc., Loaded, Paper oder eben Pokerflat - auf jedem Inprint eine andere Facette. Bei seinem vorliegenden ersten Pokerflat-Album - dem zweiten Künstler-Album des Labels nach dem des Labelowners - widmet er sich einer sehr elektronisch klingenden, minimalen House-Variante. Nachdem ich meine erste Enttäuschung überwunden habe - ich hatte Clubmonster im Stile früherer Pokerflat-Releases erwartet - steige ich ein in die faszinierende Listening-Welt knochentrockener, holpernder Beats und Blubberbässe, in denen zuweilen der Funk aufblitzt, atemberaubender Soundkombinationen und Hallräume (wie z.B. bei dem Subbass-Dub-Bastard "Coming Clean"). Und für den Club sind ja mit "Bilingual" und "Kiki de Montparnasse" doch noch 2 von den 12 Tracks abgefallen.

(Groove  04/2001)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger)Der Name des Albums ist Programm. Es ist das Debut-Album des 35-jährigen Stockholmers auf dem renommierten Hamburger Minimal-Tech-House-Label. Reduziert auf das Notwendigste schafft Hakan Lidbo elektronische Musik voller Überraschungen, die nicht nur im Club funktionieren, sondern auch in entspannter Lounge-Atmosphäre. Lidbo versteht es mit der eingesetzten Computer-Technologie neue Wege in der Kreation von Sounds  zu gehen. Seine mehr als 70 veröffentlichten Produktionen für die unterschiedlichsten Labels beweisen das sehr eindringlich. (X-Tips/Bielefeld  04/2001)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Der 35-jährige Stockholmer DJ und Produzent HakanLidbo präsentiert mit seinem Album "Tech Couture" seine derzeitige Vision von Tech(no)House. Smart schachtelt und filtert der Schwede hierbei seine Percussions, Hihats und Clicks auf gerader bouncender Bassdrum. Denn genau darum dreht sich alles auf seinem Longplayer: um Rhythmus. Lässig schüttelt der technikafine Norde trickreiche Breaks aus dem Ärmel und kann sich mit Drummachinekitzlern wie Hardfloor locker auf eine Stufe stellen. Ganz nebenbei reiht er sich zwischen die derzeitig angesagtesten Knisterkünstler auf der kommenden "Clicks and Cuts 2" von Force Inc. ein. Definitiv vielseitig der Mann. Die Sounds jedoch die er unter und in sein Rhythmusgeflecht einarbeitet, wirken meist als Ergänzung und scheinen nicht wirklich ein Eigenleben zu besitzen. Zur sehr orientiert sich alles am Beat. So vermisst man teilweise arg, was man an seinem "Televinken" so sehr mochte: nämlich Wärme und pulsierende sexy geile Endlosgrooves. Technisch gehört Lidbo einwandfrei zur Avantgarde, nur fehlt den Tracks manchmal eben etwas das melodiöse Futter.

(Moritz Sauer) popkomm news

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Hakan Lidbo, unser Mann aus Südschweden, bekannt durch mehrere EPs und seine Beiträge zur letzten Poker-Flat-Compilation. Großartige Verziehrungen spielen hier allerdings gar keine Rolle, vielmehr steht die maximale Reduktion der funky Clicks im Vordergrund. Minimal-House mit dem anerkannten Gütesiegel des Steve Bug Labels (Poker Flat). (Diabolo  04/2001)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Nachdem der 35-jährige Stockholmer DJ und Produzent Hakan Lidbo in den zehn Jahren mehr als siebzig Produktionen, von cheesigem Pop bis hin zu deepen, experimentellen Underground  veröffentlicht hat, präsentiert er nun sein erstes Album "Tech Couture". Im Laufe der Jahre arbeitete  Hakan Lidbo mit Künstlern wie Andy Hughes (The Orb), Smith & Mighty, Cari Lekebusch und Adam Beyer zusammen. Kooperationen, die seinen Dance-Musik-Horizont um ein vielfaches erweiterten. So präsentiert er sich heute als ein innovativer und gefragter Produzent des Genres, worüber der vorliegende  Longplayer in eindrucksvoller Weise Aufschluß gibt. Seit dem 30. März ist dieser im Handel erhältlich und wartet darauf, von euch begutachtet zu werden. (Piste Neubrandenburg  04/2001  -   CD des Monats)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Deutschlands House-Pimps haben wieder zugeschlagen. Neben Dessous gehört Pokerflat Recordings eindeutig zur Gruppe der sich selbst feiernden Schar junger Menschen, denen der Spaß am Leben im Biz noch nicht ganz abhanden gekommen ist. Sexy Motherfucka sein und davon sprechen. Hakan Lidbo reiht sich nach anonym gehaltenen 12-Inches nun mit Outfit und Damenbegleitung hervorragend bei den anderen Womanizern ein. Die Musik dagegen spricht eine andere Sprache. War man von ihm bisher zum größten Teil softere und eindeutig-schwüle Deephouse-Releases gewohnt, so sind seine Albumtracks für "Tech Couture" erstaunlich technoid und kleinteilig ausgestattet. Vergebens sucht man nach mitreißenden Gesangslinien und dichten rauchgeschwängerten Sounds. Lidbo ist den verdaulichen Mittelweg gegangen, hat sich auf Beats konzentriert, nur spärlich plockernde Beigeräusche hinzugefügt und mit minimalem Aufwand einen Flow erzeugt. Lidbos Tracks haben aller Reduktion zum Trotz einen Anfang und ein Ende und verkümmern nicht als DJ-Tool-Sammlung. Ebenfalls erstaunlich die Bandbreite, mit der Spannungen erzeugt und Tempi variiert werden. Bleibt zu hoffen, dass dieses Album in der Release-Flut des jungen Mannes nicht untergeht. (Intro  04/2001)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Der nach drei Maxis des Stockholmer DJs und Produzenten erste Longplayer auf Steve Bugs Poker Flat-Label ist komplexeste und funkaufgeladene minimale Überzeugungsarbeit. Zum Teil sehr deep vertrackte Discofetzen-Faserprüfung, zum Teil die eine oder andere D’n’B-Rocker-Spurensuche, ohne direkt mit dem Kopf durch die Wand stoßen zu wollen. Tech Couture bleibt einem minimal technohousigen Stil verpflichtet. Charmant und gut angezogen. Disco ohne plumpe Anmache, sondern: ganz im Gegenteil. Flyer-Berlin (Germany)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Er kommt aus Stockholm, er ist DJ und Produzent, hat zudem noch einen lustigen Namen, und schon unzählige Sachen veröffentlicht. Die Rede ist von Hakan Libdo, der mit 'Tech Couture' nun seine vierte Veröffentlichung und ersten Longplayer auf Steve Bugs Mininmal-TechHouse-Label Poker Flat feiert. Der gebürtige Malmoer feiert auf 'Tech Couture' seine ganz eigene Art des Minimalismus. Wo andere Elektroniker detailverliebt Sample auf Sample schichten, um einen halbwegs groovenden Track hinzulegen, beschränkt sich Libdo auf wesentliche Bestandteile eines Grooves, packt den einen oder anderen Knarrrz-Bass drunter und sorgt sich lieber darum, dass das Arrangment ausgefeilt und nicht langweilig ist. Das ist die ganz große Form des Minimalismus. 'Tech Couture' sei definitiv denen nahegelegt, die sich unter Minimalismus nur eine vor sich hinwummernde Bassdrum vorstellen können. Ihr liegt falsch... (Aktiv-Musikmagazin  04/2001)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Die Tracks folgen einer Linie, die hier eher technoid, dort housiger ausfällt. Alles bleibt minimal und im mittleren Tempo, dabei aber keineswegs streng. Es gibt genügend auflockernde Flächen und Harmonien. Wer von einem Album eher Abwechselung und Variantionsreichtum erwartet, dürfte enttäuscht sein, alle anderen dürfen sich entspannt zurücklehnen und modernes Understatement in

Sound genießen. * * * * (Groove  04/2001)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) 35  Jahre alt – und noch kein bischen müde vom Produzieren. Der Stockholmer DJ und Produzent Hakan Lidbo veröffentlicht sein erstes Album auf dem Minimal-Tech-House-Label Poker Flat. Zu seiner Arbeit meint er trocken: "Die Computer-Technologie gibt uns die Möglichkeit, Musik auf völlig neuen Wegen zu produzieren - also sollte sie auch frisch und neu klingen". Das tut sie wahrscheinlich. Denn bei diesem Mann weiß man nie, was im nächsten Moment passiert. Erst blubbert es rhythmisch aus den Boxen, bis sich im nächsten Augenblick neue Tonelemente hinzugesellen. Manchmal führt das sogar zu einer geradlinigen Basslinie, die sich doch tatsächlich durch den ganzen Track hindurchzieht. Lidbo arbeitet mit neuen Komponenten und lässt die alltäglichen Konventionen links liegen. Warme  Grooves finden jedoch bei

allen seinen Spielereien immer wieder Platz in seinen Stücken, von denen es auf seiner neuen Platte insgesamt zwölf zu genießen gibt. (Partysan - Ba./Wü.  04/2001)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Als würde der Name Poker Flat Recordings nicht schon genug sagen, so erscheint auf besagtem Label die neue Hakan Lidbo. Nach bisher mehr als 70 Produktionen lassen sich keine Abnutzungserscheinungen erkennen. Frisch wie eh und je klingen die Tracks des Stockholmers. Fließend, groovend, ein wenig treibend, aber immer smooth und tied kommen die Stücke daher. (Smag  04/2001)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Hakan Lidbo, gebürtiger Schwede mit einer musikalischen Vergangenheit, die vielen in ihrem ganzen Umfang nicht bewusst ist. So veröffentlichte Lidbo in den letzten 10 Jahren mehrals 70 Produktionen auf so bedeutsamen Plattformen wie Paper Rec., Transmat, Sm:)le, Loaded, Poker Flat und vielen mehr. Jetzt liegt sein neuer Longplayer vor. 12 Titel, die sich gekonnt zwischen House, Techno  un Experimental bewegen, erwarten den Freund minimaler Klänge, der im Wenigen alles findet. Sicher führt Lidbo den Hörer, variierend zwischen treibenden Beats und wohligem Verlorensein, auf eine Reise durch Detail-verliebte Klanglandschaften - spätestens nach dem vierten Track hat man den Eindruck, auf eine andere Bewußtseinsebene transformiert worden zu sein. Gekonnt sind die Auf- und Abstiege in Szene gesetzt. Traumartige Sequenzen werden von sehr konkreten Beats abgelöst und umgekehrt. Als DJ

betrachtet, also die Tracks unabhängig von einander gesehen, kann definitiv eine hohe Tauglichkeit bescheinigt werden, sehr ergiebig! Es könnte da natürlich Schwierigkeiten bezüglich der Akzeptanz beim "normalen" Clubgänger geben, ist aber für ein gewilltees Publikum auf alle Fälle eine anspruchsvolle Bereicherung. Reinhören!  (5 von 6 Bewertungspunkten) (Subculture Freiburg  04/2001)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Nachdem der 35-jährige Stockholmer DJ und Produzent Hakan Lidbo bereits drei EPs auf Poker Flat veröffentlicht hat, präsentiert er nun sein erstes Album auf Steve Bugs renommierten Minimal-Tech-House-Label. Die insgesamt 12 Titel stehen für den eigenständigen Sound von Hakan Lidbo. Seit dem Einzug der Computertechnologie besteht für Lidbo die Möglichkeit, Musik auf völlig

neuen Wegen zu produzieren. Also sollte sie immer neu und frisch klingen.

Eine Aussage die er ohne weiteres anbringen darf, angesichts seines exzellenten Outputs, der es uns erlaubt, direkt in das musikalische Herz dieses aussergewöhnlichen Künstlers zu blicken. Dadurch bemerkt man seine Vielfalt und den Einfluss durch namhafte Künstler wie Andy Hughes (The Orb), Smith & Mighty und Cari Lekebusch, Kooperationen, die seinen

Dance-Musik-Horizont um ein vielfaches erweiterten. Hakan Lidbo präsentiert uns dies, auf diesem Longplayer, in eindrucksvoller Art und Weise. (Nitebeat  04/2001)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Da sitzt man nun am Computer und kann seine Füße nicht still halten. Der Grund für das Gezappel: "Poker Flat Vol. One". Nach zehn 12"-Releases hat sich Labelchef und Chefproducer Steve Bug nun dazu durchgerungen, eine Labelschau – naturgemäß als "Best of..." - zu veranstalten. Das Schöne daran: Alle Tracks können das hohe Niveau, das Hakan Lidbo mit dem Opener "Televinken" erklimmt, locker halten. Es geht hier um House, schnörkellosen, minimalen House, der auf das Wesentliche abzielt: die Tanzflur-Verträglichkeit. Alle Poker-Flat-Künstler sind vertreten, Tom Clark genauso wie Jackmate und die Berliner Märtini Brös; die klaren Höhepunkte kommen aber von Steve Bug himself: das sehr metallische "Fog You" (was heißt´n das?!), an sich schon ein Hit, wird noch übertroffen von "At the Front", das im Mix von David Carretta als mitreißender Disco-Stomper daherkommt, während Bugs Superhit "Loverboy" in Josh Winks Händen fast schon zum Trancetrack wird. Allererste Klasse ist dann auch die letzte Nummer, "Monsterbaze", eine Koproduktion von Bug und DJ T (aka Thomas Koch, Groove-Begründer), die uns mit futuristischem Elektro geradewegs in die Zukunft beamt. And the Beat goes on... Sebastian Hofer (Cgevolver/Ger)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Edelster groovy, minimal, Tech-House mit innovativen Sounddesign. Der Name des Albums hält, was er verspricht, frische, schöne Töne, absolut elegant arrangiert. Das ist keine Stangenware. Hakan Lidbo hat sein Studio in Malmoe, der Stadt die zur Zeit der kreative Hot-Spot in Schweden ist. Der Vollblutmusiker hat schon alles mögliche produziert und bisher über 70 Veröffentlichungen releast. Dieses Album ist ein angenehmes Beispiel dafür, was man als Könner mit modernster Computertechnologie für den Dancefloor schaffen kann. Hakan Lidbo ist der Richard Devine der Tanzmusik. Testergebniss: durchaus Trancefloor kompatibel. Man reiche diese Delikatesse zum Opening- oder Groovefloorset (Mushroom  04/2001)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Nachdem der 35-jährige Stockholmer DJ und Produzent Hakan Lidbo bereits drei EPs auf Poker Flat veröffentlicht hat, präsentiert er nun sein erstes Album auf Steve Bugs renommierten Minimal-Tech-House-Label.  er Titel "Tech Couture" ist dabei Programm: Labeltypisch sehr minimalistischer House mit einer gesunden Portion Elektroeinflüsse, sehr abwechslungsreich durch Technofloor-meets-Chillout-Stücke und kickenden Steppern mit viel Funk und detailverliebt. Dank seiner bisher über 70 Veröffentlichungen innerhalb der letzten 10 Jahre von cheesigem Pop bis hin zu deepen, experimentellen Underground ist Lidbo's musikalische Bandbreite ein Haupttrumpf seines Poker-Flat-Album-Debuts. Nicht ohne Grund zählt er heute zu den innovativsten und gefragtesten Produzenten der elektronischen Tanzmusik - was diese CD in eindrucksvoller Weise bestätigt. (Subculture - Mannheim/Karlsruhe  04/2001)

Hakan Lidbo: Tech Couture (Poker Flat Recordings) Hakan Lidbo, apparently the alter ego of Steve Bug, has been appearing everywhere lately from Force Tracks to Moody to Fiji. Everyone wants a piece of his new take on the tech-house sounds. "Tech Couture" shows why there has been such an A & R feeding frenzy over this artist. The songs are all of uniformly high quality and combine both the syncopated swing of house music and the harder kicks of

techno. Songs like "Windy City" will certainly appeal to house and techno DJs alike. The sound is extremely advanced, but not at the sacrifice of any soul. "Telepaths" relies more on click-y drum sounds and slowly builds into spacey synths stabs and dub inspired melodies. Tipping his hat to the Basic Channel sound, "Coming Clean" is one of the many highlight tracks here that seems to be both futuristic and completely of the moment at the same time.

Ben Ewy

Hakan Lidbo: Tech Couture (Poker Flat Recordings) Sweden's Håkan Lidbo delivers a funky set of slinkcore house and lush electro- influenced techno grooves. From a producer who counts artists from Aphex Twin to John Cage via Shirley Bassey as influences. His recent outing for Force Tracks ‘More Facts’ is a preview of the gems on display here. Oh and the sleeve shows the best pimpin’ action since Pulsinger’s Porno’. Available on eight track double wax and twelve track shiny disc. (Bi-Wire/UK)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Der 35 jährige Stockholmer DJ ist in der Szene schon durch unmengen famoser Produktionen bekannt. Durch seinen minimalen und innovativen Stil mußte er irgendwann einmal auf Steve Bugs Label "Poker Flat Recordings" stoßen.Nach drei Eps (Televinken, Meta-Matic und Kiki de Montparnasse) folgt nun mit Tech Couture sein erstes Album. Das besteht aus richtig aufwendigen und trotzdem coolen minimal TechHouse-Stücken, die sich wunderbar zu einem runden Eindruck zusammenfügen. Man sollte sich das Album unbedingt einmal auf Kopfhörern zu Gemüte führen; erst dort hört man die vielen kleinen schwirrenden Sound, die Hakans Stil ausmachen.Fazit: Elektronische Tanzmusik auf sehr hohem Niveau bleibt trotzdem tanzbar.  5 von 6 Punkten. (jacktracks.de   03-04/2001)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Wem Minimalelektroniker wie bspsw. Vladislav Delay zu abgehoben, der übliche Tech-House-Kram aber zu oberflächlich erscheint, darf sich auf das neue Album des Stockholmer DJs und Produzenten Hakan Lidbo freuen. Steve Bug hat den verschrobenen Schweden für die deutsche Technoszene entdeckt und präsentiert nun auf seinem Label Poker Flat  Lidbos "Tech Couture", ein durchaus programmatisch zu verstehender Titel. Lidbo gehört zu den jungen, neugierigen Techno-Produzenten, die sich wohl um die Tanzbarkeit ihrer Tracks kümmern, die Löcher zwischen den harten Beats aber stets mit einer minimalistischen Strichführung aus bizarrer Phantasie füllen. Das ist manchmal nicht mehr als ein Synthieblubbern, ein kurzer Schrei oder ein abgerissenes Sample und fügt sich dennoch nahtlos in den dunklen Fluss aus Beats und Loops. Lidbo geht in Sachen Minimalismus mitunter weiter, als viele seiner europäischen Kollegen, seine Tracks schielen schon mal nach Detroit oder in die Plus8-Ecke - im Gegensatz zu diesen Techno-Schulen vermeidet er aber, allzu düstere Sound-Kathedralen zu errichten. Letztendlich ist der Schwede immer ein (wenn auch eigenwilliger) Entertainer, und "Tech Couture" seine musikalische Form der Samstagabend-Show. ????

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Nachdem der 35-jährige Stockholmer DJ und Produzent Hakan Lidbo in den zehn Jahren mehr als siebzig Produktionen, von cheesigem Pop bis hin zu deepen, experimentellen Underground  veröffentlicht hat, präsentiert er nun sein erstes Album "Tech Couture". Im Laufe der Jahre arbeitete  Hakan Lidbo mit Künstlern wie Andy Hughes (The Orb), Smith & Mighty, Cari Lekebusch und Adam Beyer zusammen. Kooperationen, die seinen Dance-Musik-Horizont um ein vielfaches erweiterten. So präsentiert er sich heute als ein innovativer und gefragter Produzent des Genres, worüber der vorliegende  Longplayer in eindrucksvoller Weise Aufschluß gibt. Seit dem 30. März ist dieser imHandel erhältlich und wartet darauf, von euch begutachtet zu werden. (Piste Neubrandenburg  04/2001  -   CD des Monats)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Hakan Lidbo gilt heute als einer der innovativsten und gefragtesten Produzenten des Genres, worüber dieser Longplayer in eindrucksvoller Weise Aufschluß gibt. Elektronische Tanzmusik auf einem völlig neuem Niveau... eine Passion!!! (Partysan/Nordrhein-Westfalen  04/2001)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Der Stockholmer DJ & Produzent Hakan Lidbo ist nicht nur in der schwedischen House-Szene ein gern gesehener Gast und fleißiger Plattendreher. Mehr als 70 Produktionen gingen in den vergangenen 10 Jahren auf sein Konto. Mit "Tech Couture" gibt er nun sein Debut bei Steve Bugs "Minimal-Tech-House" Label und zeigt sich als puristischer Klangschöpfer. Hakan arbeitet nur zu gern mit minimalistischen Clustern, die er teils mit deepen Bässen, spacigen Abstraktionen oder Elementen aus der Industrial-Ecke richtig in Form bringt. Dadurch wird die monotone Rhythmusstruktur aufgebrochen und funktioniert so auch bestens außerhalb der Clubtür. Dafür sorgt nicht zuletzt eine perfect abgestimmte Dosierung aus gelegentlichen Abstechern in Ambient, Trance und EBM-Gefilde. (InMusic  04/2001)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Der Stockholmer DJ und Producer bringt nach 3 EPs [pfr 003 / 008 / 010] nun sein erstes Album auf Steve Bugs Label Poker Flat heraus. Waehrend des etzten Jahrzehntes brachte es der nun 35jaehrige auf mehr als 70 Produktionen in zahlreichen Stilrichtungen - u.a. in Zusammenarbeit mit Kuenstlern wie Andy Hughes [The Orb], Smith & Mighty, Cari Lekebusch und Adam Beyer. Den Skandinavier hoert man ihm denn auch an: Eine Fusion aus minimalem House und sweden-like Techno-Elements wuerde ich sagen. Piano- und Synthie-Klaenge kommen dabei nicht zu kurz, ebenso wenig wie Freunde des Experimentellen. Fuer den DJ-Gebrauch ist das ganze dann weniger denkbar [vielleicht noch in einem Minimal House Set], vielmehr wohl eher fuer die Couch im heimischen Wohnzimmer. Jeder Track ist dabei auf seine Weise eigenstaendig und dennoch ergeben sie ein zusammenhaengendes Album.  Hervorheben moechte ich einzig

das Intro - ein krasses Teil im Stile des Meisters Aphex Twin - und dabei leider einfach viel zu kurz. (convulse.de  04/2001)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Zweifelsohne gehört Hakan Lidbo nicht nur zu den erfolgreichsten Produzenten dieser Tage, sondern auch zu den aktivsten. Nach drei 12"es für Steve Bug's minimal Techhouse-Label Poker Flat und insgesamt über siebzig Releases während der letzten zehn Jahre, präsentiert der 35-jährige Stockholmer nun sein erstes Album auf oben genanntem Imprint. Geprägt von seinem unverkennbar deepen und doch kickenden Sound findet der Liebhaber kontemporärer Housemusic auf insgesamt einundsiebzig Minuten Spielzeit zwölf Titel, die das Feeling etlicher durchtanzter Clubnächte 1.1 in heimische Gefilde transportieren, ohne die Tracks in ihrer ungemixten Form an Spannung und Magie verlieren zu lassen. (Nitestylez.de  04/2001)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) After releasing three 12"'s on Poker Flat Recordings, 35-years-old Stockholm DJ & producer Hakan Lidbo delivers his first full-length album for Steve Bug´s highly credible tech house label: Tech Couture. Hakan Lidbo was born in Malmø, an industrial town in the south of Sweden. He started playing the piano as a kid, became quickly bored and bought his first synthesizer. Actually Hakan was also the very first one to buy a sampler in his home town. He soon became aware of the fact that electronic dance music was his mission and spent all his money on synths until he finally had bulit up his first complete studio. During the 80s he also played with a series of rock bands, but never really liked it, because he realized his aversion against working with disorganized people -- drummers that always are late or bass players that rather play jazz -- Hakan prefered doing everything himself, that's why the studio became his favorite environment and he soon separated from all dependencies. To take electronic music to new levels, that was and still is the main intention in Hakan Lidbo´s studio work. 'As the method of recording dance music has completely changed when computers came into the studios, it's amazing that it still sounds pretty much the same. Some producers who call their music experimental are nothing but copy cats, the technology gives us an opportunity to make music in a completely different way so the music should sound completely different', Hakan states with an enormous portion of self-confidence -- a critics he can easily afford, because there is no doubt about his tunes are always authentic evidences of what happens in the depths of his musical heart.

Forcedexposure.com (USA)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Hakan Lidbo gilt heute als einer der innovativsten und gefragtesten Produzenten des Genres, worüber dieser Longplayer in eindrucksvoller Weise Aufschluss gibt. Elektronische Tanzmusik auf einem völlig neuen Niveau... ein Passion! (Partysan - NRW  04/2001)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Hakan Lidbo, der einzige, der es schafft mehr als eine Platte pro Woche zu releasen und dabei auch noch gut zu bleiben. Sein erstes Album auf Pokerflat "Tech Couture" überrascht zwar nicht, ist aber dennoch absolute Pflicht für Freunde minimaler Housemusik. Der erste Track ist ein wenig anstrengend, doch das legt sich schnell.  Dann fängt es nämlich an zu grooven und zu shaken. Zu rocken und zu poppen. Alles in allem ist das wirklich ein wunderschönes Stück Minimalhouse-Geschichte.

(Partysan - Rhein/Main/Saar  04/2001)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Nachdem der 35-jährige Stockholmer DJ und Produzent Hakan Lidbo bereits drei Ep`s auf Poker Flat Recordings veröffentlicht hat, präsentiert er nun sein erstes Album auf Steve Bugs Renommiertem Minimal - TechHouse - Label: TECH COUTURE. Hakan Ldbo wurde in der südschwedischen Industriestadt Malmo geboren. In seiner Kindheit begann er Klavier zu spielen, war davon aber schnell gelangweilt und kaufte sich früh seinen ersten Synthesizer. Kurze Zeit später legte er sich auch seinen ersten Sampler zu. Er begann seine ersten Tracks zu kreieren und erkannte rasch, das elektronische Tanzmusik seine Mission seien könnte. Folglich investierte er seine Ersparnisse in Studiotechnik, bis er ein komplett eingerichtetes Studio sein Eigen nennen konnte.Während der 80er Jahre spielte er auch in diversen Rockbands, war aber über die gesamte Zeit nie wirklich zufrieden mit den Ergebnissen der gemeinsamen Arbeit. Die Abhängigkeit von den anderen Bandmitgliedern und deren Unorganisiertheit führten dazu, dass Hakan sich zunehmend auf sich selbst und sein Studio konzentrierte, denn hier konnte er unabhängig arbeiten. Elektronische Tanzmusik auf einem völlig neuen Niveau zu entwickeln - das war von nun an seine Passion.  Als Anfang der 90er Jahre die Computer in die Studios eingezogen, änderte sich die Aufnahmetechnik vollständig, trotzdem klangen die meisten Produktionen weiter wie bisher. Einige Produzenten nannten ihre Musik innovativ oder experimentell, kopierten aber in Wirklichkeit nur bereits da gewesenes Material. Dabei gibt uns die Computer-Technologie die Möglichkeit, Musik auf völlig neuen Wegen zu produzieren, also sollte sie auch frisch und neu  klingen", erklärt Hakan mit einer gesunden Portion Selbstvertrauen - eine Kritik die er ohne weiteres anbringen darf, angesichts seines eigenen Outputs, der uns erlaubt, direkt ins musikalische Herz dieses außergewöhnlichen Künstlers zu blicken. So veröffentliche Hakan Lidbo in den letzten zehn Jahren mehr als 70 Produktionen, von chessy Pop, bis hin zu deepem, experimentellem Underground. Im Laufe der Jahre arbeitete er mit schillernden Künstlern wie Andy Hughes (The Orb), Smith & Mighty, Cari Lekebush und Adam Beyer zusammen, Kooperationen, die seinen musikalischen Horizont im Dance Bereich um ein Vielfaches erweiterten.  

(Sonix.de - "Hakan Lidbo - spezial"  04/2001)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Den Namen des Schweden Hakan Lidbo kennen sicher nicht sehr viele, obwohl der Mann unter den verschiedensten Pseudonymen über 70 (zum Teil sehr erfolgreiche Pop-) Produktionen veröffentlicht hat. Nach seinen drei sehr guten House-12" für Poker Flat veröffentlicht er nun sein Debütalbum auf Steve Bug's Imprint. Mal minimal, mal deeper grooven sich die Stücke durch die House-Welt des Hakan Lidbo. Es blitzt aber immer wieder ein deutlich technoider Einfluss auf, der dieser LP ihren ganz speziellen Reiz verleiht! Der Albumtitel ist eben nicht von ungefähr gewählt. (Tendance  04/2001)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Erster full-length Longplayer des weltweit populären Stockholmers HÅKAN LIDBO auf Steve Bug's renommierten Poker Flat Label - deeper, reduzierter Tech-House mit höchstem Qualitätsanspruch. HAKANs Single-Discography ist atemberaubend und gerade im letzten Jahr konnte LIDBO mit seinem Output auf den renommiertesten Labels wie Poker Flat Records, Paper, Loaded, Force Inc. und Fragile eine große Steigerung seiner Popularität in Deutschland und Europa erreichen. 'Tech Couture' ist demgegenüber das seit langem erwartete Konzept-Album des Künstlers. Es beinhaltet 12 brandaktuelle und exklusive unveröffentlichte Tracks. Begleitend zur Veröffentlichung des CD Formates erscheint als Club Promotion-Tool die Doppel Maxi. Eine limited Edition der ersten 1000 Einheiten wird inkl. Poster ausgeliefert. Efa-medien (Germany)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) On April 24th Hakan Lidbo drops his first full-length album titled Tech Couture released on Poker Flat Recordings. If you’re a DJ, you’ll most likely know Lidbo for his numerous originalproductions and remixes on various labels. His sound is not limited to any category, but he almost always comes up with something fresh. Djmixed.com

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Sweden's Håkan Lidbo delivers a funky set of slinkcore house and lush electro- influenced techno grooves. From a producer who counts artists from Aphex Twin to John Cage via Shirley Bassey as influences. His recent outingfor Force Tracks ‘More Facts’ is a preview of the gems on display here. Oh and the sleeve shows the best pimpin’ action since Pulsinger’s ‘Porno’ Available on eight track double wax and twelve track shiny disc. (Bi-wire /UK)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) ART OF NOISE

Grundsätzlich stellt sich beim Anhören dieser und ähnlicher Platten die Frage nach dem Sinn oder Unsinn komplett elektronisch hergestellter Musik. Erst recht, wenn sie wie im Fall von "After The End" vom schwedischen Elektro-Frickler HAKAN LIDBO über weite Strecken mehr nach Forschungszentrum für atonale Störgeräusche klingt, als nach einem klanglich gut sortierten Elektrofachhandel. Denn wer hört sich voll konzentriert über glatte 70 Minuten eine überwiegend minimalistische und stockhauseneske Odyssee durch die Schaltkreise diverser Klangmaschinen an, ohne dabei die Geduld zu verlieren? Sicher nur die härtesten aller Hardcorefreaks. Und zu denen gehöre ich gewiss nicht, will ich auch gar nicht. Aber auch ich kann dem schwedischen Abstakt-Tüftler, dessen musikalische Bandbreite gottseidank etwas breiter angelegt ist, als auf dieser Platte zu begutachten, eine gewisse Virtuosität im Umgang mit Bleeps & Clonx nicht absprechen. Wenn er denn nicht gerade mal wieder Klänge zerlegt und Töne durch den Schredder jagt, gibt es auf "After The End" auch Sequenzen, die an die experimentellen Phasen von Miles Davis erinnern. So zum Beispiel, wenn Fredrik Davidsson sein Flügelhorn auspackt und zu sprazelnden Dampfhammerschlägen versucht, die Zwischenräume mit leiblich erzeugten Tönen zu füllen. Trotz aller Virtuösität HAKAN LIDBOs, die man in den einschlägigen Kampfblättern pausenlos und sicherlich bis zu einem gewissen Grad auch zurecht abfeiert, bleibt für mich der Eindruck bestehen, daß vieles so

klingt, wie die letzten Zuckungen des Bordcompters der MIR, kurz bevor sich dieser zu einem Klumpen Metall verwandelt hat. Andere LIDBO-Machenschaften wie House- und Deephouse-Erzeugnisse, die auf Labels wie Pokerflat, Force Inc., Horehouse oder Fiji erschienen sind, liegen da schon eher auf meinen Frequenzlängen und entlassen mich mit einem weitaus zufriedenstellenderen Hörerlebnis.

Rezension von Klaus Halama (Nettuner.de(Germany)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Hakan Lidbo has become somewhat of a name as of late. Numerous recent releases on Fiji, Plastic City, Moody and Force Tracks have elevated this producer to a high status among DJs. Lidbo has carved out a solid niche for himself in the tech-house world with his juxtaposition of house tempo and smooth sounds along with the bite of techno kicks and high hat accents. The album is a solid example of why Lidbo has been seen on so much vinyl. The unifying factor for this album is the high standard of production quality found within. The sounds all resonate and move in and out of consciousness with dub informed studio tricks. The tracks are also unified by the fact that they are all extremely funky, whether the cut is the more dancefloor friendly sounds of "Windy City" or slower-paced, and definitely more trippy feel of "Missing Link."

Groove radio (USA)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Der 35-jährige Stockholmer DJ und Produzent Hakan Lidbo präsentiert mit seinem Album "Tech Couture" seine derzeitige Vision von Tech(no)House. Smart schachtelt und filtert der Schwede hierbei seine Percussions, Hihats und Clicks auf gerader bouncender Bassdrum. Denn genau darum dreht sich alles auf seinem Longplayer: um Rhythmus. Lässig schüttelt der technikafine Norde trickreiche Breaks aus dem Ärmel und kann sich mit Drummachinekitzlern wie Hardfloor locker auf eine Stufe stellen. Ganz nebenbei reiht er sich zwischen die derzeitig angesagtesten Knisterkünstler auf der kommenden "Clicks and Cuts 2" von Force Inc. ein. Definitiv vielseitig der Mann. Die Sounds jedoch die er unter und in sein Rhythmusgeflecht einarbeitet, wirken meist als Ergänzung und scheinen nicht wirklich ein Eigenleben zu besitzen. Zur sehr orientiert sich alles am Beat. So vermisst man teilweise arg, was man an seinem "Televinken" so sehr mochte: nämlich Wärme und pulsierende sexy geile Endlosgrooves. Technisch gehört Lidbo einwandfrei zur Avantgarde, nur fehlt den Tracks manchmal eben etwas das melodiöse Futter.

(Moritz Sauer (Popkomm magazine/Ger)

Hakan Lidbo -  Tech Couture (Pokerflat recordings/Ger) Tras tres maxis para Poker Flat, ya es hora de editar el primer larga duración de Hakan Lidbo. Tech Couture es un album muy al estilo del sello de STEVE BUG. Hakan Lidbo nos ofrece excelente techno house con toda la experiencia de haber trabajado durante los últimos diez años con productores tan importantes como Andy Hughes-THE ORB, Smith & Mighty, Cariu Lekebush, y Adam Beyer. Esto le ha

hecho ampliar sus horizontes musicales y su visión de la música dance. (Geometrik records /Spain)

Stockholm Decadence - Catatonic EP (Frogman Records) Soll sicherlich dem Kultsadomasodienstleistungs-Eastern Tokyo Decadence nachempfunden sein, der Projektname, hinter dem sich neben Hakan Lidbo noch ein Haufen anderer Stockholmer verstecken. Johan Emmoth, John Andersson und Mattias Ringdahl. Viele Kopfe viele Knopfe und noch mehr Effekte, werden sie sich gedacht haben, so dass alles sehr konzentriert, aber dennoch leicht aufgeblasen wirkt, die komprimierten Technominimaltracks, die futuristisch-digitalen Antiretro-Elektroslammer, oder sogar das Discooutro, alle haben einen Hauch zuviel von Bearbeitung hinter sich und wirken dadurch gelegentlich etwas unentspannt, aber dennoch mit Sicherheit die beste Frogman ever. (De-bug /Germany)

Various artists Clics & cuts 2 (CD, Mille Plateaux/Ger) ...there are also tons of interesting and challenging music to be encountered on this compilation. There are inventive, innovating and surprising tracks from artists from very different musical backgrounds such as Scandinavian wonders Vladislav Delay and Hakan Lidbo, Uk tech-housers Swayzak, electrotechnotics like Antonelli Electronics and Andy Weatherall 's Rude Solo project, legendary German minimal Meisters like Thomas Brinkmann, Reinhardt and Wolfgang Voigt or Farben, even plain noise addicts like Pansonic (of Säkhö fame) and Cyclo..... (Da Volgababe)

Various artists Clics & cuts 2 (CD, Mille Plateaux/Ger) ...Perhaps the most interesting contributions are those in which various forms of sonic detritus are used to construct otherwise "normal" techno tracks, resulting in a sort of "nanotechno." Take Håkan Lidbo's "Megalodon": The collection of tiny glitches that he mines is synchronized to form a veritable symphony, as each click, blip, and whir contributes to a complex rhythmic routine. Put on headphones, and it's a bit like silicon voyeurism, an immersion in the usually hermetic environment of the microprocessor...     Steve Boughton  (Cleeveland scene/USA)

Various artists -Andrew Weatherall Hypercity CD (Force Tracks/Ger) Force Tracks, the sublabel of Frankfurt based Force Inc, has been one of the hot items when it comes to minimal techno-house....with names like Crane A.K., Matthias Schaffhäuser and M.R.I. Nowadays Scandinavian heroes Vladislav Delay and Hakan Lidbo also appear on Force Tracks....Weatherall melts one excellent track after another into a nice hour long drive through the wonderful world of Force Tracks. A great dj and great music.

Koen (Kindamuzik.net)

Various artists -Pokerflat compilation vol1 (Pokerflat/Ger) After ten 12-inches from the Poker Flat artist family, so far consisting of Berlin based Märtini Brös aka DJ Clé and Mike Vamp, Stockholm´s minimal master Hakan Lidbo, Michel Baumann aka Jackmate from Stuttgart, Thomas Koch aka DJ T and of course Mr.Steve Bug himself, the Berlin based Top-DJ and producer decided to give a first overview of his hugely successful minimal tech house label Poker Flat Recordings. (Kindamuzik.net)

Hakan Lidbo - Noise obscourities EP  (Moody recordings/USA)  With enough releases under his belt to kill a race horse, Hakan Lidbo returns to Chicago based Moody Recordings for his Sound Obscurities EP. From the deep, syncopated structure of " White Trash " to the patient dance floor killer " Powderhead " , Hakan continues his use of subtlety, and pinpoint detail to

satisfy even the finest tuned ear. This EP definitely proves Hakan's ability to provide record labels with musical versatility. Rating: 5/5      Elliot Lazor (Nocturnal magazine/Canada)

Hakan Lidbo - Noise obscourities EP  (Moody recordings/USA) 4 tracks+prod. by Håkan Lidbo: White trash; Powderhead; Slide in easily; Betaville. Gorgeous, deep tech progressive sounds, with his usual flair for balancing deep house with experimentally edged effects. Every track excels! (Swell.net)

Hakan Lidbo - Noise obscourities EP  (Moody recordings/USA) Deep techno edged house with his usual flair for balancing deep house with experimentally edged effects . (Bi-wire/UK)

Hakan Lidbo - Ay Que Rica EP (Yell House/Swe) Famed for his Loaded releases, Hakan heads to Scandinavia for an uncompromising tech outing.  "Ay Que Rica (Remix)" is a rough and ready percussive roller, with filtered fx, power chords, a surging synth led bass and a timed to perfection key workout. Expect this to do serious damage on many a floor, with its choppy feel and unashamed dancefloor vibe.  "Gossip" relies on a squelching bass and some more.pianos, for its deep ride, while "Crime Time" breaks all the rules and slows things down, for an oddball electric guitar workout.  Completely mad and defiantly original, Hakan has come up with a winner.                   Jon Freer (XLR8R Magazine/USA)

Hakan Lidbo - Ay Que Rica EP (Yell House/Swe) HÄKAN LIDBO doesn't need any further introduction. He's released on a lot of great labels such as MOODY, LOADED, PAPER and now on our label. HÄKAN LIDBO  is a cool guy and he does cool music. Here he presents a 3 track ep. A side is a latin influenced and very funky tune were he'd added his quirky trademark sound to it. B side is for you techy funky house friends. It's very deep and bassy with a lot of cool elements. (Musicesp.com)

Hakan Lidbo - Ay Que Rica EP (Yell House/Swe)  With releases on Moody, Loaded and Paper Hakan's house pedigree is well proven and here he continues to do the business with this piano led Latin beast. A kind of 'Get Get Down' piano is embellished with Cuban ivory tinkling and a whole heap excited vocal announcing the title. Bound to massacre more commercial floors. Unfortunately although more experimental in nature the two flip tracks are

overly cluttered, a bit disappointing and frankly a waste of space when he's capable of so much more. AG (Overload media/UK)

Hakan Lidbo - Ay Que Rica EP (Yell House/Swe)  Expect the unexpected when listening to Sweden's Håkan Lidbo. Not only is the music here a refreshingly different sound to come out of a cold Northern climate (much in the same way Basement Jaxx hail from Brixton), but there's little surprises hidden throughout. As the title might suggest, there's a distinctly Latin vibe, very warm and uplifting. An energetic, percussive kick rolls it along, then a wonderful calypso style piano (if there's such a thing) comes rushing in over the top. Listen closely for punchy little stabs of percussion, and perfectly placed keyboards. It's officially summer now, and this one's gonna shine.             Mimi Eclectic Electric (Dotmusic)

Hakan Lidbo - Aye Que Rica EP (Yell house/Swe) This little Swedish label is just at it´s 3rd release and so far, the quality stayed high.  While in Sweden , I also want to mention Håkan Lidbo´s new release for YELL REC. By now you should know the score as  Håkan is keeping it latin, deep and groovy.                    Mourad Sliti (Sweden/Worldwide)

Hakan Lidbo - Natural soul EP (Fiji/USA) The extremely productive Swedish producer Hakan Lidbo is back with another funk attack. This is Hakan's second release on Fiji, and it's a damn fine one! "Early Riser" gets the steam going right away. A moving, quite fast house tune, with deep elements in it - should fit everybody! "Wait For Me" starts out with an orchestra fanfare, and then we hit the road. Groovy, funky & great. There are some vocals through a Vocoder in it also, so it just gets better. A classy filter disco track to look out for! The other side of the vinyl is more like the wack side of life. "Natural Soul" is a pure Samba track and is also the name of the Ep. The final of the record is a strange filtering cut named "Fill Me Up", which will certainly work on the floor for those who dare and normally play stuff by Lidbo or Tony Senghore. If we look at the whole music picture this record deliver, it's a nice picture in many colours. Probably one of the best Lidbo releases for a while...

David Dajani  (Pitchadj.com)

Hakan Lidbo - Natural soul EP (Fiji/USA) Hakan Lidbo returns to Fiji after opening the labels account with their first release. Previously recording for some of the the best labels around including Transmat, Planktown Sounds, Wrong Steps and Loaded this top Swedish producer comes up trumps once more with a masterful EP including four cuts ranging from deep, tech and filtered House. Comes with the usual naked lady on the logo side. They think of everything.  (Poodlechaos. co.uk)

Hakan Lidbo - Natural soul EP (Fiji/USA)  Hakan was the first artist signed to Fiji almost a year ago. Since his debut, he has gone on to release a plethora of material for some of the best labels around the world including Transmat, Wrong Steps, Poker Flat and Loaded among others. This release for Fiji may hold his best and most diverse work to date. 'Early Riser' is a strong tech-house dance hall track, while the inside cuts 'Fill Me Up' and 'Wait For Me' are filtered disco house rockers. Closing the EP is 'Natural Soul' with its chilled out Afro-Brazillian rhythms meshed with a subtle house kick. So nice.  (Musicesp.com)

Hakan Lidbo - Natural soul EP (Fiji/USA) This prolific producer has been hammering out releases for..err...Sweden, it seems, over the last few years, and most recently he has become slightly less anonymous on the UK stage with a couple of strong releases on Loaded. This EP sees Fiji s first signing go back to the roots with the title track, a chunky, sexy bass, jazz-club number. The flip goes for it in a 4/4, disco cut-up style, but with that twisted Swedish edge you just know someone like Mr Carter will be using these. Possibly the biggest track on the EP - and certainly the most accessible Hakan Lidbo track I ve heard - is Fill Me Up . A supreme blend of disco, metallic swirls and (interesting !)vocoder vocal snippets, this could be a big hit on all sorts of housey dancefloors. - RATING 8/10       deephassfunk.com (UK)

Stjärtlapp presents Sweden - Lesson one compilation EP (Stjartlapp/Swe) The almost legendary web-site Stjärtlapp , is now also a label! The Founder of Stjärtlapp, Emil Ovemar has got some of the most famous and best Swedish producers gathered for a track each on this label. For the first release he has pulled his puppetstrings and has an impressive lineup, both from the techno camp and from the house elite. Thomas Krome, one if the biggest names in the techno scene, is opening up this masterpiece. Thomas¹ track is a tricky techno/electro cut, which got the name ³Hallis i Underlandet². You can recognize Thomas¹ outstanding production and his love for a real intro. As usual, a very dark mood and a lot of happenings in the music when Thomas is in the studio. So if you dig the Corb stuff, you just gonna melt when you hear this!! Next out on the playground is the Swedish funk master Mhonolink. A smooth, funky, sexy groover that almost gets you in a pornomood... Very stripped down beats and nice minimal chords. Oh yeah, I almost forgot: the ³piiing² sound, with loads of reverb on it. Makes it even more funky. That was the techno side of the record. Hakan Lidbo is the first producer out to show what the Swedish house producers are capable of on the other side. A solid funky disco house track that will work like a bomb on the house floors. The baseline is moving of course, and Hakan¹s beats are strict and metallic. YMC ends the ³first lesson² of STJÄRTLAPP, and is there any better way to end a record like this? No, probably not. ³Wet² is the name of the track and it¹s the most beautiful deep house you ever can imagine. If you know YMC, you know they can¹t do wrong. The cut is filled with strings, melodies and spacey sounds, which is YMC¹s trademark. A splendid mix of different styles, from 4 of the best producers in Sweden. The only bad thing about this recordis that you have to wait until March 5th to buy it.             Johan Svensson (Pitchadj.com)

Hakan Lidbo - More facts EP (Force-tracks)  funky funk funk funk funk from the highly esteemed maestro.very grooving,minimal but funky and lavish house Rough Trade

Hakan Lidbo - More facts EP (Force-tracks) Häkan Lidbo consistently delivers smooth Swedish house and techno on some of the world's best underground labels: most notably Paper/Repap, Transmat, Superstition, Loaded and Fiji. For his Force Tracks debut, Häkan maintains his reputation as one of house music's most infectious artists. Distinct in his production, Häkan's tracks are funky, thick, and irresistible rhythmic-utilizing subtle melodies and slinky basslines to create one dancefloor slammer after another. Häkan's signature Stockholm sound is unique, each track a gem of polished and pure house music stripped to its cleanest essentials. No filler here friends, just quality tunes."     (Forcedexposure.com)

Hakan Lidbo - More facts EP (Force-tracks) One of the many sounds of this talented producer, this three tracker is a solid piece of deep techno/house. "More Facts" is the bounciest and most energetic out of the three. Rating: 4/5

Carlo V (Nocturnal magazine/Canada)

Reset - Robodisco/Pickpocket,Hakan Lidbo remix (Paperecordings/UK) Another moody-and-melancholic jazzed-out housejoint by Reset, but the Reload-style remix from God-from-Sweden Hakan Lidbo has highest priority. More Paper please!   (Kindamuzik)

Reset - Robodisco/Pickpocket,Hakan Lidbo remix (Paperecordings/UK) Miles Hollway and Elliot Eastwick are no strangers to the dance music industry. Yeah, you may already know them as the guys who came saw and conquered the Grand Circle last year, mixed the wickedly good Robodisco (PCUTCD001) compilation based on the club of the same name and are also know as Reset. This glorious slab of wax contains the title track from the aforementioned compilation and is backed with a Hakan Lidbo remix of Picketpocket. Bloody great, just wait till you see the cover artwork! Don¹t think just buy!          Unknown

Dynamic Shadows -Lowriders, Hakan Lidbo remix (Mob records) Dynamic Shadows is a collective consisting of Ashley Beedle and Mark Woolford. In the past they have put out classic tracks like `Philadelphia` and `New Jersey Deep` under the name, Black Science Orchestra. Now, under this new moniker, they release a brilliantly produced 4-track 12`` entitled `Low Rider`, on relative newcomer, Mob Records. For this release Beedle employed the production talents of Norway`s Hakan Lidbo on two cuts. One of them is a pumpin` Tech-House mix while the other is a cinematic soundscape called The Schifrinesque Soundtrack Remix that Ashley Beedle himself referred to as `stunning`. You also get Ashley and Mark`s Disco-inspired original mix and a dubby break mix. Another great release from Mob Records. Hope to hear more soon.  (Yahoo.com)

Monsoon - Angel Dust EP (Driftwood/USA) Three times around soothing, intensily calm deep house with that oh so groovy percussion that's pointing in the direction of Scandinavian masterbuilder Hakan Lidbo. The extensive use of unworldly soundscapes pays of best in 'Healing Hands', which has an almost Zen quality to it.  (Kindamuzik)

Monsoon - Angel Dust EP (Driftwood/USA) Crisp, clean and beautifully produced, this is a downtempo single that would undoubtedly be best heard in the car home after a big night out. Angel Dust is on the same tip as the classic At Les by Carl Craig, while on the flip Healing Hands and Nightcap weigh in with further chilled beats. Rating: 3

Ministry of sound (UK)

Hakan Lidbo - Natty Roots EP (Worship) Brillaint new single from Philly's Worship camp that features Swiss House star Hakan Lidbo behind the controls. This tasty 4 track EP features a deadly House remix from the Solomonic Sound duo of Rob Paine & Zach Ebertz. Minimal Tech heavy house beats with dub influences. Sit back, releax & light it up with this fat new EP from Worship & friend!          Unknown

Hakan Lidbo - Natty Roots EP (Worship) And here are the other two. The stand out on the Chris Udoh set is B1, Cuba Rico, a neatly deep Latin tinged groover for those after hours sessions, while the Hakan Lidbo set is a little more contrived, though no less enjoyable, in that it sounds far more like old dub-reggae cuts with an extra kick here and a filler hi-hat there, rather than either the real thing or the clever fusion of the dub and house that makes the others on the label stand out so starkly. Still, the title track is cool, so check it.

Lifeandsoulpromotions (UK)

Hakan Lidbo - Natty Roots EP (Worship) Four Tracker House EP, laidened with plenty of Funk and a large dollop of Groovy ass shakin business delivered to you from this Loaded Artist.               Hoerecords.com (USA)

Hakan Lidbo - Natty Roots EP (Worship) Håkan Lidbo flexes his versatility with a dub-down techhouse EP starting with "Natty Roots", a chunked-up drummer with a cut-up ragga sample and some seriously worked highs that will make your head bob. Next up, "Dirty Politician" steps-off with rumbling bass and skippy highs. "Trinity" is the track on this EP; it kicks off the flip with an old-school analogue bass that takes me there. Solomonic Sound remixes "Trinity" with a live repeater drum and a fierce skank that comes in and out of phase. Worship has been hookin1 it up on Christian Street for some time now, and I look forward to hearing more.                   Eli Huntington (feedbackmagazine/USA)

Hakan Lidbo - Natty Roots EP (Worship) Because this is my favorite label, I can say that everything worship releases is phenomenal.  Add this single to that long list as well. The credit this time goes to Hakan Lidbo, who is becoming famous for his abstract perspective on tech and house, releasing records all over the place.  This plate has 4 new tracks, showcasing a Deep and haunting dub and ragga vibe throughout and keeping consistent with the worship vibe.   All 4 spiritual tracks are playworthy and are tailored for that specialty dj, that really knows what music is about!  The more i listen to it, the more i fall in love with it.5 stars!

Kevin Donaldson (Vybemuzic)

Solomonic Sound Come Fi Mash It - White (US) Apparently a Hakan Lidbo production, and if so another notch on the bed-post for this prolific house man. More minimal and less quirky than his usual fayre, this is most pleasant early night session stuff. The title hails from a Ragga background and presumably the track the vocal is snatched from, and top marks for the creative use of it. A Pete Moss mix finishes off the package, and if you liked his recent Deep Desires on Large you ll recognise the groove. One to seek out. - RATING 8.5/10

dephaasfunk.com

Eric S - Alright EP (Playground/Swe)The music style is vocal house aimed for clubs as well as radio. The single starts with tight well arranged Radio mix and continues with couple of mixes from Eric S in addition to a mix from Jori Hulkkonen and HŒkan Lidbo mix. The single serves different clubs with remixes which differ a lot from each other. Radio mix has a strong discofied feeling by it's groovy bassline and horn section on chorus.Eric S Fork mix has a driving 303 like bassline and drums are more techno influenced which makes mix sound more aggressive. Jori Hulkkonen mix has a smooth deep feeling by it's warm pad sounds with drums and percussions which sounds Joris personal style.Eric E mix has a little different arrange than Radio mix. Boogie bassline with electric guitar riff's in longer arrange makes this mix more usable in clubs. In Hakan Lidbo mix music has a strong party feeling. Massive hand claps,funky bassline and percussions makes this mix groove better than others.

Tapani Tolpanniemi djtt/Finland

Luomo - Tessio Remixes EP (Force Tracks)Finnish deep house master LUOMO (aka Vladislav Delay) made his massive 2000 debut with three EP`s and the critically acclaimed album VOCALCITY. Redesigning house is his motive and the reaction has been overwhelming. Now, the club hit and Body & Soul favorite, 'TESSIO' (the vocal track off ft17) gets the remix treatment. Serving up this platter are mammoth talents; HAKAN LIDBO (if you don't know him by now we can't help you), M.R.I (Force Tracks), MATHIAS SCHAFFHAUSER (Decomposed Subsonic/ Ware) and RI. Y MARTIN (aka Ricardo Villalobos & Dandy Jack/ Perlon/ Rather Interesting). Aiming to please everyone in between with four floor raising vocal anthems that work in and out of any set or environment played. Enormous

Safetynumbers-net

Luomo - Tessio Remixes EP (Force Tracks)Eigentlich, das sollte man vielleicht gleich zu Beginn mal zugeben, kann man diesen Track nur schwer remixen. Aber seis drum. Ric Y Martin, Matthias Schaffhåuser und Decomposed Subsonic sowie Hakan Libdo tun es trotzdem.

BLEED (Germany) 

Hakan Lidbo Call the copa! EP (Refried) there's been some fucking awful records sampled over the years , pop records and stuff your mum and dad probably danced to. this is one of em , how does Barry Manilow's Copacabana strike you as something you could be dancing to in a club ? maybe it was played at paradise garage , and i'm showing my ignorance. in fairness , it

is the backing vocalist's parts which Lidbo has sampled and treated to a pinky and perky overhaul , and it does sound ok. french house heads might like this toon's wall of pumping disco - sampling sound. 'the groupie room' delves into some p-funk experimentation, with a 2000 sentiment. pretty good , but not really my kinda house.

2/5 yogi haughton (DJ magazine/UK)

Hakan Lidbo Call the copa! EP (Refried)  Not really feeling the Hakan Cocacabana malarkey, its another disco cut up and the world is full of them these days sadly altho he does it well its been done to death and there are no fresh ideas- sorry - his groupie room is ok, quite fat n funky i guess but he has done much more original things.............

Max Wiseblood (Wax/UK)

Hakan Lidbo - Wall to wall EP (Horehaus) Prolific Swedish producer banging out more of his signature twisted tech house on this new 3 tracker on Horehouse.   (Swell records)

Hakan Lidbo - Wall to wall EP (Horehaus)  A brash slice of modern funk fusion from this new Swedish label. 'Wall 2 Wall' with its screaming trumpets and cut up Parliament-style grooves has a cheeky breakbeat vibe which should earn appeal with eclectic jocks who like to keep the tone upfront and accessible. Unfortunately the house remix on the flip is rather torpid in comparison, doing no justice to the sentiment of the original. Certainly for cheese lovers, but a fine vintage nonetheless. AG   (Overload mag UK)

Hakan Lidbo / Tony Senghore - Wall to Wall [Horehaus/Swe] This record has got to be one of the most powerful funky jams in the past several months of collecting.  One side utilizes mellow house beats and pastes together a blend of posh-ness and class.  The flip brings out the dirty dancer in anyone who has any soul in them.  Blaring horn stabs, heavy funkdified break beats and swarming synth sounds.  I've had huge feedback from many dance floors, from hands in the air to screams of excitement. Major pick for any DJ playing at a heavy vibed club or mega party.  (DJ Dennis Miami House reviews/Selecta.com)

Hakan Lidbo / Tony Senghore - Wall to Wall [Horehaus/Swe]. Although the Hakan mix on this EP disappoints a bit, I am sure you will find there to be a plethora of good tracks that Hakan has realeased in the past few months-especially his latest on Classic. Hakan's track is too chimey for my taste, but every song has its place. Tony Senghore-I cannot say enough about his tracks-they are all fresh, funky and hard. The Just Pumpin Mix is quirky and chuck full of odd vocals and metallic samples. Every time I grab for one of his records, I think to myself, "Will they like this?" and Senghore never lets me down. This EP is not to be missed if you are a Martin Venetjoki or Perlon fan. Get it while you can!

Richard Boyce (Feedback magazine/USA)

Hakan Lidbo - Home cookin EP (Loaded/UK) The man like Hakan, one of the biggest house producers to emerge in the noughties by a long shot, never fíails to amaze us with the quality and originalty of his work. All four tracks on the ¹Home cookin EP¹ are gems in their own right. ¹Brazil 2001¹ kicks woth authentic batucada flava, ¹Blackamail¹ is submerged in reversed beats and dark brooding bass, ¹Dois homens e um quiedo¹ is new school disco with an acid twist and ¹Good manners¹ incorporates a bassline that Wookie would be proud of. This is the future of house music.  Luke Magnusson (XLR8R magazine/USA)

Hakan Lidbo - Home cookin EP (Loaded/UK) Totally pumping and wicked new release from Hakan Lidbo. Two latino numbers joined by the dub-tinged Blackmail and the bleepier Good Manners. Awesome stuff as usual from Hakan Lidbo. Tech-house with a latin flavour.

Homebase.com

Hakan Lidbo - Home cooking EP (Loaded) Hakan returns to Loaded after the phenomenal success of 'Walkaway,' not to mention quality releases on other labels like Paper & Moody.This EP takes him back into trackier territory after the last vocal outing. 2 latino House numbers, 'Brazil 2001' and 'Dois Homens..' are joined by the dub tinged office favourite, 'Blackmail' and the bleepier 'Good Measures'.

Musicesp.com

Hakan Lidbo - Home cookin EP (Loaded/UK) Four tracks here, first up ¹ Brazil 2001¹, the rhythms have got a Manu Dibango feel about them, and there¹s a certain bass part that sounds like 70s act Slave which is not a bad thing. ¹Blackmail¹ cuts up Grace Jones¹s ¹Private life¹ to good effect, done not in an obvious way. The percussion driven ¹Dois homens e um quiedo¹ comes over like a good ol¹ Tequila sesh, totally up for it and a bit disorientating. iñn fact the whole of ¹home Cookin¹ has an eat the worm vibe. 5/7

Dean Thatcher (7 magazine/UK)

Hakan Lidbo - presents Home cooking EP (Loaded)  Remember that bit in ‘The Hunt For Red October’ when the Russian crew think they’ve given the Yanks the slip and start celebrating at the top of their lungs while in the US sub, they can’t believe they’ve picked up singing on the SONAR. Well, if Sean Connery had invited Courtney Pine along with him, the Americans might have heard something approximating the subaquatic genius of Good Manners’ on this fantastic new offering from Mr Lidbo. Elsewhere, Brazil 2000’ sees the Smash robots line dancing across wet linoleum and Blackmail’ is the sound of mice arguing. Alright, it’s fucking impossible to describe: you’ll just have to go and listen to it. But take our word for it, this will not disappoint. BIB Rating: 4/5

James Cowdery (Burnitblue)

Hakan Lidbo - presents Home cooking EP (Loaded)  The ever funky Hakan Lidbo, who's 'All I Want' is one of the dirtiest funk fuelled tracks of the year, returns with the Latin led 'Brazil 2001'.  Building from a Latin house intro the track progresses through French house filters to an all embracing tribal, hypnotic groove. Flute slaloms in and out of the percussive breaks while the bass is given Bootsy-esque trills. As with the rest of the collection here, it doesn't particularly go anywhere, but it's deep and precise enough for it not to matter. 'Blackmail' is a darker affair that again leads in on a minimalist drum break before a rumbling sub bass sticks the track down into a solid dub house foundation. 'Dois homens E Um Quiedo' is a berserk carnival tune built on a trademark Lidbo b-line that chops between rolling African drum line and staccato bass riffs, exhibiting production qualities that are reminiscent of a Beedle track. The final dish, 'Good Manners', is by contrast laid back techno tinged deep house fodder sprinkled with haunting sax.

Ben Osborne (DOT music/UK)

Hakan Lidboux et Martin Venchoques - Deux hommes dans Place du Charles EP (Plactwon sounds/Swe)  The more astute amongst you may be able to work out who produced this record by the artist names, but for those still struggling it's by Swedish house aficionados Hakan Lidbo (Loaded, Paper and err, Special Needs) and Martin Venetjoki (Anonym, Gungeligung etc.) Packed with live baselines and French flavours this is a great package of forward thinking and accessible house. Enjoy!  (Musicesp.com)

The Vanisher - The Temporary EP (Fragile/Transmat) The beginning kicks off kinda on the dark ambient tip, while after some time a slowed down, mellow spastik bassline builds, till UR standing there trembling, it's true, it's true. Throughout the track you get some sax stabs, and some flute sounds, no doubt, good stuff here. Then to the B side, two tracks. The first being a track that clocks in at 125, man, all I can say is that this tech house, yes, the emphasis on house, and has a deep bassline that floats throughout, well done. This is something that would fit in well in the Time:Space comp The second track is a short trip on a subway train, with some trippy, funky, abstrak, sounds that pop in and out Quality stuff, no doubt.           9/10  Dave Manic (Underground Committee)

The Vanisher - The Temporary EP (Fragile/Transmat) Hakan Lidbo (AKA the anisher) has put together another twisted three tracker of funky techno that should cross over into house territory with no problem. ²Elementary² is the cut here, heading towards the driving side of the midnight hour with its rubber-like bassline and swirling keyboard generating mayhem on the

dancefloor.  Revolution (USA)

Hakan Lidbo - After The End, album (April records/Den) Wenn man versucht, sich die Trompete von Miles Davis als Dirigentenstab zu Wagners Walkürenritt vorzustellen und dazu eine Ein-Mann-Band mit diversem Digitalequipment addiert, erhält man das Konglomerat der Schallwellen, die Hakan Lidbo auf "After The End" zusammenführt. Die große Bühne der Minimaltechnoelektronik wird hier in fünf Akten gefegt, bespielt und mit xpfttt und swnig zzzrd kfaszl zerhackt und zusammengefügt. Dabei ist man sich stets der Inszenierung der zu beschreitenden Räume bewusst, ohne auch nur einen Fuß vor den anderen gesetzt zu haben. Um eine Analogie zu kreieren, sollte man sich diverser Empfindungen bedienen, von denen das Gefühl der Bedrückung in diesem Falle eine positive Einordnung bekommen sollte. Bedrückend ist die Tonauswahl und Kombination in vielen Momenten, jedoch nie erdrückend und somit immer eher ein Spannungselement als ein Lauschkiller. Hakan Lidbo gehört zu Skandinaviens Elektroelite und ist einer der umtriebigsten Vertreter eben dieser. Mit "After The End" hat er nun die zweite Veröffentlichung auf April Recordings herausgebracht und den Kreis, den er mit dem Vorgänger "Before The Beginning" eröffnet hatte, geschlossen. Wer diesen Kreis betritt, sollte sich die Ohren waschen, denn es gibt hinter den vordergründigen Bildern noch einige Tunnel in die Tiefen der Materie zu erlauschen.

Carsten BäumerDiscover.de

Hakan Lidbo - After The End, album (April records/Den) Hakan räumt ab. Macht er seit Jahren. Seine Tracks zwischen grundsolidem Dub und Disco irgendwie immer noch mehr als einen Mittelweg findend, sondern ganze Stilwelten der Lässigkeit aufbauend, haben ihn auf diversesten Labeln zu einem sicheren Killer in jeder Plattenkiste gemacht. Was aber würde geschehen wenn Hakan einfach mal so Musik macht, ohne an den Dancefloor zu denken, oder an diese überbordende Funktionalität? Er würde durchdrehen, und das Durchdrehen in funktionalen Wahnsinn verpacken und uns vor die Füsse werfen und es "After The End" nennen. So ists. Niemand hätte diese Tracks erwartet, eher Atom Heart auf Ketamin als "House". Eher LSD in welligen Formen eines Konkretionszwangs als ... "Dub". Also eher spröde und verknurschpelt aber mit rasanten Kicks und verwirrenden Ausflüchten, spleenigen Zwischenräumen und Mastermind Dynamik die man kaum aushält. Ob man die Tracks nun für Clickerfunk, Killerpsychotrope, Science Fiction Gefussel oder manisch-manische Auswüchse! eines viel zu grossen Studios auf einer unbeirrbaren Umflaufbahn hält, es ist immer auch mehr. Und direkter. 5/5  Bleed (Debug magazine/Germany)

Hakan Lidbo - After The End, album (April records/Den)  "after the end" by Hakan Libdo,  is rrrrreeeeeaaaallllyyy good! This one hits the bullseye. I will use it in both Andrée' show and mine (AnemixinemA, Mondays at 8:30pm)  Réjean Beaucage (CIBL 101,5 FM in Montreal)

Hakan Lidbo - After The End, album (April records/Den) Distinct in his production, Håkan’s tracks are funky, thick, and irresistibly rhythmic - utilizing subtle melodies and slinky basslines to create one dancefloor slammer after another. Call it minimal or tech-house, Hakan’s signature Stockholm sound is unique, each track a gem of polished and pure house music stripped to its cleanest essentials. No filler here, just quality tunes.

Vibrashop.dk

Hakan Lidbo - After The End, album (April records/Den) I am a little disappointed with the new Lidbo LP. I really liked the last one, because of the funky/jazzy/techno sound. But this lp is a little bit more experimental. I played a track last night- 'Ovaloids' or something like this. Interesting track to start my set- but the album is a little disappointing. Perhaps I was to used to the sound of the last one.  Cathal Ó Cuaig (Raidió Na Gaeltachta/Ireland)

Hakan Lidbo - Kiki de Montparnasse EP (Pokerflat/Ger) Hakan Libdo hat einen weiten Weg genommen um mittlerweile nicht einen Track mehr zu machen, der nicht bis ins letzte ausgefeilt wirken würde und dessen Sounds nicht so orginell und frisch klingen würden als müsste er alles nochmal erfinden. Die minimalen Tracks fröhnen wiedereinmal seiner Vorliebe für klassische Dubs, häkeln die aber eher als Soundelement ab und an man zur Auflockerung ein und kümmern sich sonst voll und ganz um die Tiefe in den mit Effekten bis ins letzte Ausgereizten Sounds. Zirpend, kickend und dennoch irgendwie zerbrechlich, mit gelegentlichen Samplediebstählen, die das Ganze zu einem Kinderspiel werden lassen. Manchmal fragt man sich bei solchen Tracks ob das wirklich noch House ist, oder nicht längst auf dem Weg eine neues Genre ohne Geschicht elektronischer Musik zu erfinden.

(DE BUG 12/2000)

Hakan Lidbo - Kiki de Montparnasse EP (Pokerflat/Ger) Wieder eine brlliante Scheibe des minimalistischen Schweden, der schon mit The Orb, Cari Lekebusch und Adam Beyer fusionierte. So startet der Titeltrack als absolutes Stomperbrett, bei dem er sich minimalistisch im House bewegt. "Apple Pie" zeichnet sich durch seine Sci-Fi Effekte aus,"Radical Beats" pumpt gut auf technoiderem Grund. Diese Maxi sollte sich in jedem Plattenkoffer befinden.

****** (Raveline  12/2000)

Hakan Lidbo - Kiki de Montparnasse EP (Pokerflat/Ger) Hakan Lidbo gives us a nice funky house track with acid sounds and breakdowns on the title track Kiki De Montparnasse. Apple Pie has a warmkeyboard sound and funky beats. Radical Beats is a driving simple beat track with minimal organ melody

Homebase.com

Hakan Lidbo - Kiki de Montparnasse EP (Pokerflat/Ger)Der schwedische Minimalist HAKAN LIDBO mit dem Nachfolger seiner Pokerflat-Hits 'Televinken'(# 29783-6) und 'Meta Matic (#29788-6). LIDBO zeigt mit drei knackigen, technoiden Tracks erneut, wo der Hammer hängt. Efa-medien (Germany)

Hakan Lidbo - Kiki de Montparnasse EP (Pokerflat/Ger) Steve Bugs Label verpflichtet: "Kiki de Montparnasse" groovt erst einmal typisch reduziert und trotzdem offensive nach vorn, um dann die Tür einen Spalt weit aufzumachen und ein kleines French-House-Riff herein zu lassen. Klar, daß da jeder wieder einen Euphorieanfall kriegt. Die beiden B-Seiten Tracks sind

sogar noch knalliger, vor allem B2 mit seinem breitschultrigen Funkbass dürfte so manche Nacht bereichern. Super funky House, ein DJ-Muss!  (Beam Me Up  12/2000)

Hakan Lidbo - Kiki de Montparnasse EP (Pokerflat/Ger) Von Hakan Lidbo's neuer Poker Flat Vö. kann sich jeder schon sein eigenes Bild im Laden machen. Die drei Titel legen viel Wert auf Groove und sind minimal-technoid gehalten. Sehr vielseitig einsetzbar und absolut effektiv. (Subculture  12/2000)

Hakan Lidbo - Kiki de Montparnasse EP (Pokerflat/Ger) Sehr minimal rockt Hakan Lidbo mit drei Tracks auf 'Kiki de Montparnasse' das Haus. Sparsam mit melodiösen Elementen, wollen die Tracks einfach gut funktionieren - und tun genau das , zweimal straight, einmal etwas rumpeliger.  (1/4 Vor  12/2000)

Hakan Lidbo - Kiki de Montparnasse EP (Pokerflat/Ger) Wieder einmal eine Perle des schwedischen Produzenten Hakan Lidbo. Auf seinem neuen Release bewegt er sich fast ausschließlich in SubBass bereichen, die auf klaren PA's einen Hörgenuss erster Kajüte erzeugen. Man lässt sich von der Woofermembrane die Gehörgänge massieren. (Electric  12/2000)

Various Artists - Time:Space CD (Transmat) The silence seems to be broken once again, and hopefully in a more structive way this time, especially with music as fine as on this compilation. Good signs as albums by Indio and Aril Brikha are coming up. Time:Space presents moslty unreleased stuff, also by 'unknown talents' as Louis Haiman, or the Australian Microworld. Two tracks by Aril Brikha, known from his Fragile release and two by The Vanisher. Further on their are two fine tracks by Derrick May himself, more ambient styled as are the ones by Indio (Jon Beltran and others) and Neil Olliveira. All together a very tight and varied compilation in good Detriot manner! 

forcefield.org

Hakan Lidbo - Sound oddities EP (Moody recordings/USA) Four dark and sometimes nasty house grooves. True to the Moody sound, as this label becomes a house staple. Plenty of plastic synthy percussion.  (12AM)

Just Call On Me - Ginger (Moody recordings/USA) Moody digs a little harder to come out with a crowd-pleasing release with three distinct mixes for any sort of party or club. The first is Hakan Lidbo whose techfunk samples and uptempo shuffling rhythm give this a quirky bounce. The show-stealer, in my opinion, is the full vocal, Hitman Club Mix, which boasts some more straight-ahead beats, warm bass and classic piano stabs. Definitely a peak-hour song that strides forward with soulful confidence and well-timed change-ups. The flip side is a longer, more tribal version carried out by Moody's own Halo, who offers up a more DJ-friendly composition with dark, dubby bass, heavy effects and vocal snippets. Perfect House track for the peak hour rave environment and outdoor House parties.

Coy West (Feedback magazine/USA)

Just Call On Me - Ginger (Moody recordings/USA) The original cut on the record sounds like any "House" mix you find on the B-side of many R&B records. This is probably the reason for the strong names behind the two remixes on this record. Hakan Lidbo provides a remix that is a funky vocal cut. Hakan's mix has sounds in it that reminds me of the Basement Jaxx and is used well; creating a finished product that is an excellent remix. Halo provides the other remix and Halo… well… is Halo, 100% quality. If you don'tknow what Halo sounds like by now you're lost. Sorry. 8.5/10

IS (Tribemagazine.com/Canada)

Hakan Lidbo - From Hackney to Caraccas EP (Wrongsteps/Swe) Schwede Hakan Libdo mal ganz anders. House Tracks die sehr in Richtung Südamerika schielen - triballastig ohne hektisch zu wirken. Teils laicht verspielt und verwirrend, manchmal aber auch eher easy und locker. Auf jeden Fall mit Charme allerdings wahrlich nicht alltäglich. Sollte man sich wohl selbst seine Meinung zu bilden. 4/5.

Ken (Partysan Ba-Wu/Germany)

Hakan Lidbo - From Hackney to Caraccas EP (Wrongsteps/Swe) Diese mal ist Herr Lidbo auf dem Latino-Trip und offenbart uns vier sehr unterschiedliche, aber dennoch schlussige House und antverwandte Tracks, die von ihren intelligenten Beats leben. Herausragen ist ²Both ends burning², das auch ein Romanthony nicht besser hingekriegt hätte. 4/6.

Longer D (Raveline Germany)

Hakan Lidbo - From Hackney to Caraccas EP (Wrongsteps/Swe) Hakan Lidbo is all over the place and this record proves he has more than one trick up his sleeve. Eclectic and Spooky  is how I would describe the sound of the whole e.p. but you have to hear it to understand.)

Capitol vibes

Hakan Lidbo - From Hackney to Caraccas EP (Wrongsteps/Swe) The new Hakan Lidbo ²From Hackney to Caracas EP² is really good. ²Hot Pants² is the fucking bomb! I play it weekly on Waxgroove /Radio Nova in Paris.

Eric Rug (Radio Nova/varions clubs worldwide)

Hakan Lidbo All I want EP (Paper/UK) An absolute masterstroke from one of the names of the moment, the prolific Hakan Lidbo, whose releases started good and are just getting better and better. 'All I Want' uses a perfectly sampled and fabulously funky, catchy vocal line coupled with a fat disco break, lovely dreamy vibes and twangy guitar. It's tuff and funky but sounds very modern at the same time - a big, big tune for the summer. The Reset version is equally as good: a little more sophisticated compared to the original's slightly more raw and raunchy feel. Paper Recordings into the lead once again.

Lulu (7 magazine/UK)

Hakan Lidbo All I want EP (Paper/UK) Sweden's Hakan Lidbo is quickly becoming a name to drop around the house scene. ¹All I Want' is sure to spread his reputation to the masses. The funkiest twangy slap bass this side of the seventies sets the groove for this cool slice of slammin' 4/4, with silky vocal and stylish production. It's captured the appeal of the rough with the smooth - an excitable, dirty bassline wraps itself around punchy, yet sophisticated beats. Flip over for a more pumped up house version, with added percussion and even more spank to the bass.  Mimi (Eclectic Electric)

Hakan Lidbo All I want EP (Paper/UK) The Paper Recordings production line keeps them coming this time with Hakan Lidbo once more showing his muscles. Kicking off with the tough beating ‘Reset The Vocal’, the vocal rules the roost early on with the bassline lying low and hard for a solid bass from which we are introduced to some fantastic guitar wakkas. The ‘Original Version’ lays down a simpler formula, leaving the guitar twangs to play with a distorted deep bassy vocal speak over. ‘Reset The Dub’ has every inch the same attitude just with the emphasis in a different place, unveiling a head nodding groove of guitar boldness and filtering vocals alongside tinkling piano touches and awesome moods

www.godbrain. records (Switzerland)

Hakan Lidbo Walk Away EP (Loaded/UK) You don¹t expect a load of throwaway from Loaded, do you? And you certenly don¹t get it there. paula Lobos lays deep vocals that Todd Edwards spends some time working into his on thang while 2020 Vision and monophone provides alternative takes. All deeply sultry stuff. It¹s on my label, by the way. Afer Todd remix of Wildchilds ²Can you feel the beat² I heard he was up for a remix I just shouted ²yes!² out of my office. I love the way he chops records up, it¹s incredible. I tried but I¹m shit at it. Todd Edwards could probably shit in a bucket and I¹s xxxx be impartial. I¹ll give it... 4/5  

Midfield General (Muzik/UK)

Hakan Lidbo Walk Away EP (Loaded/UK) You don¹t expect a load of throwaway from Loaded, do you? And you  Two seperate 12s for this, thunderground hit of Miami getting a release with the first 12 featuring mixes from Todd Edwards who has come up with something a bit special, as well as Hakan and a swing beat - ish type thing from our very own Monophone, who tends to like -getting jiggy with it apparently. The other 12 features mixes brought to us by the mighty 2020 Vision boys

Homebase.com

Hakan Lidbo Walk Away EP (Loaded/UK) Modern Scandi-pop¹s giving music a bad name. But Lidbo demonstrates on this latest Loaded EP that there¹s more to the region than Aqua and Roxette. Ralph Lawsons 20:20 Visions mix is deep as Detroit and the original mix takes a crash course in slick Herbert house dynamics.   (Muzik/UK)

Hakan Lidbo Walk Away EP (Loaded/UK) Goateed Norwegian adn vocoder fancier Hakan gets his altered vocals touched by the hand of Todd who make sthem twist and turn more times than a piece of spaghetti in a contortointists intestines.

B: It was like and old MK thing, pretty groovy. The way it cut up all the vocals is very now.

M: Fucking wicked! I disagree with the MK thing, it sounds more like Todd Edwards. I know his stuff and his stuff is twisted with the vocals and he makes it work everytime. I didn¹t like two-step when I first came here but what he does with those vocals is two thumbs up.

C: IT sends me to sleep, that one. When Todd Edwards came out with that new sound it was fantastic, but he¹s been doing the same thing for x number of years. The song doesn¹t do anything.

Slut: It¹s Hakan who also records for Paper.

B: Prooves what I know.

C: I prefer the original mix. 

(Jockey Slut/UK)

Hakan Lidbo Walk Away EP (Loaded/UK) Scandinavian house producer Hakan Lidbo returns with a jumping house cut, with Swedish r&b vocalist Paula Lobos on vocals. Remixes from Ralph Lawsons 20:20 vision outfit and garage legend Todd Edwards. I generally don¹t play too many vocals, I prefer trackier stuff and the 20:20 dub is quite tracky, it¹s quite good deep house – Ralph Lawson is amazing, I love his stuff. Teh Todd Edwards mixes sounds like his typical thing, which was quite cool for a while but has been-and-gone now. I like Hakans own Straight up house mix because he caught the feel of the vocal well, but I¹d be more likely to play Ralphs dubs. 3/5.

some UK mag?

Hakan Lidbo Walk Away EP (Loaded/UK) Hakan Lidbo 'Walk Away' Nobody knows this outfit yet I seem to buy every record they do. This cut has a very garage sound with a swing beat bass line and a classy vocal. Don't think it will work on the dancefloor but tis a great tune all the same. Look out for the 20/20 vision remixes

Quentin Jones (12AM)

Hakan Lidbo Walk Away EP (Loaded/UK) Stark, minimal, 21 century tech-jazz with strong, sexy vocals from Paula Lobos in it¹s original version, it¹s the mixes that really bring this to life. Todd Edwards recalls his ²Alabama Blues² for a jurney into skippy beats and cut up, warped vocals and real sense of forward moment. The headz should, er, head for 2020 Visions twelve with e vocals that is more down but just as sexy all bass grumble and light guitar licks, and a couple of tuff dubs. The best of the three Loeded beauties around at the moment. Rudd K-Klass Todd Edwards rips up the vocals and pastes it back together with more twist turns than a rusty coutry lane. 5/5

JK

Hakan Lidbo Walk Away EP (Loaded/UK)Todd as in Todd Edwards, the New Jersey garage producer with the uncanny knack for crosshatching vocal tracks into multi-part symphonies of raining voice snippets. This is the best track he's done in a long time, perhaps equalling his classic remix of St. Germain's "Alabama Blues". Where that track is blissful though, this is eerie and unsettling. Over a mournful, see-sawing dub-influenced bassline (and of course a pumping 4/4 beat) Todd lays a bittersweet minor-key melody constructed almost entirely out of of vocals from the original track - little signifying lines like "Turn and go!", "I walk away" and "Just tell someone..." Most of the voices though are morphed into indecipherable pieces of gorgeous melisma: little moans and sighs and gorgeous wobbly "ewiweiwew" ripples that shiver through the mix like insects caught in the melody's web. It's an amazing track that reminds me just how experimental functional dance music can be at times. Imagine Steve Reich producing a dance remix for a girl group of female cyborgs and you're on the right track. The uneasy air to the track makes me wonder whether Edwards has in fact been paying attention to UK Garage. Obviously UK Garage owes a huge debt to the man, but could this track have been made without first hearing Dem 2's "Destiny", or "Chris Mac's "Plenty More", or New Horizons' "It's My House (Bashment Mix)"? Stephen Emmanuel's "What U Do" or Wookie's "Down On Me?" It would be nice to think that maybe there was a dialogue of different ideas happening here.

Tim Finney (UK)

Hakan Lidbo Walk Away EP (Loaded/UK)Swedens hot ticket Hakan Lidbo is back again. ²Walk Away², his debut vocal cut, is sung by Paula Lobos and given a Reese-project like garage treatment by Todd Edwards and four-four twangy deep house action by 20:20 vision. The Monophone remix, meanwhile, takes an inspired Kells-like r&b twist. Tasty.

LLV (Jockey Slut/UK)

Hakan Lidbo Walk Away EP (Loaded/UK) The 20:20 Vision boys are on a streak these last few months: their label is reaching its 50th release and their accomplishments on the remix front have never sounded more refined and expurgated like these last few months. Promising Swede Lidbo's 'Walk away' may already be a huge hit, this set of remixes from Lawson & Finlow is -again- at least as good a buy as the original. The vocal mix features their trademark poppy electronics, just as close to 80s synthpop as to Detroit and Chicago, while the two dubs on the flip explore the dubbier and, more importantly, the more spaced-out side of the Nu-House-Universe. Another guaranteed scorcher added to the list.  

da volgaBabe (Kindamuzik.net)

Hakan Lidbo Walk Away EP (Loaded/UK) Loaded have decided to push the boat out for Hakan and spread this release over two 12²s with remixes from 20:20 viion and Todd Edwards. The original is a classy vocal cut and pretty good in it¹s owh right, but it¹s the 20:20 vision mixes that bring things to life. Solid danceflorr beats, soaring vocals and an infectious tune can¹t fail to get the crowd dancing. Grëat stuff from a lable that never fails to deliver, and perhaps this is the one to gain them a bit of commercial success. M7,5

(M8/UK)

Hakan Lidbo Walk Away EP (Loaded/UK) Weird and intriguing. The vocalist sounds like they are on the verge of a breakdown. No 6 on the best-right-now chart. (Ministry/UK)

Hakan Lidbo feat. Paula Lobos - Walk Away EP (Loaded) Three cracking remixes from the 20-20 lads, each doing sweet justice to Lidbo¹s big-in-Miami original. The vocal mix shapes Paula Lobos¹ musing around tight percussion, climaxing in a float-away breakdown. Meanwhile the two dubs pick up the story with synewy synths and dub FX for a true heads-down delight. 4/5, recomended!  Jez Torrance (International DJ magazine/UK)

Hakan Lidbo - Metamatic EP (Pokerflat) Auf Steve Bugs Label Poker Flat, auf dem selbiger in diesem Jahr schon sein sehr schönes Album "The Other Day" veröffentlichte, erscheint der bereits zweite Release von Hakan Lidbo nach der Televinken EP. Die drei Tracks sind  irgendwo zwischen Deephouse und Techno positioniert und überzeugen durch außergewöhnliche Ideen und exzellente Produktion. Kein Wunder, schließlich hat Lidbo in den letzten 10 Jahren 66 Platten veröffentlicht: Vom seichten Pop bis zu experimentellem Techno. Und das in Zusammenarbeit mit Größen, wie Andy Hughes von The Orb, Smith & Mighty, Cari Lekebusch und Adam Beyer, mit denen er die Heimatstadt Stockholm teilt.

(Subculture/Germany)

Hakan Lidbo - Metamatic EP (Pokerflat) nach der "televinken ep" (pokerflat 003) überzeugt der schwedische ausnahmeproduzent hakan lidbo, dessen history mittlerweile 66 (sic!) vinylveröffentlichungen vorweist, auch auf der katalognummer acht des steve bug'schen imprints mit drei staubtrockenen minimalhouse-groovern, die sich jeglicher subbassfrequenzen entledigt haben und mit dem daraus resultierenden plastiksound, der in diesem falle nicht als negativ zu verstehen ist, unter garantie jegliche tanzfläche rocken. perfekt in ihrer funktion als tool, bleiben die nur ansatzweise dahingehauchten melodiefetzen zwar nicht in jedem ohr hängen, tun jedoch das ihre, um im set zu einer durchaus gelungenen party beizutragen. Baze (Nightstylez/Germany)

Hakan Lidbo - Metamatic EP (Pokerflat) Wenn man die Muße hat, Up and Downs auf unabsehbare Zeit mitzumachen, dann ist auch Hakans neue 12" eine für den Tänzer, eine gute 12". Wenn man nach Zeichen sucht, dann bietet die Platte an Abwechslung genug, geht aber oft darüberhinaus uns hat dadurch Längen. Dem DJ sei empfohlen, dann den Transfer zu machen. Vielleicht ist "Meta-Matic" aber einfach nur gut!?  (De Bug/Germany)

Hakan Lidbo - Metamatic EP (Pokerflat) HAKAN LIDBO verwendet auf seinem Debüt für Poker Flat, dem Label von STEVE BUG flächige Loops und knackige Bässe, die er mit minimalen Soundschnipseln kombiniert. Die dabei entstandenen Tech-House Tracks sind von einer erhabenen Eleganz, die ihresgleichen sucht. Tracklisting: A - Meta-Matic, B - The Waxman, C - Yellow Fingers. Efa-medien (Germany)

Hakan Lidbo - Metamatic EP (Pokerflat) Der Titelsong der zweiten Maxi des Schweden für Steve Bugs Label könnte schon fast als Lehrbeispiel durchgehen, wie man aus einem netten Reduktionshouse-Arrangement durch extrem ereignisreiche Rhythmenkulisse auf einmal ungeahntes Hysteriepotential herausholen kann. Selten in diesem Zusammenhang einen vergleichbar percussiven Imperativ gehört, der hier einfach wie Hölle losrockt. "The Waxman" zeigt sich offensichtlich immer noch schwer beeindruckt vom "Loverboy", ist aber vergleichsweise zurückhaltend und flächenorientiert instrumentiert. (Groove/Germany)

Hakan Lidbo - Metamatic EP (Pokerflat) Drei Funky House Tracks, minimalistisch und dennoch sehr einfallsreich. (Megazin/Germany)

Hakan Lidbo - Metamatic EP (Pokerflat) Mechanisches Wunderwerk, so vielleicht die Kurzbezeichnung für Hakan´s zweites Release auf Poker Flat. Klare, saubere & tief ernst gemeinte Sinnesregungen lösen ein Verlangen nach Geborgenheit aus. Dieses wird durch melancholische Soundkonstellationen und tiefsinnige Rhythmusverknüpfungen hervorgerufen. Tontechnisch ist es minimalistischer House mit ausreichend Funkappeal.

(1000 Grad/Germany)

Hakan Lidbo - Swe funk EP (Refried) refried : surprise and enjoy his intense funky disco + vocoder rhythm in 'roller boogie' , the principle track of 'the swe-funk ep' from the swedish HAKAN Lidbo. on the flipside 'bulldozer funk',  calm in the original but more energetic in the version from  Glasgow Gangster Funk.  Discoid Mag (UK)

Hakan Lidbo - Swe funk EP (Refried) Swedish producer type bloke Hakan rockets this release into orbit right from te off with 'Roller Boogie' a storming funk sound clash that twangs the brassiest guitar and claps the biggest hands you can find. The looping crazed bassline rocks you into a vocoder mayhem and filtered fucked up sounds. Dipping and bold this one just wants to get you there and make some new friends. Enthusiasm in a bottle or what? 'Bulldozer Funk' cranks up the disco glam with fevered guitar chords and spaced out moods. Watch out for some insane kinds of electro trickery as trumpets fight for air and the downed tempo groove gives no rest on the energy levels. Then there's the Glasgow Funk Mix' of 'Bulldozer Funk' which goes for the big bouncy bassline and unashamedly bounds around like some over friendly uncle at a wedding, a real bass bumping groover that's a pleaser too. Friendly playtime fodder from Swedens busy producer.  Untitled magazine/UK

Hakan Lidbo - Swe funk EP (Refried) An awesome release. future booty music, vocoders and p-funk influences proving that Hakan Lidbo is one of the best producers around - awesome'

HMV record store, London/UK

Hakan Lidbo - Swe funk EP (Refried) Another slab of Swedish house from the label - hopping Hakan Lidbo. 'Roller Boogie' kicks off with a reptitive disco loop , so repetitive , in fact , that it sounds like the  record is stuck until the filtering is introduced. Some nice vocoder elements and a great snare attack keep the interest levels high. 'Bulldozer Funk' is a sedate 80s - style affair , not befitting the title and not really going anywhere. Fortunately Glasgow Gangster Funk filter this track to death and bring on the heavy beats to make it more usefull in a rhythm masters style. An aptly titled EP... 3/5

Darren Wall (7 mag/UK)

Bobby Trafalgar - Hard balls EP (Repap) Andy Votel of Twisted Nerve shakes his favourite track of Trafalgars album by the neck, creating a beatiful ballsy racket in the process. Meanwhile Truant inject deep house thoughts into the smooth lament ²Sad Samba²

RW (Jockey Slut/UK)

Hakan Lidbo - Painkillers EP (Loaded) A squelchy, squalling acid jack track that comes on like a funkier version of Soul Grabbers ¹Motorcycle madness¹. ¹Player¹ is the first tune on Hakans fantastic ¹Painkillers¹ EP. Out this week. Buzz chart position:10.  (7 magazine/UK)

Hakan Lidbo - Painkillers EP (Loaded) This is a label i used to like around 94 or so..then I didn't care for their new direction well, i gotta say they have now regained both my attention and respect. Great great use of all things that go bump in the night and making them sound really alive and, hey, they can party too man, dig it! Lots of stuff going on in that back, drop in on the conversation, and yes, he's is talking to you, watch out steppin growly, funky.

Linda Leigh/Dj L3 and Robert Levin (Technotica.com)

Hakan Lidbo - Painkillers EP (Loaded) I¹ve always watched out for Loaded releases, they used to be more about peak time sounds, but their recent breaks and quirky deep house direction is far more interesting to me. The previous Bert Dunk and Flunky releases were excellent, however these four tracks, from Sweden¹s Hakan Lidbo, fail to inspire. ¹Weekend Player¹ is the best of a pretty unispired bunch, reminding me in a way of Daft Punk¹s ¹Around the world¹ , probably due to an irritating frog-croak effect. 1/5  Danny Howells (DJ magazine/UK)

Hakan Lidbo - Painkillers EP (Loaded) This is a label i used to like around 94 or so..then I didn't care for their new direction well, i gotta say they have now regained both my attention and respect. Great great use of all things that go bump in the night and making them sound really alive and, hey, they can party too man, dig it! Lots of stuff going on in that back, drop in on the conversation, and yes, he's is talking to you, watch out steppin growly, funky.

www.technotica.com

Bobby Trafalgar - In Person album (Repap) Movie soundtrack maestro, 58-year-old Bobby T, getting groovy with Swedish knob-twiddling wizard Hakan Lidbo to create electronica easy listening oddesey par excellence. And all this comes from a new label in Manchester? Work it out... (I-D magazine)

Bobby Trafalgar - In person, album (Repap) Thank you. I always wanted to have a record by this composer!!!  Dieter Meier (Yello/Switzerland)

The Essential Sounds of Bobby Trafalgar 1968-1990

Remember when all car models didn't look alike? Furthermore they looked great and had great names like Kharmann Ghia and Alfa Romeo Julietta Spider (we will never prepare to want something named Hyundai - ever!).  They also came with 8-Track cassette players "for the quintessential sound and comfort on the road to cool" as the Bogen-Presto Multiplex Cartridge Company once promoted their equipment.  Well, this is the road to which we're heading once more, and like you never heard it before. Since the days of The Persuaders, Transcendental Meditation, Roy Lichtenstein, Carnaby Street, Shaft's Big Score, Scandinavian Sex Reports (or even German Schoolgirl ones), the Italian Giallo fever or the sounds of Ennio Morricone, Art Vandalay, Bert Kempfert, Gert Wilden and Peter Thomas, recent years has seen some reissues as well as some revaluation to impressive impact. Film festivals and video labels are devoted to what once was called trash but now is pop art. CD collections finally turns up, soothing those who no longer can afford those surrealistic prices charged for vinyl that once more often than not dwelled in the cut-out bins. Books, magazines, TV shows, revival bands like The Mike Flowers Pops, even the odd high budgeted Hollywood product (i.e. Ed Wood or Boogie Nights) arises like Phoenix from the ashes, all of them paying homage to the era of fascinating frenzy, genial gestures and psychedelic perfection. Following these attributes, the name of Bobby Trafalgar could be the epitome in those five very syllables.  This CD is dedicated to this all but forgotten but truly ingenious musician of the wilder years this side of Sodom and Gomorrah.  If it felt good they did it, and the sounds of Trafalgar certainly sounds it. Little is known about his years as a Romanian native, but Trafalgar was born Bogdan Trefer in the war year of 1942.  His family came from a long line of artistic and creative stock, all of which would have little weight at the time of the Stalin regime.  Young Bogdan still took violin, then piano lessons and performed in the Third Pioneer Brigade Orchestra of Bucharest in the early fifties, and was soon getting attention from different state conductors of range.  Touring in the eastern block soon commenced, with brief visits to Paris and Berlin. Thanks to these trips he discovered jazz and rock n' roll, and the siren sounds of west soon called upon him.  It was at this point in 1961 he managed to defect into West Berlin during the Ulbricht celebrations of that year.  He paid the rent first as bar pianist at the famous Klempinski Hotel, then as accordionist in Die Josef Moosholzer Rytmusgruppe, performing in some of the most popular knackwurst restaurants of the time. He found his creative outlet during late night jam sessions, where he often sat in together with like-minded, as the already at that time immensely successful bass player James Last.  Through Last be was introduced to bandleader Horst Herrman, at that time arranger for the Berliner Rundfunk, and soon landed the spot as piano soloist.  Soon he was backing vocalists like Hildegard Knef, Zarah Leander and even Marlene Dietrich who took an instant liking to the young prodigy.  It was she who took him over to London's Hammersmith Odeon and New York's Carnegie Hall as replacement for her then musical director Burt Bacharach, who was away doing songs for a new Doris Day movie.  Two weeks with the vibrant New York scene of the early sixties with it's art house theatres, beatnik lifestyle and around the clock musical stimulated the fresh arrival of Trafalgar who heard Bill Evans at the Village Vanguard, saw 8 1/2 and Breathless and went to exhibitions with Andy Warhol soup cans. It was 1963, the same year as the movie How the West was Won.  It could have been the exact name of the new chapter in the career of Bobby Trafalgar, the thoroughly gifted fully defected Rumanian pianist-arranger, who by now bad left his native name and country behind him, as well as the violin. As the Dietrich tour now was at an end, be returned to Europe thoroughly stimulated and decided to try his hand at composing.  Back in Germany be got in contact with producer Wolf C. Hartwig, specialist in sordid accounts of crime, delinquent youth culture and the horrors (as well as delights of) the sexual side of things and wrote the scores to film like Die Jungen Tieren von St Pauli (The Young Animals of St Pauli), Ein Gorilla im Haut des M”dchens (A Gorilla in the Skin of a Girl) and Wagenwild! (Carcrazy!). These where the years when the so called good names of established talent easily mixed with the more dubious exploitional talent, or perhaps the lack of it, to interesting results to say the least.  In these films, one often saw international actors such as Gert Fr–be, Horst Bucholz and Klaus Kinski

enjoying themselves as they scared the clothes out of different well shaped starlets and models whose enthusiastic screams and exhausted seams always made up for lack of acting ability.  Trafalgar also did unaccredited arrangements for Ennio Morricone and Daniel White.  Bobby Trafalgar travelled wherever his work took him and once again returned to the United States in 1968, this time for a longer and stranger sojourn. The late 60s and the early 70s offered a no-holds-barred way of life and a way of art that seemed limitless.  Trafalgar released psychedelic dance records together with his backup band The Trafalgar Squares (in spite of this the tongue-in-cheek name the group was indeed very hip to the most contemporary of sounds), be went into different musical ventures of oriental as well as militant black jazz poetry.  The Trafalgar Squares wasn't your ordinary group but also part of a commune with influences from Buddhism, existentialism, mysticism and ufology.  The collective was formed in 1969 and lived isolated 150 miles out in the desert.  After 18 months "the temple" fell apart and the group split in early 197 1. The bass player is now mayor in a small Utah town. This was when Bobby Trafalgar decided to change his sex.  Looking back he now finds that decision a bit hasty, and managed to change back a few years later.  During this period he discovered the moog sythesizer and it came to be his favourite instrument from hereon.  He is supposed to be scene in the lost Ed Wood film Take it out in Trade as a madame sporting a pink skeleton around her neck, but it remains to be seen if the movie is ever found again. The rest of the early seventies are as enigmatic. 1976 saw the return to music from a five-year hiatus with the movie score to the French porno film "Hotel d'Amour" by Francis Hulot starring Brigitte Lahaie and the lovely Kitty McBride, who also became Mrs Trafalgar. Trafalgar later stopped composing again for reasons unknown. Rumours say that Kitty left him joined a lesbian S/M camp in San Francisco in 1982. The last Recording from Bobby Trafalgar was released one year earlier, and he then vanished into obscurity.  Other rumours are that he turned to the lucrative market of commercial jingles and later television infomercial music.  In any case he should be heard for a unique musical vision in any of the fields he pursued, and this is all in the collection assembled by Hâkan Lidbo, the young, talented music producer who accidentally met Bobby Trafalgar a couple of years ago. The idea to re-edit and re-master his classic Recordings was presented to Repap and finally Bobby Trafalgar is back on the scene, ready to be discovered by a new, hip generation. The era of the sixties and seventies was truly an age of nonconformity and true freedom of expression.  For all of us who experienced those years and took the unique zeitgeist for granted, the trends for logically hip ones, the movies for soundly signing the times and the musical sounds for fads of fashion - well, we woke up and smelled the eighties and then the nineties in just 9 1/2 weeks, or before you could say A-Ha!, and all of a sudden all was over and would never come again.  Thanks to the best of modern-day devices like digital reproduction, remastering and remixing they have - but most of all thanks to the timeless sounds of men (?) like Bobby Trafalgar.  T.J. Mulholand, Modem Culture Critic (Swe)

Bobby Trafalgar - In Person album (Repap)  Who is Bobby Trafalgar? Repap, part of Englands Paper recordings, provides the listeners with liner notes detailing the story of Mr. Trafalgar¹s long, fascinating and probably mythical recording career. A  combination of Martin Denny, Wendy Carlos, Vampyros Lesbos and recent Swedish house music. In Person is the ²re-release² of Mr. Trafalgars greatest hits,  remastered and remixed by Sweden¹s Hakan Lidbo. Taking the ²original² Trafalgar tracks and adding a lot of seriously groovy programming, the album works best when the new and old are ²fused² and and the funky beats shine bright. The track ²Merde!² (ostensibly taken from the 1967 film of the same name) employs a siren, dialogue samples and a four-on-the floor organic groove that really works.

The straight retro tunes, however, move quickly into pure kitch. ²Hotel d¹amour² with its breathy French vocals, is true cheese, even if it¹s pretty funny. Throw in Beat poetry (²Hard balls²), Moog classics  and a pretty decent dub track (²The Duke of Kingston²) and In Person does an excellent job of introducing us to the varied sound stylings of Trafalgar. Who is Bobby Trafalgar? If he really exists, Welcome back.

Jane Lemer (XLR8R magazine/USA)

Bobby Trafalgar - In Person album (Repap) Born Bogdan Trefer, in Romania in 1942, Bobby Trafalgar spent his formative years in Paris and Berlin, discovering jazz and rock¹n¹roll, and became a favourite for film-makers. Usually providing the soundtrack for some unknown soft porn movies, he also developed a passion for easy listening and Latin rhythms. You might think this doesn¹t sound to good. Well, we shall answer, it does! This album is definitely for all the ones who love Air, The Gentle People, St Etienne, John Barry, French wind-swept sixties pop and so one. Although most of the songs featured on this album are over twenty years old, they¹ve been remastered and remixed to give them a cleaner sound. Nevertheless, the soul of the man is still so present in every one of them. Nothing is too kitsch, and at the same time too fragile and classy here. Merde! is packed with samples from the movie it is taken from. Kung-Fu Girl is some kind of Tom & Jerry meet Japanese culture. The Acapulco Adventure, with its sharp strings and bossa rhythm is simply magnificent. This compilation pays a brilliant homage to the one time Ennio Morricone collaborator who hasn¹t been heard of for nearly twenty years. In Person is a very modern record, and definitely one not to be missed.  The milk factory (UK)

Bobby Trafalgar - In person, album (Repap) Qué bueno que alguien se acuerde de sacar un recopilatorio como éste. De otros modo, sino, tendríamos que comprar una cantidad de vinilos y, además, muy difíciles de encontrar. Bobby Trafalgar con Repars nos trae en In Person un recopilatorio de cine, uséase 17 temas de cine escritos por Bobby y mezclados por Paper Records. Sonidos house, percusiones jazz; por aquí hay de todo. Bonitas voces, buenas construcciones, buen trabajo. Cine por Paper, relajantes recuerdos con los mas actuales sonidos. Desde ya, el tema 14 "The Duke of kingston" es perfecto, como perfecto es este disco. Repars-Paper Records   e-club (Spain)

Bobby Trafalgar - In person, album (Repap) Paper Recordings sub label Repap releases their first full length album. Bobby Trafalgar's "In Person" is an excellent lounge style soudtrack album. These tracks from the legendary soundtrack composer Bobby Trafalgar  make a strong and encouraging start for Repap. This is 70's jazz-inspired music. If you liked the Pulp Fusion compilation, you should definitely think of getting this one. The bass is instrumental but it also contains electronic, dub, percussions, twisting sounds and various styles of vocals. Essentially, this is soundtrack music. And there's something special about music that is made for film...whatever it is, I like it. You should try it. (Homebass.ca)

Bobby Trafalgar - In person, album (Repap) The essential sound of Bobby Trafalgar 1968-1981 will be upon us for the new millennium, marking a whole new direction in dance music that will set the blueprint for the next generation of muso enthusiasts. And Manchester label Repap will be its breeding ground. Bobby¹s adventures into film, vinyl and eight-track have been discovered, remastered, remixed and redigitised by Bobby¹s biggest fan - Hakan Libdo from Sweden. From Bobby¹s classical and theatrical background to the porn film scores, his music evokes a bygone era that buzzed with irreverence and attitude. Cabaret funk meets twisted filmic adventures, easy listening meets modern electronica - it¹ll blow your mind like never before.  Godbrain webzine (Switzerland)

Bobby Trafalgar - In person, album (Repap) Album que vqgueia por mundos tão distintos como o Jazz, o Pop, de uma luxúria prestigiada por este exotismo de excesso com a linguagem romântica e liberdade viva. Todas as suas fusões são calorosas e criativas. Este musico surpreende calorosamente ....   Fnac (Portugal)

Bobby Trafalgar - In person, album (Repap) ME/Sounds 8/00: "Bobby Trafalgar beschäftigte sich mit Existentialismus und Ufologie und heiratete eine Pornodarstellerin. Das scheint kreative Schübe ungeahnten Ausmaßes in diesem Menschen freigesetzt zu haben und hat aus ihm die kalifornische Variante des deutschen Soundtrack-Komponisten Peter Thomas gemacht."   jpc records (Germany)

Bobby Trafalgar - In person, album (Repap) It¹s official. Old blokes are cool. They may whiff of stalc piss and cheap whiskey and try to talk to you on the bus, but how can one not pay respect to years of life experience and estranged love and misbehaviour. 58 year old Romanian born-piss-head and notorious musician extraordinaire Bobby Trafalgar is no exception. He has not only hung out and written ²tunes² with Marlene Dietrich and James Last, but has written film scores for early 60s German soft porn movies such as Die Junge Tieren Von St Pauli (The young animals of St Pauli) and Ein Gorilla Im Haut des Madchens (A Gorilla in the skin of a girl): imagine a pig-ugly version of Tara Tompkinson-Fa-Fa being fucked up the jacksie with a fist fullof under-ripe bananas. Nice. As well as this, Bobby has dabbled in Seventies psychadelic ²dance² music with his band The Trafalgar Squares, and has been heavily influenced by Buddhism, Existentialism and, er, Transvestism. Unfortunately, all this talent was lost during the 80s when his wife left him and he dissapeared into obscurity somewhere in Eastern Europe. Until now, that is. He has been traced and rediscovered by by Swedish producer/DJ Hakan Lidbo and all his most credible adventures in film, vinyl and 8-track have been remastered, remixed and redigitized in form of the long player Bobby Trafalgar – in Person which is due out early next year on Paper Recordings¹ alternative offshoot label Repap. And it is like nothing you¹ve heard before: cabaret funk meets filmic adventures, Easy listening meets modern electronica. So take heed. never let the look of a grimmy pld fart smoking lag end put you off. He could be a lost genius. LP Bobby Trafalgar - in Person  is due out early next year, singles ²Hard Balls² (remixed by Twisted Nerve¹s Andy Votel) and ²Sad Samba² (remixed by Truant) both out in January, all on Repap Records.

Brenda Mullins (Sleeze nation/UK)

Bobby Trafalgar - In person, album (Repap)

What happens when you merge the pop-art excentric of David Axelrod with the dancefloor sensibilities of Daft Punk? Bobby Trafalgar¹s nu-jazzisco. When 25-year-old Swedish producer Hakan Lidbo discovered the work of long-forgotten dashing dandy Bobby Trafalgar at his local flee market, little could he have realized what hidden germs he was whearthing. For back in the ¹60s and ¹70s, Trafalgar was the real deal, a cosmopolitan gentleman of leisure who hang with Marlene Dietrich and composed such outre pieces of music that he made Serge Gainsburg seem prudish. Confronted with such a canon of workLidbo has re-interpreted and remixed Trafalgar on an LP for todays kitch boogie wonderland to be released on Mancunian house of hi-repute Paper recordings subsidary label Repap. In an age where devious dllll screaming ¹keep it real¹ is little more than a hymn to homogenity. 58-year-old Trafalgar is that rare specimen - a cultural colossus characterised by sophisticated, stylish substance. And as he list amongst his interests, UFOlogy, it would appear, for those of you scratching your head, the truth is out there, somewhere.

Dazed & Confused: Are you surprised that people are still interested in you?

Bobby Trafalgar: I have no idea why this guy approched me but we have had a lot of fun and I¹ve enjoyed it. There is a saying -¹Never look a gift horse in the mouth¹ - so I¹m looking forward to get some little nice royalties for a new generation hearing my music.

DAC: Your LP coversxxxxxby some 30 years - what makes the ideal bachelor pad?

BT: I never had anything to do with those covers - in those days everything came around so fast, all the musicians just used to jam with each other, I¹m still waiting to get paid for some of the jobs, but I bear no grudge. Some are dead, some have changed their names and are living in South Africa.

DAC: Those were obviously colourful times?

BT: Some of the parties we had in West Berlin were quite fantastic. Roman Polanski used to turn up and he had this wonderful composer at the time, a pianist called Christophe Conrad who made me look like a student. I always remeber he was very short - I think he had polio as a child, anyway we used to have sessions together. There was one party we had with Polanski, which went on for a week - he was making a film with Catherine Deneuve at the time, she wasn¹t there but her sister was. I think she was killed in a car crash in the end.

DAC: What¹s the best advice you¹ve been given?

BT:Don¹t smoke too much. But I still do.

DAC:And the worst?

BT: Be careful.

DAC: What was your best line for the ladies?

BT: I was pretty straightforward. I used to try and be nice and say, ¹Hello my name is Bobby, what¹s yours?¹ I would always accentuate it with a smile. I don¹t need it now off course, I have a very nice friend and she likes my smile.

DAC: Are you still playing?

BT: No, I haven¹t been in a studio in years. I¹m a real estate broker now.

DAC: Any regrets?

BT: No.

Jim Butler (Dazed & Confused/UK)

Bobby Trafalgar - In person, album (Repap)

I really enjoyed listening to your fantastic album In Person, which for me combines all the best elements of lounge and space age bachelor pad music, elements that have been so well represented in your music up to now. Can I start by asking you what your impression of this remix album was when you first heard it?

- I almost fell over with laughter and, to some extent, shock. "Is that me?", I thought. I'm still shocked, but very impressed. And I'm still not quite sure it's me...

How do you feel about your works having been remixed?  Are you satisfied with the finished product?

- I'm very impressed. So much has happened in the field of production and electronics since my days in the business. A little scary, really. Where will it end?

I believe that your music has had a big influence on a young generation who are making the new lounge music all around the world - it's like they are your children.  How do you feel about having influenced this young generation?

- Honored, of course. But It's a perfectly natural circle of life. I myself was influenced by an earlier generation - that's the way it goes. And good musicians always sound like each other.

Do you have any favourites among this new generation of lounge musicians, and if so, why?

- I haven't heard anything, really. I still don't own a CD player. But I still have my 8 track cartridge machine.

Unfortunately, I've only recently discovered your music after hearing Album Sampler that was released before In Person.  It seems really incredible to me that, with so many DJs and lounge maniacs hunting out and reappraising fantastic composers of easy listening/library/soundtrack music these days, that someone of your calibre and talent hasn't been rediscovered on a larger scale.  I hope you won't think me rude, but why do you think this might be?

- I don't agree. When someone makes something like THIS record some 30 years after I was active, THAT's incredible. In this business you can dissappear in a New York minute.

Are there any musicians that you feel close to, or alternatively, that you regard as your rivals?  If so, please tell us why this is.

- Never. We were all friends. Even when we stole from each other.

Could you please give us a brief comment on each of the following: (a) exotic sounds; (b) moog synthesizer; (c)  Burt Bacharach; (d) Ennio Morricone; (e) Italian mondo movie soundtracks; (f) Lalo Schifrin; (g) Michel Legrand; (h) Francis Lai; (i) John Barry and David Arnold; (j) Brian Wilson; (k) "blacksploitation" movie soundtracks; (l) the Karminsky Experience; (m) DJ Maxwell (German Club Pop Music); (n) Pizzicato 5 (Japanese Club Pop Music)

- I really didn't like the moogs until I got the minimoog. Those early models were large and very cumbersome. Cool sounds, yes, but really not worth all the hard work. Later on, some synths like the Prophet and the Oberheim could do so much more. I still like a full orchestra better than a synthesizer.

I saw some of those guys now and then. Some of them were not bad. I like "The Man who shot Liberty Valance" by Bacharach and I loved "The Umbrellas of Cherbourg". On Lai, I had a funny deja vu when I heard a track on the radio. I think it was the Pet Shop Boys or something, and it reminded me so much of "A Man and a Woman" in tone structure. I'm sorry, I don't know any of the recent stuff. I don't listen to anything anymore. Maybe I should.

Do you know if there are any plans on foot to re-release your original albums?

- I have no idea. They better find the master tapes first.

What are your future plans?

- To relax and get on with my life. As far as music, that's a thing of the past for me. But this was fun.

Escape Magazine/Japan

Bobby Trafalgar - In person, album (Repap) These tracks from the legendary soundtrack composer Bobby Trafalgar  make a strong and encouraging start for Repap.  This is 70's jazz-inspired music. If you liked the Pulp Fusion compilation, you should definitely think of getting this one.  The bass is instrumental but it also contains electronic, dub, percussions, twisting sounds and various styles of vocals. Essentially, this is soundtrack music. And there's something special about music that is made for film...whatever it is, I like it.You should try it.

Homebass.com

Rerap compilation feat Bobby Trafalgar (Repap) ...Highlights? There¹s always time for Haikan Libdo¹s alter ego Bobby Trafalgar and his music to sip Martinis to. Elsewhere, a mix of Trafalgar by Andy Votel shift moods again... ...Compilation of the month.

Richard Hector-Jones (Jockey Slut magazine/UK)

Hakan Lidbo VS Laid - New standards. EP (Loaded)  From the most versatile producer out there right now comes a storming disco gem. This is big-beat disco house with a killer bassline, stompin drums and vocals that make your knees knock. Lidbo proves he is a jack-of-all-trades and this 12" is an absolute must have! Rating: 5/5

Andrew Reid- Phantasm (Nocturnal magazine/Canada)

Hakan Lidbo VS Laid - New standards EP (Loaded) ¹New standards¹ indeed, as hot-blooded Swede Hakan Lidbo steals the blueprint for immaculate stellar disco from Daft Punks studio and adds his own decidedly camp ¹touch¹. You want titles? Try ¹Keep on dancing¹, ¹Smooth intruder¹, and ¹Relax...¹. You want shag pile-wrapped house? Look no further.  NME

Hakan Lidbo VS Laid - New standards EP (Loaded) And so the recykled disco goes on. Hakans New Standards EP is four cuts of re-processed disco samples, two of which ¹Smooth intruder¹ and ¹Relax¹ - are comparatively humdrum, and one of which, the upbeat, fast edited ¹Bug¹ matches DJ Q at his own game. But for me the hands down, no contest winner here is ¹Keep on dancing¹, a choice example of how one good idea can make a whole record, the good  idea in question is a warped (possibly reversed) and enlessly looped string sound, that kind of sound that burns into your memory and keeps flashing back. The rest of the track - funky walking bassline and almost laughable simple beats are about the sum of it - isn¹t bad either, but as someone else said recently, it¹s all about That Sound. 4/5.

Phil Cheesman (DJ magazine)

Hakan Lidbo VS Laid - Dig the new breed EP (Primary) Hot on the heels of punishing ¹Empty beds¹ EP comes this new three track offering from the prodegious Laid team. Thankfully it¹s more of the same, with the standout track being the restless pounder that is ¹Spinnin¹. Chunky chord stabbs get cut up, filtered and generally monkeyed around with in a crowd-pleaqsing fashion, then it¹s left to some neat strings and vocoder vocals to bring the feelgood vibes to a satisfactory conclusion. There¹s enough subtle twist coupled with unexpected deadly drops to make this an effective impact tune to fire when ready. 4/5

Alex Moran (Muzik/UK)

Hakan Lidbo - Before The Beginning, album (April records)  Challenging, accessible and totally original, this easily rates as this month¹s maddest release. Jazz horns collide with wild abstract beats and futuristic funk rhythms mutate into weird, wonky house beats as the sounds, structures and arrangements constantly fluctuate. Never a dull moment. Remomended!s 4/5.   DM (Muzik/UK)

Hakan Lidbo - Before The Beginning, album (April records) Swedish electronica wizard. Call it minimal or tech-house, Hakans signature Stockholm sound is unique, each track a gem of polished and pure house music stripped to its cleanest essentials. No filler here friends, just quality tunes.  (Vibrashop.de)

Hakan Lidbo - Before The Beginning, album (April records) Breakbeat déstrucuré à la Aphex Twin (Open session), groove house complètement décalé proche d¹Herbert sur ²Sidewinder², orages électroides dans la lignée  de Warp, funk déviant à la Super Collider, magma techno agitant ²Precylked²...les racines d¹Hakan Lidbo sont aussi élogieuses que ses réferences: les labels Paper, Transmat, Loaded ou Pokerflat, et enfin April, ou le suédois signe un album aussi brilliant que conceptuel.   (Y2Mars/France)

Hakan Lidbo - Before The Beginning, album (April records) Hakan Lidbos leans more towards the techno genre with hard pounding rhythms, but it is not just one sided, the music of Hakan Lidbo has different textures, borrowing influences from ambient, using subtle elements like trumpet etc. Aedena Cykle focuses more on the ambient aspect of music, creating abstract soundscapes throung which are found jazz touches, breakbeats and the organic sound of the cello.   Jean-Francois Fecteau (Le Vestibule radio Quebec/Canada)

Hakan Lidbo - Before The Beginning, album (April records) Die 14 tracks dieser schwedishen Produktion sind unterteilt in 6 Parts. Die bisher eindeutigste und sicher beste Platte auf April records. Erinnert teilweise an die letzten Produktionen von Christian Morgenstern aus Köln, der ebenfalls mit deepen Tech-House-Grooves und lebendigen Athmos zu uberzeugen weiss. Aus Schweden kommt also nicht nur Gebolze, gut zu wissen. Raveline/Germany

Hakan Lidbo Before the beginning (April records) Vermutlich in Kopenhagen oder Stockholm ist Hakan Lidbo ansässig. Seine Musik ist in etwa mit der von Ken Ishii oder einem gemäßigtem Jiri Ceiver vergleichbar, also abstrakt formulierter IntelligentTechno, der von den Hörgewohnheiten in dieser Richtung reichlich entfernt ist. Das einzige, was bleibt, ist der durchgängige Beat, und bis der kommt, vergehen schon mal spannende 2 Minuten, die rhythmisch organisiert sind, aber jeden Techno-Hörer nachhaltig vergraulen dürften. Klinisch reine Klänge, dazu gesellt sich eine elegante Jazz-Trompete, die ihrem eigenen Echo lauscht, bis endlich der Beat losgetreten wird, der schließlich in purem Abstraktionsnebel abtaucht. Für am interessantesten halte ich "Time Strategies", das winzigste FusionJazz-Partikel in einem unterkühlten Techno-Labor auflöst. Dagegen ist "Hidden Rhythms" nur ein Kraftwerk-Clone, ein paar Schwachheiten kann man übersehen, insgesamt gute Platte. -mm01

Musicmatic.de (Germany)

Hakan Lidbo - Before The Beginning, album (April records) Hakan himself gave this to me at this year¹s tits and arse fest in Miami and thankfully so, as it seems the distribution of this label is not specifically too hot. That shouldn¹t stop you trying to track it down though, especially if you are a fan of his recent outputs on the likes of Primary and Loaded. This fourteen-track concept album comes in six parts and mixes dancefloor sensible tech-house with abstract bleepy tech-noise and clinical Detroit inspired electro. The track titles 'Time Strategies', 'Precykled', 'Decykled' and 'Stereotypewriters' give away something of the vibe however you will need a few listens to really grasp the full nature of this inspired release. A well-produced, highly versatile and downright trippy CD from this Stockholm based pioneer.

Luke Magnuson (XLR8R magazine/USA)

Hakan Lidbo - Before The Beginning, album (April records) one of the best album's for 1999 with beautiful sense of mix and combination of silence and noice. U cannot hear this music quiet to be played at maximum volume…very very reccomended album if you like to hear some different and new experience of modern music.  Marjan Kostadinovski (DJ Skopje/Macedonia)

Hakan Lidbo presents Worldly pleasures EP (Loaded) Very nice! Top 10 on my Buzz chart!

Pete Tong (Radio 1/UK)

Hakan Lidbo presents Worldly pleasures EP (Loaded) A fantastic slab of intelligent funky tech house music! The EP features three cuts to get your teeth into. Releases have surfaced on such labels as Paper, Transmat, and Edel. He has also worked with the likes of Stonebridge, Slacker, The Orb, Adam Beyer and Cari Lekebusch.  (Musicesp.com)

Hakan Lidbo presents Worldly pleasures EP (Loaded)  Hakan presents on Loaded 'a totally revitalised label, thanks to the likes of Super Collider (and some new a&r men) , Loaded pick up some juicy fruit from the blossoming musical tree that is Sweden. STOP.Hammer time ! SWEDEN ? y'all ask? Well yes and who better to lead the revolution than Hakan Libdo. 'Worldly Pleasures' slugs you round the swede like a man with a funk hammer and 'Barfly' is the most instant footfood with it's bouncy rubber bass and vocodered chit chat.  (Jockey slut/UK)

Hakan Lidbo, Native Islander (FiJi recordings) Sweden1s Hakan Lidbo kicks off his new imprint with 4 awesome deep house gems. A recent release of Hakan1s was favoured in Muzik UK, and made single of the week on Kiss FM UK. This release shouldn1t let down any accolades from the previous effort. Label head Rick Salzer, also label manager for Plastic City US, has an ear for the deepest of deep house, so keep an eye and an ear on this label.

Bliss 303 (Activated magazine/USA)

Hakan Lidbo, Native Islander (FiJi recordings) The premiere release from the techno and house label FiJi recordings is courtesy of Sweden1s Hakan Lidbo. If you like funky house and techno, take a flight to Fiji and discover some strong firece grooves,as well as some deep ambient athmospheres.  Joe Szumaski (Lotus magazine/USA)

Hakan Lidbo, Native Islander (FiJi recordings) Auf der insel der Geysire gibt es also nach den Sugarcubes mit Bjork auch einen duften Houseproduzenten, aber warum steht dann im Produktinfo, dass es sich hier um einen Sweden handelt? Auch egal, vier Stucke sind hier einhalten, von denen jeweils der erste auf der Seite eher technoid und der zweite deeper und hausiger klingt. Highlight ist das fats schon jazzige Routine job, das auf keinen Fall das ist, was der Titel vorgaukelt. 4/6   Tseb (Raveline/Germany)

Hakan Lidbo, Native Islander EP (FIJI Recordings) The premiere release from New York's FIJI Label is courtesy of Swede Hakan Lidbo and it is stunning. If you have heard Lidbo's Brilliant material on Detroit's Transmat label as The Vanisher or on the UK's Daddy Recordings as Hakan Lidbo, you know just how solid the production quality will be on Native Islanders, Fiji with its broad appeal. Kicks down the house, the techno and the groovy. Essential!   DJ Jobatron (Fix magazine/USA)

Hakan Lidbo, Native Islander EP (FIJI Recordings) As Terry Francis would say this is most definitely a Houseno EP. On a uk plate this vinyl disc sees brutal drum patterns over 303 baselines that are deeper than Atlantis. Long live this sound. A new artist on a new label. More soon please.  (Partyvibe.com)

Hakan Lidbo, Native Islander EP (FIJI Recordings) This first release for Rick Salzer's Fiji imprint is atmospheric and deep, borderline tech/house, and would work in any deep DJs' set. "Fluffy Dog" is my personal pick, a perc-heavy minimal bleeper that wouldn't sound out of place coming from Dan Bell. All the tracks are worth playing, but this piece is not for the

suburbanites, baby; this is the real deep shit. Of course, I wish I had two ... (Gin/1000 words mag/USA)

Hakan Lidbo, Native Islander EP (FIJI Recordings) For the debut release on this refreshing NYC imprint, Swedish gent Hakan Lidbo serves up a smorgasbord of slimmed-down house ditties. The A-side, "Paris Flash" and "Routine Job" go off the deeper end with. snappy four by fours and hooky, floor-filler attitude. The flip, "Fluffy Dog" and "Grande Fama" is more,

hi-tech with sparse clunks and keys.  Hearty. DC (Flyer-NYC/USA) .

Sniper, The Plain EP (X-trax 27) 4-track-EP von der skandinavischen Techno-Formation Sniper. Treibende Filter-techno-Spielereien, die mehr als die Masse gleichartiger Produktionen sympatisch druckvoll un abwechslungsreich daherkommt. Sogenannte 2Builder2, die sich langsam aufbauen und bis zum Hohenpunkt crescendoartig steigern. Hit die platte ist 2King of the Hill2, aber auch die übrigen Tracks sind Geld wert. 5/6.

D-Weird (Raveline/Germany)

Compilation Mask 500 (Skam) Die fünfte in der Mask-Reihe, davon gibt es nur 500 Stück - also jetzt zuschlagen! Dieses Mal sind (in no particular order) Hakan Lidbo, D-Breeze, Post, S.B.A.(2x), Gescom, Hell Interface, Jacobean, Anodyne, Chaos A.D. am Start. Diese Platte hat eher einen Elektroflavour, wo die auffälligsten Stücke 80er Jahre Reworks sind. Hier kommen Duran Duran Fans auf ihre Kosten. Die Überarbeitung von dem Hit "Save a Prayer" klingt stark nach Gescom. Und eine zerschnippelte Version von "Midas Touch" ist auch dabei. Voll die Verarsche ist Mask 500, zum Totlachen - ist vielleicht auch gut, daß die Künstler anonym bleiben!!!!  Phonem (1000° / Germany)

Hakan Lidbo, Televinken EP (Pokerflat) Erst die dritte EP auf Steve Bug's neuem label und schon ist man sicher, dass Poker Flat zu den wenigen Labels gehore vird, die massgeblich an einer in immer besseren, immer weitergehenden Releases stattfindenden langsamen, aber imso gewaltigeren Rededefinition van House arbeiten. Hakan Lidbo, der schon einige Releases auf Labels wie Peacefrog Transmat, Sm:)le und Loaded hatte, fuhrte bislang trotzdem ein Schattendasein, wird aber durch diese EP sicherlich auch in Deutschland zu einer festen Grosse werden, denn die Tracks die er in alter Ruhe und produktionstechnischer Prazision losgrooven lasst, sind einfach zu gross. Einfache slammende Beats, schr weite, ruhige hymnisch transparenta Sounds auf dem Clubhit "Televinken", sehr konkret und funky auf "Disco De luxe" und mit einem Downtempo Bonustrack die Vielseitigkeit beweisend, die man eigentlich in jedem einzeinen Track auch schon hort, ist "Televinken" eine Platte, die soviel solide gute Laune verspruht, dass man sie immer wieder horen will. Klassiker moderner Transparenz!  (Debug 05-99/Gernmany)

Hakan Lidbo, Televinken EP (Pokerflat) Trotz seines zarten Alters zeichnet sich schon jetzt ab, dass Steve Bug's Label Poker Flat bald in der ersten Liga der ernst zu nehrnenden Houselabels mitspielen wird besser. es jetzt schon tut. Erst letzten Monat mit der Martini Bros EP positiv aufgefallen, komrnt hier schon der nachste Smasher. Hakan Lidbo's Referenzen lesen sich wie das Who Is Who der Elektranikszene. Releases auf Pcacefrog, Loaded etc. und die Zusammenarbeit mit Personen wie Cari Lekebusch, Adam Beyer oder Smith & Mighty machen klar, um weiches Kaliber es sich hier handelt. 1 A Housemusic for die gediegene Clubszene. Var allem " Disca De Luxe" wird das Haus rocken. Keine Quatschmusik sondern ernst zu nehnnender superfunky Housesound!  (Raveline 05-99/Germany)

Hakan Lidbo -  Televinken EP (Pokerflat recordings/Ger) Nach zehnjähriger Produzenten-Karriere mit Releases auf Peacefrog, Transmat, Loaded und Smile, um nur einige zu nennen, setzt HAKAN LIDBO mit PF03 einen weiteren Meilenstein in Sachen Minimal-Techno. Mit dem Schwerpunkt auf einem funkenden Groove verzaubert das Titelstück jeden Floor in Sekundenschnelle. Efa-medien (Germany)

Hakan Lidbo, Televinken EP (Pokerflat) Der Neuzugang bei Hamburg's Poker Flat Label heisst Hakan Lidbo aus Stockholm, dessen "Televinken EP" f or das relativ junge Label sicherlich einen weiteren Schuss nach vome bedeutet, auch in Sachen Abwechsiung. Ein dezent hintergriindiger, sich langsam aufbauender Titeltrack steht einem rough & funky " Disco De Luxe" gegenuber und wird weiter kontrastiert durch ein jazzig druckvolles Big Beat-Extrakt in " Cuba Libre.  (Intro 05-99/Gernmany)

Hakan Lidbo, Televinken EP (Pokerflat) Steve Bug konnte nur den geburtiger Malmoer Hakan Lidbo (er blickt auf uber 60 Veroffentligungen zuruck) fur sein neues Label Poker Flat gewinnen: Drei Stucke werden hier vorgestellt, die von ihrer Klanganmutung unterschiedlicher kaum sein konnen. Ich sprech hiermit eine Empfehlung aus (Stadtmagazin KIEL 05199) Hakan Lidbo, Televinken EP (Pokerflat) Auch Poker Flat 003 findet sich wieder zwischen den Koordinaten Minimal/House/Spass ein, und macht es sich dort mit Slapbass, netten Guitarlicks und spartanischen Sounds stellenweise ein wenig zu bequem.

(Groove 07/Germany)

Hakan Lidbo, New Phase Ep (Daddy recordings) It's hard to find an EP that you listen to from start to finish, but this is just that. Ranging from filtered, deep-as-you-like house and off kilter electronica to Air-like lushness and dub-fuelled techno, "New Phase is a real gem. Watch out for Lidbo's forthcoming Transmat release and album for Paper recording. Splendid!

Dave Mothersole - (Muzik/UK)

Hakan Lidbo, New Phase Ep (Daddy recordings) Space Age Love from the "Phase EP" on Daddy recordings is the one for me - cool post club chilled vibes, like it a lot! Chart the track.

Mark Jackson - (Mixmag/UK)

Hakan Lidbo, New Phase Ep (Daddy recordings) Second release from the fledgling Daddy recordings turns in four cuts of crisp house beats varying from tracky grooves to dubbed out techy funk to blissed-down vocoder business.  Rob Wood (Mixmag update/UK)

Hakan Lidbo, New Phase Ep (Daddy recordings) This is very pleasant and well produced.

Scott Gallacher (Wax/UK)

Hakan Lidbo, New Phase Ep (Daddy recordings) Has some bumpy instrumentals, but the excellent dub reaggae fulled track "Psyche Out" is head and shoulders above, and one of the best examples of reggae house fusion I've ever heard - charted at no.9 in house top ten in DJ Mag.  Phil Cheeseman (DJ Magazine/UK)

Hakan Lidbo "Natural Soul" (4), Hakan Lidbo "From Hackney To Caracas EP" (3.5), Hakan Lidbo "After The End" (3.5) Ah, that Lidbo man is a wild and hyperproductive party guy with a great taste in funk and lots of very sound ideas, is what one would say, judging from his many 12"s... which are full of groovy samples, crazy breaks and other highly original trouvailles. "Fill me up" (on Fiji), with its sped-up ²deep' vocals for full freaky effect is one of the best tracks I've heard in years, whereas "Wait for me" (F), "From Hackney to Caracas" (WS) and "Hot pants" (WS) are just as delightfully joyous and a-plenty with particularly original breaks of that rare kind which install a smile on your face and a sense of relief in your head. "Both ends burning" (on WS) is even plain funk with a modern, discoid touch. But on the other hand, there's Lidbo's cd "After The End" which is a tribute to Swedish electro-acoustic masters Erik-Mikael Karlsson and Jonas Broberg (their work is available on the Fylkingen label). Other than on his 12"s, the cd features none-too-straightforward tracks which can easily amaze any Autechre, Warp, Mego, Mille Plateaux or even Rather Interesting trainspotter. Cerebral, but rhythmic... As Markus Nikolai's output since "Bushes" has been thoroughly disappointing, it appears that Mr. Lidbo is thé gust of fresh air we've all been waiting for. Moreover, it's great to know he has such a fine sense of humour and such a wide ànd discerning taste in music.  Thomas Brinkman (Uzine/USA)

Hakan Lidbo interview

While Sweden lesser known for it¹s house music there¹s a producer that¹s been crafting out his niche in that genre for yours. Working at a rate challenging the track speed of Michael johnsson, Hakan Lidbo (pronounced Haw-kan) has release upwards of 70 house tunes since he put out his first 7² single 12 years ago. He since done two artist albums, seven mix albums and released several EPs on labels from Sweden, UK, Germany, France, Denmark and the USA. His style¹s diverse as house music itself. While you may have heard the deeper, trackier stuff that he¹s done for te likes of Paper Recordings (¹All I want¹) or Loaded (most recently ¹Walk away¹ and ¹Home cooking EP¹) he¹s also parial to harder edged stuff. Just check out Lidbos releases on Hollands X-trax label which he describes as ²baninbg techno². More recent stuff is a tech house EP ofr Pokerflat in Germany and another 12² for US impint Plastic City. ²Right now i¹m very much into house music² says 35 year old Lodbo, chatting from his home studio over in Stockholm. ²But if you check the records I buy they are mainly old ones, 50s, 60s, 70s, big orchestras like manchini and Burt Bacharach-style arrangements². Lidbo makes music alone in his studio. All his productions are sample based and he admits to being a ²sample-freak²; lifting bits from old and new records and chopping them up into tiny pieces; and looping sections to create his sound that¹s sometimes deep and dubby, others techy and more pumping and something verging on hte banging. Hakan first plugged into music biz in the late eighties when he landed a job as an A&R bod at M&W, the biggest independent label in Scandinavia. Lidbo found the role restricting:

²They only worked with the Swedish market and well as being really hectic I felt that they didn¹t really respect what I wanted to do². he says. ²So I quit². in the meantime Lidbo has been producing some of the labels pop releases and working on remixes.

²When I qiote my job, I found I suddenly had all the time in the world for my music².

²I had so much of tis music in me so I worked like a madman², he admits. Lidbo started churning out a track a day. ²My personal recod is six in one day² he chuckles. ²But that was a very long day². The pace has kept up since then and this working speed is less to do with formulaic productions and more with haveing a focus for what you¹re doing.

²I¹m so focused when I get into the studio² says Lidbo. ²I don¹t think it¹s about how much time you spend in there. I work by intuition so I don¹t find myself having to pick between this bass drum or that bass drum, this effect or hatt effect². It¹s tis pontanious production that sets Lidbo¹s style in it¹s own league. It¹s solid house music, never noodly, always for the dane floor. ²I¹m actually working on some sleazy film music right now², he contradicts. ²It¹s for the Bobby Trafalgar project that¹s coming out on Repap soon². Lidbo takes his house sound out live too. ²It¹s just me and my machines² he says. ²i try to do something different there aswell. I sing on all the tracks and use a vocider to distort the voices. It¹s a very uplifting, happy, discoey vibe when I play live². In a country where there¹s no club scene to speak of and few dance music producers Lidbo satnds out. ²There¹s a guy a share a studio with called Morten Venetjoi and he¹s released on Panhandle and Galsgow Undergrond². he says. ²and there¹s a lot

of good Swedish producers coming up². So kep your ears to the ground for the next release from the Swedish camp and if you¹re a house fan look out for the name hakan Lidbo, because it¹s more than likely to apear on a piece of vinyl coming up soon.

Claire Hughes (DJ magazine/UK)

Swedish producer Hakan Lidbo is responsible for releasing upwards of 200 titles since the beginning of his dance music career two years ago. He says he's probably the most productive producer this side of Mississippi. Pitch Adj.com went to his studio to find out what he's up to.

Lidbo is about to start working on his dream project to compose ballet music. It is based on a 19th century ballet with the Copenhagen Radio Symphonic Orchestra performing the original music while Lidbo supplies his own back drop tracks to the ballet. The ballet opens in Århus, Denmark in October but the music must be submitted before the September 25th. "I'm not

worried", says Lidbo, when I point out the deadline is almost upon him, adding, "I work incredibly fast, that's kind of my thing. I usually write one song per day."

And yes, there's a large number of 12" inches in the studio; all signed by Lidbo. He collaborates with more than 30 different labels around the world, for example Plastic City/USA, Loaded/UK, April/Denmark and Plactown/Sweden. Lately, he has released a 12" every other week. After working in the dance department at MNW for several years, he decided to do his own thing – make music - full time. "I don't want to work like the major labels work. The way they tie up an artist, and only work towards one project, one goal", Lidbo says. Instead, he founded Container Recordings and Publishing together with his

current publisher, which releases artists like Laid and Martin Venetjoki as

well as Lidbo's own music.

Lidbo doesn't stick to one genre; he produces house, techno and electro. "I have only been listening to dance music for about three or four years" he says. " I was more into pop related music before. And no, I have never been a DJ," is Lidbo's answer about his spinning skills. "The only records I'm able to beat mix are the ones I've made myself". Well, he doesn't have to worry, because his 12's have become very popular Europe wide without Lidbo spinning them himself.

He is pretty much satisfied with all of his productions, but rates one of his more recent works as something extra. Remixes of the cult composer Bobby Trafalgar's music from various obscure movies and soundtracks. The album "In Person", which was released at Paper's sub label Repap in 1999, has received much press attention outside Sweden. Bobby Trafalgar is an extraordinary creator, and Lidbo does Trafalgar justice with his brilliant remixes. There are 17 tracks with everything from French porn music to cheesy blips. "All I Want" is another Lidbo-release released by Paper just a few weeks ago.

Talking about favorite productions, Lidbo mentions "Clockwise", and a track due for release by Damian 'Midfield General' Hirst's UK record label Skint. Having taken in the track, we at Pitch adj.com can reveal that it's "experimental drum 'n bass", and really exciting track, at that.

Lidbo rarely works with established artists. " I work more with people I just run into", he says. "For example, If I meet a bass-player who plays jazz in a bar, and we hit it off then maybe he'd come down to the studio and we'd try something out. I find it more fun to work with un-signed artists."

"Walk Away", Lidbo's latest 12" from Loaded, has received a very positive response and good chart listings in British magazines like 7 Magazine, Music Week and DJ Magazine. The singer Paula Lobos has a great voice and the 12" is as good as the response. "When it comes to the importance of lyrics in dance music, I think it varies", Lidbo says. My view is that the mainstay of house and techno is black based in origin, while you could say that in black music the lyrics can be extremely banal and at the same time totally fine. Black music is good in expressing things straight out, unlike white music, which has some kind of troubadour/poet-tradition, which complicates things. I don't write as much lyrics now as I did when I made pop music."

Lidbo is fully booked this autumn; he plans to establish several of his own record labels. Why does he want to start up more than one label? Well, different labels are for different kinds of music. "It is the same reason why I release my material on so many different labels", he explains. "To be able to spread my music, I release my records on those labels where they

fit. One record label may like some of my material a lot, while another doesn't like it at all. I do a lot of different music", Lidbo tells me.

He has no problem borrowing bits of his old songs to add to his new material. "I have so much material from the past, so I like to recycle things from earlier compositions. Something that sounds passé might sound fresh in a new context." For the moment he prefers to make Tech-house. "That's a form which is still developing I think. New releases from really

good labels always show new ideas and that's interesting."

I'm leaving this productive man after one and a half hour of listening pleasure and conversation. An inspiring meeting for sure, but if you really want to know what Hakan Lidbo is up to, just listen to his music and make up your own mind.

Anna Rosdahl (Pitchadj.com/webzine)

Though Halcyon is not a club, events like this Saturday's Monsters of Tech-House make you wish the organizers would just open a superclub and put the others out of business. While most people think tech-house producer Terry Lee Brown Jr. is a black guy from Detroit, he's actually a white German dude (oh, those German jokesters!). But you can't fault folks for

falling for his tricks, since the music has an undeniable Detroit influence. Others on the mini-monster tour include Hakan Lidbo, who records for three of the finest tech-house labels in existence, Fiji, Paper, and Loaded; plus locals Mike Bryant and Ulysses. Saturday @ 9, Halcyon, 227 Smith, Brooklyn,718-260-WAXY.

Tromano (villagevoice.com/USA)

Alter Schwede: Hakan Lidbo

In Schweden wird alles was im Ausland Erfolg hat großgeschrieben: IKEA, ABBA, VOLVO. Großgewachsen hingegen ist der Produzent Hakan Lidbo, und der ist gekommen, um Großes zu tun. Sein Auftrag: Ich bin gekommen, elektronische Musik auf neue Höhen zu befördern. Wer jetzt an einen Gernegroß denkt, der irrt. Dieser Mann hat Stil, der für zwei reicht. Sein neuester Streich ist das Pokerflat-Release “Tech Couture" ­ und das besticht nicht nur durch ein wunderschönes Cover. Kurz vor Abflug zur “Miami Sound Konvention" traf Tendance einen der “hardest working men" der Musikbranche. Alles begann im trostlosen schwedischen Industriestädtchen Malmö. Hakan lernte Klavier spielen und kaufte sich als erster Einwohner der Stadt einen Sampler. Alle anderen trugen “und tragen immer noch" Lederjacken und hörten Rock ´n Roll. In einer solchen Band zu spielen versuchte Hakan auch. Aber ihn ärgerte der Dilettantismus seiner Mitstreiter, so dass er es vorzog, sich lieber mit Samplern und Synthesizern auseinanderzusetzen. Dafür ging sein ganzes Geld drauf. Sein erster Track war ein Acid Jazz-Track mit Miles Davis, John Coltrane auf Hip Hop-Loops. Nebenbei produzierte er in Skandinavien erfolgreiche Popstars, z.B. den dänischen Transvestiten “Alexis". Dank seines Erfolges durfte er im Vorprogramm von Public Enemy spielen und arbeitete mit anderen Künstlern, z.B. Smith and Mighty, Cari Lekebusch oder The Orb zusammen. Sein erstes Release kam vor über 12 Jahren aus dem Presswerk, und seitdem sind über 70 weitere dazugekommen. Viele unter Pseudonymen, z.B. als Jonny Trafalger verfolgt Lidbo einen sehr cheesy-poppy-Sound. Am liebsten ist es ihm, unter seinem eigenen Namen zu firmieren. “Ich habe unter anderen Namen produziert, weil ich bei irgendwelchen Labels unter Vertrag war, die mir sagten: “Das muss so und so klingen. Die DJ´s mögen das lieber". Oder die Großmutter des Managers. "Wenn er unter seinem Namen veröffentlicht, dann steht er voll und ganz hinter der Produktion. Egal, ob sie experimentell ist, oder klassisch nach House klingt".

Hirn aus, Herz an. Während einer Aufnahme schaltet er seinen Verstand aus. “Ich mag es, schnell und intuitiv zu arbeiten, und nur mit dem Herzen zu denken. Manchmal stelle ich mir eine Eieruhr auf 60 Minuten und dann fange ich an. Ist die Zeit um, muss auch der Track fertig sein". Der Grund für diese Art der Arbeit liegt für Hakan darin, dass es nur so möglich sei, das Herz und die Seele eines Tracks zu erhalten. “Ich kann nicht verstehen, dass manche Künstler Stunden oder sogar Tage am Sound einer Snare sitzen und überlegen, wie sie noch besser klingen könnte. Dann haben sie zwei Wochen an einem Track gesessen und vergessen, warum sie ihn eigentlich so gemacht haben. Am Ende ist dann vielleicht der Track auf hochglanz poliert, aber vielleicht auch unglaublich langweilig". Ergebnis ist seine neue Platte “Tech Couture", deren Name an die “Haute Couture" angelehnt ist. “Haute Couture zeigt, was im nächsten Sommer getragen wird. Ich zeige, was im nächsten Sommer gehört wird. Hoffentlich!" Die Platte wird in die Schublade “Minimal Tech-House" abgelegt. Hakan erklärt, dass die Geschwindigkeit Housetempo habe, “nicht aggressiv, es swingt eher und ist funky". Der Rhythmus ist eine Melange aus Jazz und Latin, “denn es ist nicht wirklich ’Four To The Floor', was House ausmacht. Der Rhythmus ist meistens synkopisch". Und als Gegensatz dazu kommt der Sound aus der Richtung in der Kraftwerk steht. 

not wasn't made for these times 

Seine musikalische Sozialisierung sieht der Produzent eher beim Jazz des John Coltrane oder Herbie Hancock, und bei der experimentellen Musik eines Philip Glass. Den zeitgenössischen musikalischen Einfluss sieht er bei sich selbst, “wenn man in die Charts schaut, dann kann einem Angst und Bange werden. Wenn man in tausend Jahren einmal auf diese musikalische Periode blickt, wird man feststellen, wie wenig passiert ist. Außerdem ist jeder kritische Musiker sich selbst auch der beste Kritiker. Man sitzt da, hört sich einen Track an und fragt sich, was man besser machen könne". Was die Konkurrenz macht, ficht ihn wenig. Die 12-Inches, die er regelmäßig zugeschickt bekommt, langweilen ihn weitgehendst. Und in Clubs verschlägt es ihn auch eher selten. “Da höre ich dann Garage und 2Step. Danke, nein". Manchmal ersteht er Schallplatten auf dem Flohmarkt, aber die hört er sich dann auch oft nur unter dem produktionstechnischen Aspekt an, “ob ich da vielleicht ein gutes Sample

finde".

working 9 to 5

Lidbo, ein Freund geregelter Arbeitszeit, muss sich nebenbei auch noch um sein Plattenlabel kümmern. Die eine Hälfte seines Arbeitstages sitzt er im Studio, die andere kümmert er sich um die Belange seiner Firma. “Ich werde nicht bei meiner eigenen Firma veröffentlichen. Aber ich werde sicher alles tun, damit ich meinen Künstlern weiter in die Augen sehen kann. Denn daran krankt das ganze Geschäft. Daran, dass Firmen ihre Künstler über den Tisch ziehen. Ich kenne das von mir selbst. Auch wenn mir nur eine halbe Öre pro Single zusteht, und ich nicht viele verkauft habe, so steht mir dieses Geld verdammt noch einmal zu. Deswegen bin ich ein Freund klarer Strukturen. In einem Vertrag muss immer alles klar formuliert sein. Dann kann man, wenn es nötig ist, zur zuständigen Person gehen und sagen: “Her mit der Kohle, hier steht's im Vertrag". Das ist dann vielleicht nicht die feine Art, aber so kann man auch weiter respektvoll miteinander umgehen. Ich kenne so viele Musiker und ihre Firmen, die über Jahre Streitsfeinde geworden sind. Das will ich verhindern".

bring the house back home

Wenn er auf Tour geht, dann steht nur er alleine auf der Bühne. Um ihn herum stellt Hakan Lidbo dann sein Equipment. Singen tut er auch, durch einen Vocoder. Und wie wird er das Publikum in Miami rocken? Auf einen bestimmten Stil will sich der Produzent nicht festlegen, jeder Abend sei anders. “Ich fahre nach Amerika, um ihnen die Techno-Musik zurückzubringen. Schließlich kam sie von der Ostküste nach Europa, wo sich so viele verschiedene Interpretationen entwickelten. Nun möchte ich mit diesem Wissen die Clubmusik in den USA weiterbringen", wo er auch kein unbeschriebenes Blatt mehr ist. Die Amerikaner sollten in diesem Fall einmal auf einen Europäer hören. Bei den vielen Interpretationsformen von elektronischer Musik fällt auf, dass momentan viele DJs aus Skandinavien erfolgreich sind. Lidbo gibt zu denken, dass es keine wirkliche Community von schwedischen House-Produzenten gibt. Zwar kennt man sich, aber man würde nicht gemeinsam bei einer großen Plattenfirma für gemeinsame Interessen einstehen. Und in seinem Fall sei es ja nun nicht unbedingt so, dass er typisch schwedische House-Musik machen würde. “Meine Musik ist international. Damit meine ich, dass sie vermutlich an jedem Ort der Erde hätte produziert werden können". Hättste, Wärste, Wennste ­ weiß auch Hakan und gibt zu denken, dass einfach eine Generation herangewachsen sei, die andere Musik als ABBA gehört habe. “Den Einfluß von Cari Lekebusch auf die skandinavische Musik ist nicht zu unterschätzen. So wie damals der Erfolg von Björn Borg viele Jugendliche zum Tennis brachte, und die dann auch erfolgreich waren.

Hagen Dessau (TenDance magazine/Ger)

Hakan Lidbo in general -  Electronic instruments, in the popular imagination, are believed to add a layer of abstraction between a performer and his or her I expression'. Styie, it is assumed, is an analogue phenomenon, quaint as brushstrokes, easily effaced in a Ctri+D world. But despite this notion, held by electronica's fans and detractors alike, critics invariably slip into the language of 'voice' when describing even the most silicon-centrie of artists. Of  course, this has as much to do with compositional style as tonal signature: just look at the way that 'Autechre-ish' has become an instantly recognisable shorthand designation for rhythmicaIly dense, metal~ical~y-timbred post-Techno with an oh-so-parlicular twinge. Al of this makes Håkan Lidbo an interesting case, precisely because the Swedish artist moves so skilfully from style to style. Indeed, be might be called the Teflon producer, simply because nothing sticks to him: House,Techno, abstract Ambience, dub, disco - he11 try up a dish or two in each style and move on. In just a few short years of producing, he's assernbled an intimidating discography, with releases for Skint, Fifi, Transmat, Repap, Force Tracks, Eloge, Plastic City, Tektite and a slew more. Lidbo has range: be's turned out a monster disco rernalke of "Brazil" (as Alvarado De Jesus) for Street Knowledge, slap- bass slathered vocal House for Paper, and crackling patchcord perversity for Mille Plateaux's Clicks + Cuts 2. Oh, and an unidentiffled track for Mask 500, the fifth instalment - dedicated mostly to reworks of dodgy Europop - from Skams infamously obscurantist MASK series.

All this from a producer who got his start making, well, dodgy Europop. Before be began releasing his own recordings, Lidbo worked for a decade producing commercial dance pop for other artists. In conversation he's upfront about the split between his trade work and his own. 1 recorded some very cheesy Techno pop tunes - some terrible tracks." (He's right - a few of them are floating around on Napster, and they're as awful as be says, in all their aerobie, Hi-NRG glory.) But unlike, say, Uwe Schmidt (åka Atom Heart), a producer who takes a given genre as a field for investigation and simulacral reconstruction, Lidbo simply and without irony tries on a given style and moves on. Again, he's refreshingly frank in explaining his motives. 1 want to be a part of all interesting music that I hear," be says. "Maybe Ws because Vve been producing tracks for so long - 1've bad my own studio for13 years - but when l hear something new l want to be a part of it. Like Clicks + Cuts, l haven't made that many tracks like that, but Vd made a few in the Force Inc style before l was even aware of thenri If the sound was a novelty for him, the method behind Mille Plateaux's compilation - based on the tropes of data errors and hardware failure - wasn't. 'Ä lot of times 111 sample ugly sounds that aren1 exaetly musical, like me touching quarter-inch contacts, or pulling the plugs in and out," be reveals. 'Ä lot of my bass sounds are just created by making terrible feedback in the desk '1 Here be echoes Matthew Herbert's approach to accidental sound: "1t's just making a catalogue, choosing sounds and what function each sound should have: you could use a bag of crisps, an alarm clock and a fislh:' be deadpans.

I you dig deep into different genres;' says Lidbo in his eeriiy matter of fact Swedish accent, "you just increase your knowiedge. In one way, the ultimate goal is to create a new musical style. If you've tried so many different styles, you can take bits and pieces of your own experience. Think to yourself, today l will make clicksand-cuts meets HipHop, or dub disco meets Aralbic styles. It sounds a bit ambitious, but my ultimate goal is to invent a new sound."The  desire must be familiar to almost any composer - especially in the contemporary clinnate of accelerated development - but for Lidbo it has local origins as well. Today, Sweden boasts respected Techno producers like Can Lekebusch and an up and coming Deep House scene, but Lidbo describes the country's development in classic centre/periphery terms. 1 watched it all happen at a distance. There weren't any Swedish artists that bad any real impact in the 1980s or early 1990s. Now l live inStockholm and there are quite a few good producers, and that afil you - Ws not competition, but you see that Vs possible. l think Ws like the 'Bjorn Borg effect': he won the Wimbledon championship, and ten years later there were a bunch of new kids achieving the same kind of success, all influenced by him."For all his stylistic discontinuity, there are threads connecting some of his wo rk. His full-length allhums Before The Beginning and After The End play off each other by swapping and recycling sonic elements (inclucling the snippets of his late father's 1950s ja zz group hidden on each disc). After The End probably presents the most startingly 'original' face of Lidbo yet, but it still makes conversation with other artists mining this terrain: the controlled chaos mirrors Lesser, of all people; a buried House underpinning echoes the morphing Techno of Vladislav Delay's recent Anima while his blazing-filament flare-up shines a light back towards Mouse On Mars. But Lidbo tradernarks begin to emerge even in his singles, especially in his treatment of vocals, which be distorts, fractures and pulverises, and in the remarkable precision with which be places every element of a track, whether Ws a disco stormer or a cool Tech-House machine. Most remarkably for a dance producer - especially one who goes through styles like a supermodel goes through frocks - Lidbo c~ D1 1 can try to, if Vs a very relaxed place, but I would never charge [moneyl as a DJ, because Vrin so bad," be admits. He lambasts the trend of awarding huge fees to big name producers who are mediocre DJs. Instead, he's perfected a live set that's distinct from his releases, incorporating early 80s Electro, bits of P-funk, disco, Acid, and of course House. A recent newsgroup review of a performance in Brooklyn even cited two toy rayguns among his analogue gear.

He also sings through a vocoder over the top of it all, "for colour;' be explains.1 just make up lyrics as I go along." Another reviewer on the same newsgroup compared his one-man band schtick to a Long Island bar mitzvah D1 Sounds bokey - The Wedding Singer gone electronica - but Lidbo's not kidding. "As a performer, you have to amuse and educate. Being the entertainer is the main thing, but if you can present some new music to people, that's a very important mission. The times Vve heard music that sounded like nothing W heard before, it totally changed my perspective. You might realise that there are new possibilities for your own life, for your relation to people around you - it makes you think in a broader way. " D `No U-Turn" is out now on Force Tracks; Tech Couture is on Pokerflat; and Live

At Robodisco is forthcoming on Paper Recordings

Philip Sherburn (Wire magazine/UK)

Hakan Lidbo in general - Every country has its car. ltalians get frisky in Ferraris, the French double park in deux cheveaux, and Germans bomb around in Beemers. The Swedish, adopting a much more practical approach to automotive design, have blessed us with the Volvo. Ah, the Volvo. lt's a bastion of reliability, comfort and efficiency, much like Sweden's most prolific house producer, 35 year-old Hakan Lidbo. In the space of threc years, Lidbo has racked up deep disco and techhouse releases for over 30 weil-respected imprints, including Fragile, Refried, Loaded, Moody, Plastic City, Special Nceds Paper, Worship and his own Poker Flat. Add to this a pair of abstract electronic ålbums for outlandish Danish imprint April, an easy- listening album for Paper's somewhat softer subsidiary Repap, and the score to a ballet, and the analogy to Sweden's best-loved voiture becomes clear. Hailing from Malm in soutbern Sweden, Lidbo's love affair with music was ignited by'80s superheroes like Arthur Baker, Trevor Horn and Boris Blank. He bought his first sampler in the mid-'80s, and his early productions veered towards commercial pop. It wasn't until Lidbo quit his job at Swedish music monolith MNW in '98 that he began producing house. 1 got fed up with the lack of respect for the music and the artists you find on big record labels, so l quit and started my own little publishing company called Container Recordings and Publishing. I focused on the music I love without a second thought. l had no plan to Sel] MY music or to reach a particuiar audience. You might think You make music straight from Your heart, but sometimes you find YOurself being influenced by people on other labels, DJs, journalists, even friends. The biggest change in my music is that it now cones straight from my heart with no real plan except to amuse and impress myselv Suff ice it to say, he's doing much more than that. Lidbo's initial releases on labels such as Daddy Recordings ("New Phase" EP) and Steve Bug's Pokerflat ("Télevinken") earned him a reputation for quality house production, though as be explains, be doesn't want to limit himself to four-four beats. 1 make a lot of straight-up house, slightiy cheesy disco, some silly, '80s-sounding electro, obscure electronic, and I love easy listening, big orchestras and film soundtracks. Vd love to compose the soundtrack to a film sonnetinne. l believe you learn from every track you make and l make loads of tracks. l use some of the knowiedge I gain making latin tracks and channel it into techno or tech-house, and vice versa.

I have this dream that some day 1'11 invent a new musical style. Just like drunn & bass happened and gave us something totally new, I hope to be a part of a new musical development like that. It might be witbin house music, or maybe somewhere else. If you know how to make different kinds of music, you can experiment mixing two or more styies that wouldn1 normally mix. Like when you try to mix a new cocktail-it might be brilliant or harely drinkable."

Enough about cocktaiis, how the hell did Lidbo come to write the score for a ballet? "A guy at April records [for whom Lidbo bas produced two albums, Before the Begi'nni'ng and After the Ena] bumped into a producer at the Peter Schaufuss Ballet in Copenhagen. He said that Peter Schaufuss bad talked about remaking a classic ballet called The Three Gifts, and that be wanted techno as the soundtrack. He called me up. We bad a meeting and found we spoke the same language. The process of creating the music was quite interesting. I received the score and the rough ideas of the vibe that should accompany each section of the story. The ballet would email me from Denmark and tett me what section they wanted to create the choreograpby for and l would start working on thart piece of music. I would emaii MPU around noon, when the dancers bad completed their morning warm-up, and they'd try out some moves. They'd ernail me comments about the music, and ]'d make some changes and send another MP3. l just visited the rehearsals once before I savir the premiere, which was a very unusual experience. Twenty-two dancers were set against a very ambitious backdrop, with mostly elderly people wearing suits in the audience. Surprisingly, both the audience and the journalists loved it, even though the music is very obscure and sometimes quite bard and monotori Forays into the fine arts aside, Lidbo is primarily a house producer, who plays a mean live set. In Miami this year be wooed crowds with his eciectic blend of dirty disco and funk, over which be sang through a vocoder. If it weren't for his rigorous studio schedule, we would probably see more of Lidbo, though be does manage to play live at least once a month, and bas upcoming gigs in Frankfurt, Amsterdam, Oslo and Moscow. A recent set be played at Robodisco in Manchester was recorded and will be released later this year on Paper Recordings.

I really enjoy playing live% Lidbo notes. "As the market is so full of good DJs, l see other producers like myself moving towards live gigs. lt's more fun for me to play live and l hope Ws more fun for the crowd as weil." With the backing of Container, Lidbo now plans to expand into radio and TV as weil as the growing PC music market. 1 think thats probably the best way to promote underground music to normal peopie and in the long run introduce them to new sounds that might change the sound of pop." So listen carefully. The next Volvo commercial you hear could just be Hakan Lidbo. Tech Couture is out now on poker Flat

Luke Magnuson (XLR8R magazine/USA)

After releasing three 12"'s on Poker Flat Recordings, 35-years-old Stockholm DJ & producer Hakan Lidbo delivers his first full-length album for Steve Bug´s highly credible tech house label: Tech Couture. Hakan Lidbo was born in Malmø, an industrial town in the south of Sweden. He started playing the piano as a kid, became quickly bored and bought his first synthesizer.

Actually Hakan was also the very first one to buy a sampler in his home town. He soon became aware of the fact that electronic dance music was his mission and spent all his money on synths until he finally had bulit up his first complete studio. During the 80s he also played with a series of rock bands, but never really liked it, because he realized his aversion against working with disorganized people -- drummers that always are late or bass players that rather play jazz -- Hakan prefered doing everything himself, that's why the studio became his favorite environment and he soon separated from all dependencies. To take electronic music to new levels, that was and still is the main intention in Hakan Lidbo´s studio work. 'As the method of recording dance music has completely changed when computers came into the studios, it's amazing that it still sounds pretty much the same. Some producers who call their music experimental are nothing but copy cats, the technology gives us an opportunity to make music in a completely different way so the music should sound completely different', Hakan states with an enormous portion of self-confidence -- a critics he can easily afford, because there is no doubt about his tunes are always authentic evidences of what happens in the depths of his musical heart."

forced exposure.com (USA)

About Container recordings and pubishing in general:

Young, Stockholm based production company, Container Recordings and Publishing is proving to be an inspiring and highly exportable operation. With recordings licensed to labels such as Paper recordings, Transmat, Loaded, Plastic city and Skint, the company has reported a superb first year. ¹There are several reasong why we decided not to be a record label¹ said CEO Anders Moren, ¹the market in Sweden for underground music is so small it really doesn¹t make much sense to press up vinyl and export it¹. Instead the company contacted labels around the world ¹I¹m pleased and pleasantly surprised by the strength of the response¹ Moren said. With a catalogue of 150 tracks already produced plus an album of legenday Sixties film music composer Bobby Trafalgar, remixed by Hakan Lidbo and licensed to Paper recordings¹ sub label Repap, the company is on course for a busy 2000.

(Midem 2000 News/France)

11 classy tracks (demo CD from Container recordings) Totally wonderful sampler featuring (as the title would suggest), some amazing songs which will impresseven the most jaded listener. Almost exclusively electronically driven music, there are some great things to be had from this, with soime already released on labels throughout the world, while others have yet to see the light of day. All of these tracks come from the Container reocrding & publishing house out of Stockholm, but some are released on labels such as UK based Skint & Loaded or US based Fiji Recordings, so check them out. Opening up us an artist I'd not heard of before called Bobby Trafalgar, who has been retired from the music scene since 1980, but the song "Hotel D'Amour" featured here is shortly to be indluded on a 17 track 'best of' album. The style best described as lounge-ish. Other, more stunning moments come courtesy of a 4 producer project called Sniper, their creation "King Of The Hill" reminding me of French outfit Daft Punk or Germany's Da Hool, while "Bedroom Walls" is another laid back number featuring a cool saxophone inclusion, coming from a band called "Laid. Highlight artist here is Hakan Lidbo, who provides us with a number of songs, like the as yet unreleased "Everybody Dance", or the already available "Disco Deluxe" & "Fill Me Up". Highlight of the lot though is the quite amazing "Clokwise", which is almost indescribable. You must here this track, which is out later this year on UK label Skint. A generally wonderful collection of new tunes from Container, get in touch with the label to see when they'll be available in your country.

Heard mag

Hakan Lidbolive -  Seen at the event were Satellite DJs Marcos Pieras and Michael Scott escorting international Swedish electronica artist Hakan Lidbo, who impressed the hell out of the predominantly DJ audience the following night at the Crescent Room with his techno-soul show. Back in the early '90s, Lidbo was part of an opening act for Public Enemy when they toured Sweden. I wonder if Atlanta resident Chuck D. would remember him, or is that too far back in his past?

Trina Trice (Creative Loafing Atlanta/USA)

MAKING HAKAN LIDBO! While Sweden lesser known for it's house music there's a producer that's been crafting out his niche of house. Working at a rate challenging the track speed of Michael Johnson, Hakan Lidbo (pronounced Haw-kan) has release upwards of 70 house tunes since he put out his first 7" single 12 years ago.

(Darkforcenetwork/UK)

Hakan Lidbo in general - Hakan Lidbo emerged in the late '90s as one of the most prolific tech-house producers on the planet. His musical life began with his involvement in a number of "crappy" (that's his word) rock bands in the mid-'80s. Later that decade he formed acid jazz project Solid State (achieving a modicum of success), then went to work for Scandinavian music monolith MNW. After leaving MNW, Lidbo pursued his lifelong ambition of making music full-time and formed Container Recording and Publishing as a vehicle for his work. Container also represents like-minded Swedish producers Laid (John Anderson) and Martin Venetjoki. Lidbo has mastered a wide variety of styles, most of which fall under the house umbrella. Pick up a Lidbo release on Loaded (Skint's tech-house sub-label) for uplifting vocals. Grab a release on Fiji for deep, late-night moods. Sample his material on Pokerflat (Steve Bug's inspirational house imprint) for minimal, mind-bending house. Seek out a Paper Recordings release for refined, classic house. When he's not making house, Lidbo experiments with abstract electronic music for Denmark's April Records and with soundtrack-inspired downtempo for Repap (under the guise of Bobby Trafalgar). On an even more experimental note, Lidbo recently wrote the score to a nineteenth century ballet for the Copenhagan Radio Symphonic Orchestra.

L. Magnuson (Eptonic.com/USA)

Hakan Lidbo in general -  Covering sophisticated techno and smooth house, Swedish dance music producer Hakan Lidbo has been in the game for more than a decade and has released more than 60 records during this time. His take on the underground sound is refreshingly different. (Triptyche/Scotland)

Hakan Lidbo in general - Hakan Lidbo muss ein äusserst disziplinierter Mensch sein. Er hat alle Informationen über seine laufenden Tracks, Labels und Vertrge auf der Festplatte gespeichert. Nicht, dass er den Leuten generell misstraut, er will nur sichergehen, dass, wenn sich einer seiner Tracks mal besser verkaufen sollte, man ihn nicht um das Geld bescheisst. Ordnung, wichtig. Sobald ein Track fertig ist, bekommt er einen Namen. Und wird auf eine CD gepackt. Sind zehn Stücke drauf, bastelt er ein Album zum Eigengebrauch inklusive Layout. Das hilft bei der spteren Kategorisierung/Erinnernung. Die Ordnung der Dinge, ein oft zum Scheitern verurteilter Versuch, Sinn in die amorphe Informationsmasse zu stanzen. Im Falle von Hakan Lidbo aber unerlsslich. Auf dem Fax mit seiner Diskographie stehen sagenhafte 47 Maxis und 4 Alben, wohlgemerkt in der Rubrik: Forthcoming. Alles schon produziert und verteilt. Es scheint, als ob dieser Tage jedes Label einen kleinen Happen Lidbo sein Eigen wissen mchte. Wenn man 8-9 Stunden diszipliniert in einem Studio im Osten Stockholms sitzt und Musik macht (und sptestens um 19 Uhr zuhause sein mchte, man achtet auf ein Leben Ñdanebenì), fllt eben viel Material an. Das wirklich Verblüffende, Verwirrende, Verbotene dabei: Lidbo hat keinerlei Probleme damit, nahezu gleichzeitig auf Skint wie auch auf Skam zu verffentlichen. Mit Musik, die man erstmal nicht dem selben Autoren zuschreiben würde. Zwischen seinemÑAfter The Endì Album auf April, auf dem er sich von der elektroakustischer Musik Stockhausens, Xenakis und Ligetis beeinflusst zeigt, und deren stethik mit Miles Davis Zitaten über komplexe Rhythmusstrukturen kreuzt, die zwar nicht grooven, aber zumindest Ñfremdì klingen, und seinem Repap-Projekt Bobby Trafalgar, laut eigener Aussage ein deutscher Geheimagent, der in den 70ern deutsche Sexfilmchen vertonte und dessen Oeuvre er zu einem albern hüpfenden Easycheesysound transformierte, liegen Welten. Von den ganzen Houseproduktionen, wohl das wichtigste Standbein Lidbos zur Zeit, auf Labels wie Pokerflat, Paper, Loaded, Force Inc, Horehouse, Fragile (...) verffentlicht, mal ganz abgesehen. Keine leichten Zeiten für Fans.

Man kennte ihm unterstellen, sich nur dem jeweils gefordertem Labelprofil anpassen zu wollen. Kein Rückrat, der Junge. Tatschlich heisst die Antwort: Angst. Und zwar die der Sektierer. ÑWenn die Leute nicht akzeptieren knnen, dass ich eine Menge unterschiedlicher Musik unter meinem Namen verffentliche, sollen sie einfach Musik von jemand anderen kaufen. Wenn sie mich nicht als Produzenten von minimalen TechHouse respektieren, nur weil sie auch einen schbigen Discotune von mir gehrt haben, ist das ein Problem ihres begrenzten und unerwachsenen Musikgeschmacks. Ich mache Musik für Leute mit gutem Musikgeschmack. Vielleicht hat das auch mit meinem Alter zu tun. Wenn du sehr jung bist und dich vor allem über die Musik definierst, liebst du nur einen Style und hasst alles andere. Ich kann Puristen, die sich in ein spezielles Ding eingraben, gut verstehen, aber auf Dauer ist das wenig gesund. Ich bin 35 Jahre alt und liebe über alles Musik, die mit reinem Herzen gemacht wurde. Also wäre es dumm, mich selbst zu beschränken."

Sagt er, schwingt sich in einen seiner Verner Panton Stühle und widmet sich wieder dem Tagesgeschft seiner Firma Container Records, über die er Lizensierungen seiner eigenen Tracks sowie anderer Houseschweden wie Martin Venetjoki abwickelt.

After The End" ist auf April/PP Sales erschienen. Alben auf Pokerflat, Skam, Paper und Fresh Fish kommen im Laufe des Jahres.

Thilo Schneider (Groove Magazine #68, 02-03´2001/Germany)

Hakan Lidbo in general - Covering sophisticated techno and smooth house, Swedish dance music producer Hakan Lidbo has been in the game for more than a decade and has released more than 60 records during this time. His take on the underground sound is refreshingly different. (RedT/UK)

Hakan Libdo, Swedish Tech-house Producer, Business man, Dog ownerŠ One can only gawk in amazement at this producer¹s discography. His sound is diverse, with releases that range from straight up Swedish tech-house to more experimental fare. While most producers will work within the framework of one genre, Libdo will cut a disco house track that samples Barry Manilow¹s "Copacabana" as easily as he would release a CD of drum & bass material. He is best known for his part increating the Swedish tech-house sound that has had a large effect on dancefloors and DJs everywhere. The sound can best be described as walking the line between house and techno, with house¹s tempo and techno¹s clean digital punch. As a person, he¹s a really focused, mellow guy. When not in the studio, he¹s running his production company Container, listening to Public Enemy, and chilling with his wife and his dog, Malin. This month, his visit to the Phoenix Landing promises to feature an eclectic mix of sound with absolutely no respect for the American foundations of house music.

Tell me a little bit about your background:

I  never went to music school but I took piano lessons back when I was a kid. My father played trumpet in a Dixie jazz band while in his early teens, but he wasn't really a musician. He was a very musical person as opposed to my mother, who sings completely off key, so I think I got some of his musical genes. I bought my first four-track recorder in the late ¹80s and from there i have built my studio. I¹ve been working in my own studio for almost fifteen years. I worked at a Swedish record company for a few years but I couldn¹t really do what I wanted and people didn¹t really understand the music I was into, so I quit about two years ago. By that time, my career as a house and techno producer had basically started. Most of the records I did before were commercial dance pop. My first house releases were "New Phase EP" on Daddy recordings and "Televinken" on Pokerflat. Then it all started to happen and suddenly I found myself releasing on a bunch of different labels in the USA, UK and Europe.

What are your musical influences?

I grew up with the mainstream music that I could get a hold of in the little town where I grew up, or whatever they played on national radio. But when I managed to zoom in to Radio Luxemburg on my small transistor radio and heard The Sex Pistols for the first time, it really changed my life. Much later, I moved to Malmö, a city in the very south of Sweden. Everybody was into post punk and new wave, and then I started to go to flea markets and buy old jazz, soul and disco albums. That was a big inspiration.

Where do you live and how do your surroundings influence you and your work, if they do at all?

I live in central Stockholm but it doesn¹t really influence me. Of course I meet other producers who are into theame thing as I am but 99 percent of the music industry deals with commercial stuff. Roxette, Ace of Base, Cardigans are all Swedish bands and acts such as Britney Spears and Backstreet boys are often produced in Sweden. The good thing about the Swedish record industry is that it¹s very easy to grasp, as you deal directly with the A&R person. Managers don¹t really exist here, and people are professional as they often deal with international artists.

1999 seemed to be a defining year for the Swedish tech-house sound. Was it a techno renaissance of sorts in Sweden? What was going on at that time?

It was like some sort of Bjorn Borg effect; it was similar to how this Swedish tennis player influenced so many (Swedish) kids to start playing tennis and quite a few of them became big international players (like Stefan Edberg). This was similar in that producers like Cari Lekebusch and Adam Beyer influenced other Swedish producers to try to promote their music internationally. Prime distribution in England played an important role in making this happen. And then the SVEK label presented the housier side of things and cleared the way for some other talented Swedish producers.

What is a typical workweek for you?

 My workweek is quite easy to describe. I go to the studio at about nine in the morning and often start the day by working on a track. I work extremely fast, so I¹m often finished by early afternoon. Sometimes I can work on a track for days and even more than a week, but in most cases I¹m very fast and able to do so as I¹m trying to be very focused. I don¹t answer the phone and I really get into the music. Since I¹ve had my own studio for more than ten years, I know every single knob, which allows me to work very much by iintuition. I don¹t think when I work; it¹s pretty much like a jam session; but just with myself. If I¹m finished with my track (or tracks) by early afternoon, I spend the rest of the day e-mailing and making CD-Rs, licking stamps, all sorts of things I do to run my company Container. It¹s a publishing and production company which represents myself, Martin Ventjoki (Panhandle, Loaded, Paper, etc.) and until recently Laid (Loaded, Primary, Plastic City), plus a few other Swedish producers. Then I get home at about seven PM and eat a nice meal that gets cooked by my wife and that¹s about it. Every now and then I go abroad and play a live set.

What can the folks at the Phoenix Landing expect from your set on March 28?

An extremely eclectic set where I mix anything that swings. I know from earlier gigs in America that some people (especially DJs and producers) can be a bit suspicious about the way I mix all these styles in one go. I know you guys invented house music but Europeans developed and changed it but we have no respect for the history of house; we (or at least myself) try to take the music to new levels. My set will have a lot of disco, p-funk, Latin, acid, techno.... I think you'll enjoy it!

Catch Hakan Lidbo Wednesday, March 28 at the Phoenix

Kris Defixio (Weekly Dig/Boston, USA)

1. Can you let me know your musical background?

My father played trumpet in a dixie jazz band when he was a kid, but he wasn't really a musician. But he was a very musical person so and my mother sings completely out of key so I think I got some of his genes when it comes to music. I grew up with the mainstream music you could get a hold of in that little town where I grew up, whatever they played on national radio really. But when I managed to zoom in Radio Luxemburg on my small transistor radio and  for the first time heard The Sex Pistols, it really changed my life. Much later when I moved to Malmö, a city in the very south of Sweden, when everybody there was into post punk and new wave, then I started to go to flee markets and buy old jazz, soul and disco albums. That was a big inspiration. I was the first guy in my town who bought a sampler, this was 1985, and I started to cut up these old tunes - my very first releas ¸e was a 7 inch that I paid for myself; "137 Disco heaven".

I bought my first 4 track recorder in the late 80s and from there I have built my studio until its present state. So I‚ve been working in my own studio for almost 15 years. I worked at a Swedish record company for a few years but I couldn't really do what I wanted there and people there didn't really understand the music I was into, I quit a bit more than 2 years ago.

So my carriere as a house and techno producer basically started by that time. Most of the records I did before that was commercial dance pop.

My first house releases were New Phase EP on Daddy recordings and Televinken on pokerflat. Then it all started to happen and suddenly I found myself releasing on a bunch of different labels in USA, UK and Europe.

2. Your studio has many vintage stuffs. What is your favorite, and where the sound of it we can hear?

The sampler (Akai S-3000) is definately my main intrument. I create 80% of my music with that one. I bought my first Akai sampler in 1986 when it first was released on the Swedish marketand I still work with Akai. One and a half year ago I bought a Swedish synthesizer called Clavia Nord Modular which is unbelievably good. Very creative and that is also my main intrument when I play live. I also have a nice 80’s vocoder and a voicebox that is even

older. I really like the sound of the vocoder or robot voice.

With the computer and sampler as the main instruments there are no limits to what you can do. I can pretty much do any style, any sound, already existing music or maybe one day I'll invent a totally new style! And If you have been working for so many years in you Òr own studio, you know every single knob (I'm pretty sure that I could work blindfolded) and the distance between your idea and the final result becomes shorter and shorter. You can work

more by intuition that intellect.

3. 'Before The Beginning' and 'After The End' seems brother albums. What is the concept of these two releases?

Yes, they are very much connected, actually they should be listened to in one row after each other. And although it’s a bit of a secret, I’m planning to make athird album but I don't know yet if there’s a record label that will be interested in releasing it.

4. If you have any live experiences, what does the lives set look like? What kind of stuff do you use there?

My setup is the Nordmodular synth, a 8 track digital recorder, a small 18 chanel mix, drumpad, toy rayguns, a really bad echo unit and that’s it. Everything fits in a small box as I dont want to destroy my back by carrying to heavy equipment.

I play live at least once a month. I recently did a tour in the USA but I mostly play in UK. When I played live at Club Robodisco in Manchester last December the set was recorded and will be released on a live album on Paper recordings sometimes this year. I think that it will be a very nice album as the gig that night was really, really good; the place was packed and steaming, Justin Robertson and Miles Holloway did their DJ  ~sets and the atmosphere was unbelievable.

I just play live as Im such a crappy DJ so I let those who really have the skills do it instead. I think its a strange situation when I producer like my Úself easily can get DJ jobs eventhough Im not very good at it, at the same time a brilliant Dj who hasn't released any records cant get jobs because he/she has nothing to put between the paranteses.

I really enjoy playing live and as the market is so full of DJs and o many of them are really good, I see many other producers like myself going to a direction where they play more live than DJ. Personally I think it‚s more fun for me when I play live and I think it‚s more fun for the crowd as well.

5. Can you describe any artists who have given you inspirations?

In no particular order: Myself, Stockhausen, Xenakis, Ligeti, Cari Lekebusch, Adam Beyer, Peter Benisch, Chris Duckenfield, Fatboy Slim, Autechre, Boards of Canada, Steve Bug, Salt City Orchestra, Martin Venetjoki, Tony Senghore, Terry Lee Brown Jr, Satie, John Cage, Brian Eno, Timewriter, Sakamoto, Norman Whitfield, Undisputed Truth, James Brown,

Irving Berlin, Shirley Bassey, David Bowie, Yello, Yazoo, Miles Davis, Jan Johansson, Public Enemy. Eric & Rakim, De La Soul, Bassment Jaxx, Daft Punk, Beatles, Modern Jazz Quatet, Georgie Moroder, Cal Tjader, Kraftwerk, Milton Bananas, Xavier Cugat, Marcus Valle, Jobim, Lalo Schiffrin, John Berry, Morricone, Francois Lai, Ginsbourg, Air, Nino Rota, Elvis Presley, Beethoven, Stravinskij, Schönberg, Philip Glass, Walter Carlos... and so

forth...

6. Your stuffs are mostly instrumental as long as I know. Are you intrerested in working on vocal tracks in the future? If you are, then whodo you like to work with? (I love voices of Dani Siciliano and AlisonGoldfrapp!)

I would like to work with Björk. Or Stina Nordenstam, Leila, Nicolette, Macy Gray, Shirley Bassey or anyone with a very significant voice. When it comes to collaborations with the productions I’d love to work with people like Ashley Beedle, Herbert, Norman Cook or Cris Duckenfield.

7. What do you think about current club music in Sweden and otherScandinavian countries?

-I guess that the Svek label is very much associated with the Swedish sound; moody, mellow, deep, clean, a bit cold, very well produced housemusic. I really respect those producers; Jesper Dalbeck, Joel Mull, Cari Lekebusch, Adam Beyer, Alexi Delano, but there are other Swedish producers who are more into the French disco-ey style of house, a lot of humour and chaos in the music, producers like Martin Ventjoki and Tony Senghore are the best, and in one way I feel much more releated to this ‚new generation‚ of Swedish producer Js.

And furthermore I1m convinced that there will be a new wave of Swedish house after the UK and French musical explosions a few years ago. There are so many extremely telented producers working in Stockholm and other cities in Sweden so the time has definately come for these producers to, not only get respect from the DJs over the world, but also to enter the international radio and sales charts.

8. What is your plan for 2001?

To release more records on various labels around the world (including one on Japans Frogman label). And to tour with my liveset. And I hope to work with new talented musicians and vocalists and to get involved in new exiting projects, hopefully also including music outside the traditional techno scene.

9.What is your current top5?

No particular order:

Ashley Beedle - Lowrider/Hakan Lidbo remix (Mob records)

Laid feat. Emma - Love affair (Loaded)

Terry Lee Brown Jr - From dub til dawn(Plastic City)

Martin Venetjoki - Vitare tänder (Groovecentral)

Steve Bug - Loverboy (Raw elements)

10.What is your all-time top5?

No particular order:

Burt Bacharach/Hal David - Do you know the way to San Jose

James Brown - Papa¹s got a brand new bag

Prince - Sexy Motherfucker

John Barry - Theme from the Persuaders

Stravinskij - Rite of spring

Tosh (Shop33 magazine/Jap)

---------

(Hakan Lidbo live)

Hakan was totally different than what I anticipated. Is this guy going to tour with Daft Punk? I ask that in the nicest possible of ways, because he tore it up with his disco. He was surrounded by one rack of gear, one small keyboard , and a mic. All those heavily effected vocals you hear on his records were being sung live, by him, giving the whole performance a really weird spin. A couple of weekends ago I was out in Long Island, for a wedding, and saw a 'traditional' wedding/barmitzvah dj hold court in very much the same way. People ate it up, and it's a shame Halcyon doesn't have more room to dance. Lidbo sped through versions of stuff I've heard on vinyl, but hearing it live gives it considerable power. Live the music sounded akin to Punk, Jaxx, Motorbass, bassy funky lots of vocals. Really great stuff. Catch him if you can.

P.Lasell (New York)

(Hakan Lidbo in general)

Nocturnal: How did you get started as a producer?

Hakan: I was the first one who bought a sampler in my hometown Malmo, in the very south of Sweden. So whenever other local bands and artists were recording in studios they asked me to come and make some weird noises with my sampler. After a while I started building my own studio and did my own recordings, both with my own project and other artists. I pretty much made a living (not a very good one though) as some sort of producer for quite a few years. I did some pretty good recordings including a couple of albums with 60s/70s easy listening disco under the project name Solid State. And I also did some terrible pop productions and remixes just to pay the rent. In 1996 I was asked to start working at a Swedish big independent record label called MNW records and I worked there for almost 3 years. After a while I found myself never discussing the actual music with my colleges, we just spoke about budget, marketing and strategies and never about the quality of what we were releasing. After 3 years I had enough and quit. I started my own business when me and my college Anders Moren founded the small publishing company Container recordings and publishing (www.container.to).

We represent not only myself but also Martin Venetjoki, a part of the catalogue of artists like Laid (Loaded, Fiji, Moody etc), Devilfish (Bush), Frank & Bill (Skam) and Torbjorn Brange (Refried)

Nocturnal: Who are your influences behind your music?

Hakan: As a producer you mostly listen to your own music and find inspirations in it. Off course you listen and get inspired by other peoples music but if you have reached the level where you no longer copy others but try to reach your own expression, your own music is the biggest inspiration.

Other composers and artists that I find important and inspiring are (in no particular order) Stockhausen, Xenakis, Ligeti, Cari Lekebusch, Adam Beyer, Peter Benisch, Chris Duckenfield, Fatboy Slim, Autechre, Boards of Canada, Steve Bug, Salt City Orchestra, Martin Venetjoki, Tony Senghore, Terry Lee Brown Jr, Satie, John Cage, Brian Eno, Timewriter, Sakamoto, Norman Whitfield, Undisputed Truth, James Brown, Irving Berlin, Shirley Bassey, David Bowie, Yello, Yazoo, Miles Davis, Jan Johansson, Public Enemy. Eric & Rakim, De La Soul, Bassment Jaxx, Daft Punk, Beatles, Modern Jazz Quatet, Georgie Moroder, Cal Tjader, Kraftwerk, Milton Bananas, Xavier Cugat, Marcus Valle, Jobim, Lalo Schiffrin, John Berry, Morricone, Francois Lai, Ginsbourg, Air, Nino Rota, Elvis Presley, Beethoven, Stravinskij, Schnberg, Philip Glass, Walter Carlos... and so forth...

Nocturnal: You seem to be releasing six new tracks every week, how do you find the time to balance all your productions, the studio, the labels? Do you ever sleep??

Hakan: I do sleep - in fact it's one of my favourite things to do. But the when I'm in the studio I try to be very disciplined, I'm there 09.00 and leave about 19.00, when I make a track, I get into the work and I'm very focused, I close the door and don't answer the phone. I basically try to be as focused as possible when working in the studio and I very often make one track a day (doctors order).

Nocturnal: Where is your favorite place to perform, why?

Hakan: My best gigs has been at the Robodisco in Manchester and Back to Basics in Leeds. And Stompaphunk in Brighton is brilliant, Southern Comfort in Atlanta and Phoenix Landing in Boston. Anywhere where people really get into the music and anywhere where there are about 50% girls in the crowd. When the girls are on the floor, all the blokes will be there as well, not the other way around, and my live set is mostly for the ladies. I've never performed in Stockholm where I live as I feel that something is missing in the club life here. People go clubbing, the music is excellent (we have loads of really good producers and DJs in Stockholm) but many people seem to be concerned about looking cool and checking out if there are some celebrities at the club than actually getting into the music.

Nocturnal: What was the best moment of you musical career?

Hakan: Playing live at the places mentioned above. When the crowd is screaming and really get into your music, its the greatest thing. Its always a great moment when you finish a track you know is something extra. Playing support act to Public Enemy in 1991 was pretty cool. When I get phone calls or emails from my favourite labels and they want to release my music is also very encouraging. Or when I meet some DJ or music fan that tell me how much they love my tracks, thats very inspiring.

Nocturnal: If you had to describe your sound in one word, what would it be? Why?

Hakan: Open-minded.  I make quite a few different kinds of music and whatever I do I try to develop the music as far as I can. When I make deep house I want to go as deep as I can, when I make uplifting disco or funk want it to be as uplifting as possible, when I make experimental tracks, I try to find as unique sounds a possible and make something you never heard before. I'm also very interested in music that once was considered very bad, cheesy easy listening, silly soundtracks or whatever really. Everything is changing; what we once thought was quality is crap today, the music we think is high quality today will be considered as crap tomorrow. The interesting thing is to dig in the history of music, sample some really bad, old music and put it ina new context today and maybe in a longer perspective reclaim the honour of some shitty music from the 60s, 70s or 80s.

Nocturnal: What's your favorite piece of gear in the studio right now? Why?

Hakan: The sampler. It has always been my main instrument and I have a library of tens of thousands of sounds that I can use. Or I can sample something new. I always listen to music in two different ways; emotionally, the normal way, and I listen for possible samples. I bought my first Akai sampler in 1986 and I still use Akai and that's why I still have access to the samples I did more than 10 years ago. There is no limits what you can do if you work with a sampler, you can make music in any existing style, contemporary or vintage. One and a half year ago I bought a Swedish synthesizer called Clavia Nord Modular which is unbelievably good. Very creative and that is also my main instrument when i play live. I also have a nice 80s vocoder and a voicebox that is even older. I really like the sound of the vocoder or robot voice. With the computer and sampler as the main instruments there are no limits to what you can do. I can pretty much do any style, any sound, already existing music or maybe one day I'll invent a totally new style! And If you have been working for so many years in you Òr own studio, you know every single knob (I'm pretty sure that I could work blindfolded) and the distance between your idea and the final result becomes shorter and shorter. You can work more by intuition that intellect.

Nocturnal: What's up and coming from Hakan Lidbo?

Hakan: Lots

Nocturnal: Fav flavour of ice cream?

Hakan: Mango and Cappuccino.

Andrew (Nocturnal magazine/Toronto, Canada)

About Hakan Lidbos live set: Hakan Lidbo is the Swede with the most insatiable sex drive ever!!!

(The Face/UK)

Hakan Lidbo in general: His weird electronica is great stuff...I also think the more "dancier" stuff  is amazing.

Derek (Future Music Radio/USA)

Hakan Lidbo in general:  Covering sophisticated techno and smooth house, Swedish dance music producer Hakan Lidbo has been in the game for more than a decade and has released more than 60 records during this time. His take on the underground sound is refreshingly different.

RedT (Scotland)

Best Recording Artist 2000: Hakan Lidbo

Aaron Michelson (Bleepbloopweb  radio, Pittsburgh/USA)

(robodisco dec 3rd 2000) it's christmas, sort of, so it's the party season. that means we all get dressed up and look fine. to celebrate this, at robodisco this month we will have the king of the gentleman's casual wear look: justin robertson. yes, the dandy fop will ride in on his horse and proceed to wow us with records, the sharp creases on his trousers and his neatly trimmed facial hair. the dapper gent will be joined by sweden's answer to david niven: hakan Lidbo. who will be playing live! after telling the dirty urchin miles hollway to get off their land, he and justin will reside in their leather chairs and discuss game hunting, chess and other leisure pursuits. you too can marvel at this spectacle of manhood by coming to: planet k, manchester, 2nd december from 10 o'clock until 3. 

Pete Jenkinson (Paper recordings/UK)

(Filo¹s April 2001) Following the nicest vibes that dj harvey left us with back in december for the first worship house, we welcome Hakan Lidbo to deliver us our second installment tonight. Hakan is a machine when it comes to making tunes.  he touches on a bit of everything in his work having recorded hundreds of singles in the past few years for too many labels to list.  look for his full lengths as well. he graced us with his set in miami last  week at the worship/vybemuzik party sat night.  bringing almost a "twisted daft punk" set that is full of energy from beginning to end. His set is from 12 am - 1 am with rob and will running the deep vibes to fill in the blanks.

Club filo¹s (Worship recordings/USA)

- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -

DJ & Radio reactions

Hakan LIdbo - Una Mas (Wrongsteps/Swe) Reaction is to the max!!

DJ Z (Paris)

Hakan Lidbo -  Sinful Sadie EP (SoCo Audio/USA) No #1 on my chart!

Elliot Lazor (The New Juice/USA)

Hakan Lidbo -  Sinful Sadie EP (SoCo Audio/USA) No #4 on my chart!

Ryan Fletcher (Beatnik sience/USA)

Hakan Lidbo -  Mobos & Mogies EP (Chalant/USA) No #1 on my chart.

Mike Walsh (Ritual recordings/USA)

Z-MC - The Drum & the Bass CDS (EMI/Fin) No 9 on the Chart.

Fin-dance (Officila Finnish dance chart)

Stockholm Decadence - Catatonic EP (Frogman/Jpn) I love this EP and play it a lot!

Thomas Schumacher (Elektrochemie)

Stockholm Decadence - Catatonic EP (Frogman/Jpn) I really enjoy the decadence EP and have been playing it out constantly lately.  Chris Baggett (Buzz Club/USA)

Hakan Lidbo - Tech couture (Pokerflat/Ger) So präsentiert er sich heute als ein innovativer und gefragter Produzent des Genres, worüber der vorliegende  Longplayer in eindrucksvoller Weise Aufschluß gibt.  (Piste Neubrandenburg  04/2001  -   CD des Monats)

Hakan Lidbo - Tech couture (Pokerflat/Ger) Tech Couture bleibt einem minimal technohousigen Stil verpflichtet. Charmant und gut angezogen. Disco ohne plumpe Anmache, sondern: ganz im Gegenteil.  (Flyer-Berlin  04/2001)

Hakan Lidbo - Tech couture (Pokerflat/Ger) Elektronische Tanzmusik auf einem völlig neuem Niveau... eine Passion!!!  (Partysan/Bundesweit  04/2001)

Hakan Lidbo - Tech couture (Pokerflat/Ger) ...schafft Hakan Lidbo elektronische Musik voller Überraschungen, die nicht nur im Club funktioniert, sondern auch in entspannter Lounge-Atmosphäre. (X-Tips/Bielefeld  04/2001)

Hakan Lidbo - Tech couture (Pokerflat/Ger) Frisch wie eh und je klingen die Tracks des Stockholmers.  (Smag  04/2001)

Hakan Lidbo - Tech couture (Pokerflat/Ger) Edelster groovy, minimal, Tech-House mit innovativen Sounddesign.  (Mushroom  04/2001)

Hakan Lidbo - Tech couture (Pokerflat/Ger) ...faszinierende Listening-Welt knochentrockener, holpernder Beats und Blubberbässe, in denen zuweilen der Funk aufblitzt, atemberaubende Soundkombinationen und Hallräume...  (Groove  04/2001)

Hakan Lidbo - Tech couture (Pokerflat/Ger) ²Shift Service² is the shit!!!!!

Seafoam (Guidance recordings/USA)

Hakan Lidbo - Tech couture (Pokerflat/Ger) ...funktioniert so auch bestens außerhalb der Clubtür. Dafür sorgt nicht zuletzt eine perfect abgestimmte Dosierung.... (InMusic  04/2001)

Hakan Lidbo - Tech couture (Pokerflat/Ger) ...deutlich technoider Einfluss auf, der dieser LP ihren ganz speziellen Reiz verleiht! Der Albumtitel ist eben nicht von ungefähr gewählt.

(Tendance  04/2001)

Hakan Lidbo - Natural soul EP (FiJi recordings) No 6 on my playchart!  DJ Villen (Orlando/USA)

Hakan LIdbo - Aye que rica EP (Yell records/Swe) Big fan of Hakan – always throws in a little suprise. (Owen @ Plastic Surgery)

Hakan LIdbo - Aye que rica EP (Yell records/Swe) Yo tengo agua in me oreja.

Graeme Park  - Galaxy 102 FM -  Manchester

Hakan LIdbo - Aye que rica EP (Yell records/Swe) Top label, releasing top tunes such as this.

David Strachan @ Moray Firth FM -  Inverness

Hakan LIdbo - Aye que rica EP (Yell records/Swe) Nice rift, doesn't go anywhere.

Just Glyn @ Vibe FM - Essex

Hakan LIdbo - Aye que rica EP (Yell records/Swe) Muy buen!

Karl Lucas @ Galaxy 102 FM -  Manchester

Hakan LIdbo - Aye que rica EP (Yell records/Swe) Que?

Chris Barling @ Moray Firth FM -  Inverness

Hakan LIdbo - Aye que rica EP (Yell records/Swe) Average.

Dave Taylor @ 107 FM The Falcon  - Stroud

Hakan LIdbo - Aye que rica EP (Yell records/Swe) No comment!

Greg Williams @  102 Delta FM  - Wey Valley

Hakan LIdbo - Aye que rica EP (Yell records/Swe) Massive track, getting lots of plays.

Phil Roe @ Radio Maldwyn

Hakan LIdbo - Aye que rica EP (Yell records/Swe) Playing it hard.

Neil Jackson @ The Wolf FM - Wolverhampton

Hakan LIdbo - Aye que rica EP (Yell records/Swe) A timely reminder that summer is near, will work well. (Colin McArdle @ West FM – Ayr)

Hakan LIdbo - Aye que rica EP (Yell records/Swe) Not bad.

Coral Chapman - Birmingham

Bobby Trafalgar - Kung-fu girl CDS (Repap/Goldhead) No # 22 on the Swedish sales chart

The Swedish sales chart

Hakan Lidbo - Call the copa! EP (Refried) Det rockar! No 7 på min radiolista.

Stonebridge (DJ Worldwide)

Hakan Lidbo -After the end album (April) I play it a lot!

Alchemy/Sydney

Hakan Lidbo -After the end album (April) No 5 on our top album chart!

91.1FM, North Dartmouth, MA

Hakan Lidbo -After the end album (April) Top 5 on the album chart!

WSMU 91.1FM

Hakan Lidbo - The P-EP (Special needs/UK)  ²Phobia²  is no #2 on my chart!

Derek Parson (Nerutek/USA)

Dynamic Shadows -Lowriders, Hakan Lidbo remix (Mob records) In my essential mix!

Doc Martin

Hakan Lidbo - Natty roots EP (Worship) No 12 on the top house chart! (Sean/Scuba)

Reset - Pickpocket/Hakan Lidbo remix (Paper recordings) No 7 on the top house chart!

Sean/Scuba

Hakan Lidbo - Home cooking EP (Loaded) Essential tune of the week! 20.11.00

7 MAGAZINE

Hakan Lidbo - Home cooking EP (Loaded)  No#13 COOL CUTS CHART 11.11.00

MUSIC WEEK

Hakan Lidbo - Home cooking EP (Loaded) No#11 On the chart 28.10.00

WORLDPOP.COM

Hakan Lidbo - Home cooking EP (Loaded) On the play chart!

Voodoo – 107 JUICE FM

Hakan Lidbo - Home cooking EP (Loaded) On the play chart!

Robin Jackson – 107 JUICE FM

Hakan Lidbo - Home cooking EP (Loaded) On the play chart!

Across the line – BBC RADIO ULSTER

Hakan Lidbo - Home cooking EP (Loaded) On the play chart!

Stompa funk – SURF 107.2

Hakan Lidbo - Home cooking EP (Loaded) On the play chart!

Matthew Gross – SURF 107.2

Hakan Lidbo - Home cooking EP (Loaded) On the play chart!

The Chapmans – SURF 107.2

Hakan Lidbo - Home cooking EP (Loaded) On the play chart!

Mikee - Interface

Hakan Lidbo - Home cooking EP (Loaded) Very Cool!!!

Jim Masters (Various – World-wide)

Hakan Lidbo - Home cooking EP (Loaded) Surely this is the busiest man in dance music. A very strong EP. The standout track for me is ²Blackmail², it¹s a shame he didn¹t develop it more. Rob Mello (Various, London/UK)

Hakan Lidbo - Home cooking EP (Loaded) Playing a lot.

Twitch (Pure/Various – Scotland)

Hakan Lidbo - Home cooking EP (Loaded) “I wouldn't normally be very interested in this sort of stuff but I find there’s something about this. It’s very different in a deep house kinda way and also in a techno way. Nice!

Matt Carter (Checkpoint Charlie – Reading/London)

Hakan Lidbo - Home cooking EP (Loaded) I like A1 & A2 – B1 & B2 are alright.

Greame Park (Various – World-wide)

Hakan Lidbo - Home cooking EP (Loaded) Good Manners” is wicked though obviously not a big floor tune. Les Ryder (Cream – World-wide)

Hakan Lidbo - Home cooking EP (Loaded) Relaxed dancefloor mayhem.

Mr. Scruff (Various – World-wide)

Hakan Lidbo - Home cooking EP (Loaded) Well into B1, tight groove worked well, peak time for me, excellent. A2 + B2 also pretty cool, one of his better EPs.

Alex Moran (Hot Water/Scuba/7 Magazine – Manchester)

Hakan Lidbo - Home cooking EP (Loaded) Another great release on Loaded, much prefer Hakan when he’s deeperthough.  Steve Shiels (Voodoo/Juice 107 – Liverpool)

Hakan Lidbo - Home cooking EP (Loaded) Excellent return for Hakan.

Dean – Chicken Lips (Various – UK)

Hakan Lidbo - Home cooking EP (Loaded) Best thing I’ve heard from Mr Lido, especially the Grace Jones sampling in Blackmail.  Spencer Broughton (Ministry/Various – UK)

Hakan Lidbo - Home cooking EP (Loaded)  Love his stuff at the moment. This doesn¹t disappoint. Love it.  Keep it up!  George T (Various – Scotland)

Hakan Lidbo - Home cooking EP (Loaded)  All very quirky as usual from this guy. I love the Grace Jones sample in A2.  Loius Osbourne (House Of God – B’ham

Hakan Lidbo - Home cooking EP (Loaded) Don't normally go for the Latin style but this is wicked. ‘Good Manners’ gets the gold star.  Neville Watson (Checkpoint Charlie – Reading/Various)

Hakan Lidbo - Home cooking EP (Loaded) Two really good cuts on one 12” (A1 + B2). A man and a label to trust.  Simon Edwards (Golden – Manchester)

Hakan Lidbo - Home cooking EP (Loaded) Not one of Hakan’s strongest releases. bit too Latin for me and a little bit too busy in places.  Richard Grey (Various – Europe)

Hakan Lidbo - Home cooking EP (Loaded) Disappointed after Walk Away’. It doesn¹t work in the mix for melody or beats.  Digs + Woosh (DiY – UK)

Hakan Lidbo - From Hackney to Caracas EP (Wrongsteps/Swe) Hakans EP ar mycket bra, 100% opp min gate. Putter den pa playlist neste 8 ukene. Sta pa og lag mere jazzy house vibe!

Espen Wiik (Radio 1/Norway)

Hakan Lidbo - From Hackney to Caracas EP (Wrongsteps/Swe) No 12 on my chart.

Chris Udoh, Philadelphia

Hakan Lidbo - After the end (April/Den)I played 3 tracks in this weeks show from hakan Lidbo choice record!  Jon More/coldcut (UK)

Hakan Lidbo - From Hackney to Caracas EP (Wrongsteps/Swe) No 8 on my playchart.

Mr Scruff (UK)

Hakan Lidbo - The P-EP (Special needs/UK) We play it a lot!

Craig Richards & Terry Francis (DJs at Fabric/UK)

Hakan Lidbo - The P-EP (Special needs/UK) In the box.  Kenny Hawkes (DJ at Space/London)

Hakan Lidbo - The P-EP (Special needs/UK) V. good!

Chris Duckenfield (Swag/UK)

Hakan Lidbo - Sound oddities EP (Moody recordings/USA) No 19 on my top 20 chart.

Lars 'LB.' Behrenroth (BOC Productions)

Ginger - just call on me/Hakan Lidbo remix (Moody recordings) No 7 on my chart.

DJ Ufuk

Hakan Lidbo - Al I want EP (Paper) It¹s all good! 10/10.

Ashley Beedle  (UK)

Hakan Lidbo - Al I want EP (Paper)  No#1 on my top 10 chart.

DJ Tvyks (French Connection/Prague)

Hakan Lidbo - Al I want EP (Paper) No 4 on my best singles 2000 chart.  Ben Osborne (Dotmusic/UK)

Hakan Lidbo - Al I want EP (Paper) On the chart!   DJ Luiz Pareto

Hakan Lidbo feat Paula Lobos - Walk Away EP (Loaded) #9 BUZZ CHART –

7 Magazine/UK

Hakan Lidbo feat Paula Lobos - Walk Away EP (Loaded)#5 (6) COOL CUTS CHART (08.07.00) Music Week

Hakan Lidbo feat Paula Lobos - Walk Away EP (Loaded) #56 HYPE CHART (12.07.00)

DJ Magazine/UK

Hakan Lidbo feat Paula Lobos - Walk Away EP (Loaded) Brilliant!!! Every Loaded release at the moment is wicked. I¹ve got about 5 in my box at the moment, keep it up!

Andrew Weatherall (Various/World-wide)

Hakan Lidbo feat Paula Lobos - Walk Away EP (Loaded) Not small by any means!

Tom Middleton (Various/World-wide)

Hakan Lidbo feat Paula Lobos - Walk Away EP (Loaded) DJ Tool  main room.

Christophe – The Micronauts (Headstart/Various Europe)

Hakan Lidbo feat Paula Lobos - Walk Away EP (Loaded) Best Loaded release to date also the Todd Edwards mixes. Great stuff!  Layo (The End/World-wide)

Hakan Lidbo feat Paula Lobos - Walk Away EP (Loaded) No 7 on my chart.

Joshua (Ibiza)

Hakan Lidbo feat Paula Lobos - Walk Away EP (Loaded) No 10 on my chart. Kenny Hawkes

Hakan Lidbo feat Paula Lobos - Walk Away EP (Loaded) Not keen on vocals personally but B is wicked!   Les Ryder (Cream/World-wide)

Hakan Lidbo vs MC Jonny Z - The drum and the bass (Not yet released) No 1 on my chart!

DJ Alimo (Fin)

Hakan Lidbo - Swe-funk EP (Refried) This EP rocks the floor!  Ashley Beedle (Basics/UK)

Hakan Lidbo - Swe-funk EP (Refried) No# 17 on my play chart.

Murray Richardson (DJ Magazine)

Hakan Lidbo - Swe-funk EP (Refried) The Hakan record is very nice funk-house, didn't enjoy the Glasgow Gangsters remix much though. But the two other mixes are very good.

Daniel (Baden Baden/Denmark)

Hakan Lidbo - Swe-funk EP (Refried) A good slice of Swedish funk, like it a lot. I¹m playing it out and get very good reactions. Defiantely on my chart. 8/10

Darren Wall [7mag]

Hakan Lidbo - Swe-funk EP (Refried)Nice! No# 9 on my chart.

Lee Jones [Valley Moods / reading]

Hakan Lidbo - Swe-funk EP (Refried) Top 20 on my hype chart.

DJ Murray Richardson (DJ Magazine)

Hakan Lidbo - Painkiller EP (Loaded) 'Weekend Player' is my favourite, I picked it as this weeks essential new tune at Pete Tongs show on Radio 1/UK and I often begin my DJ set with this track.  (Norman Cook)

Hakan Lidbo in general: Man, do I dig your music! Every track is smokin. I'm especially into All I Want right now, everyone here loves it. The vocal is great! Your site is nice too. Anyhow, KEEP IT UP!!! I'll be waiting for some more tracks as they come out!!

DJ Chris Bulla (Kidzthatgroove)

Hakan Lidbo - Painkiller EP (Loaded) I¹m hammering Root Syndicate!

Stuart Patterson (Soulsonic - London)

Hakan Lidbo - Painkiller EP (Loaded) I like Root Syndicate.  Yousef (MoS/Various - World-wide)

Hakan Lidbo - Painkiller EP (Loaded) Playing - I like it a lot..

Harri (Sub Club/Arches -Glasgow UK)

Hakan Lidbo - Painkiller EP (Loaded)Useful and interseting.

Graerne Park (Various - World-wide)

Hakan Lidbo - Painkiller EP (Loaded) The dub track is excellent.

Steve Lawler (Home/Various - World-wide)

Hakan Lidbo - Painkiller EP (Loaded) Well produced, very nice. Not 100% my bag, will try droppingin sets out.  Barry Ashworth (Various - World-wide)

Hakan Lidbo - Painkiller EP (Loaded) Best Haken yet - totally luv it!

Gearge T (Tribal function - Edinburgh)

Hakan Lidbo - Painkiller EP (Loaded) A good builder with touches of Daft Punk.

Danny McMillian (Home/Friction/Various UK)

Hakan Lidbo - Painkiller EP (Loaded) An Ep of exceptional quality & variation. Acid house without being retro.  Neville Watson (Checkpoint Chalie - Reading/UK)

Hakan Lidbo - Painkiller EP (Loaded) Not my favourite on the label.

Laurent Garnier (F-Communications)

Hakan Lidbo - Painkiller EP (Loaded) Not for me.

Trevor Rockcliffe (Ultimate Base - London/Worldwide)

Hakan Lidbo - Painkiller EP (Loaded) No#10 on the Buzz chart.  7 Magazine/UK

Hakan Lidbo - Painkiller EP (Loaded) No# 9 on the Cool Cuts chart.  Music Week magazine

Hakan Lidbo - Painkiller EP (Loaded) No# 64 on the Breaks & beats chart.  DJ magazine/UK

Hakan Lidbo - Painkiller EP (Loaded) On the chart!  Ministry of sound/Worldwide radio

Hakan Lidbo - Painkiller EP (Loaded) I¹m playing Weekend Player.

Paul Hartnoll - Orbital (Mass/Dogstart/Kitchen - London/Dublin)

Hakan Lidbo - Painkiller EP (Loaded) No 13 on my chart.

Elliot Eastwick (Salt City Orchestra/Paper recordings)

Hakan Lidbo - Painkiller EP (Loaded) I ts mighty fine 4/4 which will fir excellently in my late early set! B2 could go mid set, possibly. I¹m impressed with all 4 - quality - keep it

coming!!  Dani Wood (NY Sushi - Sheffield)

Hakan Lidbo - Painkiller EP (Loaded)  A1 is wicked - massive acid sound!

Casper - Headrillaz (Various - UK)

Hakan Lidbo - Painkillers EP (Loaded) On my Chart.

Mary Anne Hobbs (The Breezeblock show, Radio 1/UK)

Bobby Trafalgar - Hard Balls EP (Repap/UK) I Love the main cut, right up my street.

Luke Solomon (UK)

Bobby Trafalgar - Hard Balls EP (Repap/UK) II like! 8/10.

Kevin McKay (Glasgow Underground/UK)

Bobby Trafalgar - Hard Balls EP (Repap/UK) Lovely! 8/10.

Max Wiseblood (UK)

Bobby Trafalgar - In Person (Repap/UK) It¹s great!

United Future Organisation (Jap)

Hakan Lidbo VS Laid - New standards EP (Loaded) No 12 on my Buzz chart.

Pete Tong (Radio 1)

Hakan Lidbo VS Laid - New standards EP (Loaded) Very strong EP showcasing a variety of styles - I¹m a fan.  Tom Wainwright (Gatecrasher/Various - UK)

Hakan Lidbo VS Laid - New standards EP (Loaded) Great EP, 2 or 3 very handy cuts. Review in DJ Mag (4/5).  Yogi Haughton (Various - Scotland)

Hakan Lidbo VS Laid - New standards EP (Loaded) Wicked stuff! Gíwon the Swedish disco massive.   Patrick McCourt (Ministry/Bug Bar - London/Europe/NYC)

Hakan Lidbo VS Laid - New standards EP (Loaded)  On the playlist!

Danny Slade - BBC Radio Wales

Hakan Lidbo VS Laid - New standards EP (Loaded) Solid EP that works better on the floor than for me personally - A1 is a guaranteed big reaction tune, so is a handy addition for if things go a bit Pete..!  Alex Moran (Various/7 Mag - Manchester)

Hakan Lidbo VS Laid - New standards EP (Loaded) Relax is the track that does it for me. More quality from Loaded.  Scott Dawson (Various - Newcastle)

Hakan Lidbo VS Laid - New standards EP (Loaded) This is wicked!

Steve Lawler (Home - London)

Hakan Lidbo VS Laid - New standards EP (Loaded) This is really good.

Craig Richards (Fabric/Various - Various/London)

Hakan Lidbo VS Laid - New standards EP (Loaded) All tracks work well.

Layo (The End - London)

Hakan Lidbo VS Laid - New standards EP (Loaded)  I play it a lot.

Paul Broome - Splash FM (UK)

Hakan Lidbo VS Laid - New standards EP (Loaded) Good driving disco fried house on AA1.

Digs & Woosh (DiY - Nottingham)

Hakan Lidbo VS Laid - New standards EP (Loaded) Deep, twisted and sexee!

Dean Meredith/Chicken Lips (Various - Mids/London)

Hakan Lidbo VS Laid - New standards EP (Loaded) Nicely put together but a bit too disco for me.  Duncan Forbes (Funkt/Various - Various/London)

Hakan Lidbo VS Laid - New standards EP (Loaded) No 12 on the chart.   UK Cool Cut Chart

Hakan Lidbo VS Laid - New standards EP (Loaded) Great ep of no-nonsense disco cut-ups - Ace dancefloor house.   Dave Congreve (The Bomb - Nottingham)

Hakan Lidbo VS Laid - New standards EP (Loaded) This is really good.

Goldie (Blackmarket Records/Various - Various)

Hakan Lidbo VS Laid - New standards EP (Loaded)  A great EP - 4 good tracks but it¹s the two A side ones that are the big club tunes for me.  Alec Greenough (Toko Records/Various - Various)

Hakan Lidbo VS Laid - New standards EP (Loaded) Slinky fresh and funky! Oooh.

Richard Norris (Sonic Mook/Various - London)

Hakan Lidbo VS Laid - New standards EP (Loaded) 4 quality fucked disco housers, like Daft Punk cutting up old disco, is this the sound of the future?  Could be!! This is a cool and loaded are on a roll!!  Tommy Thompson (Various - Various/Leeds)

Hakan Lidbo VS Laid - New standards EP (Loaded)  The most mainstream dancefloor friendly bits here are the things I like least.  Itís time to move on from the disco loop sound.

Stuart Patterson (Soulsonic - London)

Hakan Lidbo VS Laid - New standards EP (Loaded) Well put together and I´m sure itíll do well, but this whole filter disco thing is getting very boring.

Mat Carter (Checkpoint/Various - Reading/London)

Hakan Lidbo VS Laid - New standards EP (Loaded) All competent stuff but a filter-mellow for me..  Slacker (Various- Worldwide)

Hakan Lidbo VS Laid - New standards EP (Loaded)  On the top of the playlist..

George Thompson (97.4 ROCK FM/UK)

Hakan Lidbo VS Laid - Dig the new breed EP (Primary)  Not as floor friendly as the last Primay release but still very good.   Louis Osborne (Bugged out/Ibiza + DJ magazine)

Hakan Lidbo - Before The Beginning, album (April records) I enjoy this album a lot.

Mutlu Yetkin (Illumination Zine/Turkey)

Hakan Lidbo - Before The Beginning, album (April records) Pikadon Open Session  Closed Session are on my top 3 chart right now.  Christian Sprenger/xxl-Nightgrooves

Hakan Lidbo - Before The Beginning, album (April records) Cool! I think this is best in the car. I love Hakans 12 on Pokerflat as well.   John Marsh (DJ/The Beloved/UK)

Hakan Lidbo presents Worldly pleasures EP (Loaded) Excellent!

Josh Wink (Ovum recordings/USA)

Hakan Lidbo presents Worldly pleasures EP (Loaded) Très bien!

Laurent Garnier (F-communications/France)

Hakan Lidbo presents Worldly pleasures EP (Loaded) Interesting! Not kidding when you say warped!  A collection of really groovy numbers which actually work well.

Dave Chambers (MOS/Various - London/UK)

Hakan Lidbo presents Worldly pleasures EP (Loaded) Top 10 on the chart.

Cool Cut Chart/UK

Hakan Lidbo presents Worldly pleasures EP (Loaded)  Sugarfly’ is the most immediate mix.

Craig Smith (Substance - Edinburgh/Scotland)

Hakan Lidbo presents Worldly pleasures EP (Loaded) Top quality EP, very dancefloor friendly.  Dave Congreve (The Bomb - Nottingham/UK)

Hakan Lidbo presents Worldly pleasures EP (Loaded) Top production though and works a treat.  Billy Caldwell (Various - Various/Europe)

Hakan Lidbo presents Worldly pleasures EP (Loaded) Sugarfly is really, really good.

Mathew Roberts (Various  - Various/UK)

Hakan Lidbo presents Worldly pleasures EP (Loaded)  Nothing stands out. Sorry.

Jon Marsh (The Beloved/Various - Various/UK)

Hakan Lidbo - Before The Beginning, album (April records) Excellent album. Definately my cup of tea. Will be fully supported and highly exposed.   Theo Tjemopulos (Club DJ/UK)

Hakan Lidbo - Before The Beginning, album (April records) Great, I play it a lot in my show.

Dmitri Bender (Avtoradio 106,1 FM Izhevsk/Russia)

Hakan Lidbo - Before The Beginning, album (April records) Top 20 on the chart.

Cirkus Maximus/France

Hakan Lidbo - Before The Beginning, album (April records) No #1 on the techno/electro chart.  Space Club, Krakow/Poland

Hakan Lidbo - Before The Beginning, album (April records) It¹s doing great onthe radio and the chill-outs clubs around here. My friends, DJ Recycle, DJ Alec and DJ B*boy adore it too.

DJ Variable (Club DJ/Macedonia)

Hakan Lidbo, Native Islander EP (FIJI Recordings) Nice! No 3 on my chart .

Terry Lee Brown Jr (Club DJ/Ger)

Hakan Lidbo, Native Islander EP (FIJI Recordings) Not bad! No 15 on my chart

Swedish Egil (Grooveradio LA/USA)

Hakan Lidbo, Native Islander EP (FIJI Recordings) Really great! .

Chris Foster (Club DJ, Orlando/USA)

Hakan Lidbo, Native Islander EP (FIJI Recordings) We love it!.

Dino & Terry (Club DJ Toronto/Canada)

Hakan Lidbo, Native Islander EP (FIJI Recordings) No1 on the chart .

Future Music Radio/USA

Hakan Lidbo, Televinken EP (Pokerflat) Awsome!

Josh Wink (Ovum recordings/USA)

Hakan Lidbo, Televinken EP (Pokerflat) I play it a lot.

Laurent Garnier (F-communications/France)

Hakan Lidbo, Televinken EP (Pokerflat) No#9 on my chart.

DJ Karotte (Stammheim, Kassel/Gernmany)

Hakan Lidbo, New Phase Ep (Daddy recordings) I really like Hakan Lidbo's music, and I play it out a lot.  Nico Ceglia (Discoid/UK)

Hakan Lidbo, New Phase Ep (Daddy recordings) I love the EP on Daddy recordings, It's a favourite - I play it out right now...  Murray Richardson (Untitled magazine/UK)

Hakan Lidbo, New Phase Ep (Daddy recordings) Great stuff! I play the EP in my show. I've charted it as single of the week!  Colin Dale (Radio Kiss FM/UK)

Hakan Lidbo, New Phase Ep (Daddy recordings) The music goes down "Air road" without going too far, with some nice grooves, will chart and play out, It's a winner!

Rob Da Bank (Muzik/UK)

Hakan Lidbo, New Phase Ep (Daddy recordings) I love the "Phase EP" on Daddy recording, I play It out a lot - slammin and dope beats - good all round package - Excellent!

Yogi Houghton (DJ Magazine/UK)

Hakan Lidbo, New Phase Ep (Daddy recordings) This is really nice!

Jon Marsh (DJ Magzine/The Beloved/UK)

Hakan Lidbo, New Phase Ep (Daddy recordings) Excellent - "All tracks rock da spot" - has charted at no.2.  Phil Cooper (DJ Magazine/UK)

Hakan Lidbo, New Phase Ep (Daddy recordings) I really wanted the "Space Age Love " track for my own label, I love it!  Elliot Eastwick (Jockey Slut/Paper recordings/UK)

Hakan Lidbo, New Phase Ep (Daddy recordings) I play the EP everywhere I go - superb!"

Jim Ryan (M8/Miss Moneypennys/UK)

Hakan Lidbo, New Phase Ep (Daddy recordings) I really like this stuff a lot.

Paul Mardles (Black Echoes/UK)

Hakan Lidbo, New Phase Ep (Daddy recordings) Hakan Lidbo's music is minimal and deep, working very well, I chart and play it out.  Kenny Hawkes (Club DJ/UK)

Hakan Lidbo, New Phase Ep (Daddy recordings) No.6 in my chart.  George T (Club DJ/UK)

Hakan Lidbo, New Phase Ep (Daddy recordings) I love the "Phase EP" on Daddy recordings and playing it out.  Harry (Tribal function/UK)

